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ABSTRACT

Poetics of politics, the use of poems to reflect governance in the society, is common
among Yoruba written poets. These poets use their poetic prowess to showcase their
political poems. Previous studies on contemporary Yoruba written poetry have
concentrated on socio-stylistics and cultural aspects, with little attention paid to the
political representation of governance and its poetics. This study was, therefore,
designed to examine the poetics of politics in contemporary Yoruba written poetry,
with a view to identifying its thematic paradigms, classifications, language and style.

Ferdinand de Saussure’s Structuralism, complemented by Louis de Bonald’s Mimetic
Theory, was adopted as the framework. The interpretive design was used. Four
purposively selected poetry collections that reflect military dictatorship were used.
These were (dlo 7 lo) by Jibdla Abiédun (20 poems),(Igba Lonigbadka) by
OlayémisiAdébowalé(6 poems), (Aso Igba) by Dardé Adéléke (11 poems)and (Orin
Ewziro) byAtari Ajanaka (16 poems). These poems were subjected to literary analysis.

Ten political thematic paradigms were identified across the selected poems. They are
corruption, party politics, bad leadership, political activism, ethnic marginalisation,
electoral malpractices, cultural relegation, labour insurrection, egalitarian society and
electoral reformation. The themes of corruption and bad leadership cut across all the
texts showing that these form the basic preoccupation of the texts./gba Lonigbadka
and Orin Ewuro reflects no interest in electoral reformaton and egalitarian society.
Igba Lonigbadkadid not cover ethnic marginalisation and cultural relegation, while Alo
7 lo have nine out of the ten political themes.Aso Igha have eight out of the ten
paradigms. Igba Lonigbadka andOrin Ewiro have five and six political themes
respectively. The poems were classified into three; strictly political, societal and
general issues. The strictly political poems portray mis-governance, bad leadership,
electoral reformation and ethnic persecution. Poems on societal issues are written to
expose or correct governmental inadequacies like corruption and Academic Staff
Union of Universities’ industrial action. Poems on general issues focus on social
instability like June 12 political protests, scarcity of petroleum products and political
thuggery. Stylistic devices were employed to call attention to vital political issues and
the actors involved. Repetition was used as a dominant stylistic device in all the poems
to achieve sensitisation. Repetition was used with direct vituperations and rebuke for
bad leaders to conclude the poems. The poems exhibit the use of historical
perspectives in highlighting salient points as well as rhetorical questions that pricks the
mind. These have revealed positive effects in the sociological changes in the Yoruba
society

The selected contemporary Yoruba written poetry are concerned specifically with
political issues in the society. Thus, these poems serve as a form of protest to achieve
desired positive changes in the society.

Keywords:  Contemporary Yoruba written poetry, Political themes, Poetics
Word count: 453
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CHAPTER ONE
INTRODUCTION
1.1  Background to the Study

Yorubd literature, like any other, started with oral literature handed over from
generation to generation. According to Finnegan (1970) oral poetic performance was
meant mainly for entertainment in the royal palace. However, this is not accurate as
even in the past and now poetic performance does more than entertain as it is also used
to inform, educate and do other utilitarian purposes, which may be religious, magical
or social.

If poetry is considered as the art of poem-writing then poem is a piece of
writing in verse which expresses emotions, experiences and ideas, especially in brief
rhythmical lines. According to Booth, Hunter and Maya (2006: 619) poems can be
used to express anger, inadequate courage, love or sadness. They posit that a poem
always have a thematic focus made up of related subject matters. The language of
poetry paints vivid images in the mind of readers and penetrates to give desired
messages it is meant to convey to readers. Booth (2006: 698) agrees with this when he
says:

The language of poetry is most often visual and
pictorial. Rather than depending primarily on abstract
ideas and elaborate reasoning, poems depend mainly on
concrete and specific words that create images in our
minds.

Olatunji (1995) agrees that both oral and written Yoruba poetry cannot be
separated  from each other. He ascertains that expert poets are those that have
knowledge of oral poetry prior to their being written poets.

He states further that studies in Yoruba poetry have established a kind of
productive and symbiotic relationship between the oral and written form (Olabimtan
1974, 1975; Olatunji 1975, 1982a, 1982b). Literate Poets who have been able to
imbibe and extend oral stylistic devices in their compositions have been adjudged

among the best whenever written poetry is discussed.



The internal cohesion of a poem also depends largely on the poet’s choice of
words that will bring out his intention in the poem. According to Hunter et al (2006)
every effect of a poem is determined by its diction. They agree further that poets assist
members of their audience to see things afresh from their own perspectives by assisting
them. They are of the opinion that the poets archieve this by stimulating their physical
senses of hearing, smelling, touching and seeing to picture what they are talking about
in the poem. They furthermore conclude that poets organise the internal structure of
their poems consciously or sub-consciously in a way that their readers will clearly
understand their messages. Figures of speech are part of what they are said to use in
achieving this. These observations are true also of Yoruba poetry.

Yoruba language was reduced to writing due to the untiring efforts of the
missionaries who did a scholarly study of the Yoruba language between 1800 and
1880s. Olabimtan 1974 and Ogunsina 1980 and 1992 confirm this. They both agree
that the first Yoruba poems were published in 1848. According to Olabimtan’s (1974)
accounts Henry Townsend’s ‘Tani se Jesu’ translation of an English poem titled “Who
is Jesus’ was published in the First Yoruba Primer in 1848. Olabimtan is also of the
view that the establishment in 1859 of the first Yoruba Newspaper, iwé Irohin fun
Awon Egba ati Yoruba helped to inculcate reading culture.

The general efforts of the missionaries in developing Yoruba into a literate
language according to Olabimtan, in 1875 culminated in the holding of a conference of
experts and stakeholders chaired by Bishop Ajayi Crowther. The conference held at St.
Peter’s Anglican Church, Ita Faji, Lagos resulted into the first formal agreement on
Yoruba orthography. The missionaries, though with the intention of making the
language useful for their evangelism ended up in discussing concrete foundation for
the development of the Yoruba people.

This development fuelled so many writings that are not only on evangelical
purposes but also of pedagogical and general interests. One of the short poems which
had earlier been published in fwé Iroyin fin awon Egbd ati Yorabd was an elegy in
honour of the dead Authur Francis Allen in 1860. Olabimtan reveals it thus:

Igba aro ati ayo,
!_c_’)Wc_’) re li 6 wa.

Itana mi towo re w 4,
O silo I’ase re.

Ki I’aiyé ati ¢kan re?
Adun kikoro ni.

Gba ti mo fé ka itanna
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Mo b’égun ésusu

Pipé ayo ko si nihin
Oréoro da I’oyin

Laarin gbogbo a yida yii
Wo maa jé gbogbo mi.

Time of sorrow and time of joy,

Are both controlled by you.

My comfort is from you,

And it goes by your order.

What is life and its wordliness?

It is but bitter sweet.

When | wanted to pluck a flower,

| encountered a thorn-thicket.

There’s no complete joy here

But a mixture of gall and honey,

In the midst of this mingling of

bitterness with sweetness,

Be my everything.
According to Olabimtan, poems like this abound then some sermonising on the
Christian religion ethics and worship. As explains further, it is not surprising that the
many of the existing literature in Yoruba then were religious in content. The Chistian
Missionary Society (CMS) published many series of these sermonising books in 1877.
The publication of these books has tremendous impact on the people that led to several
other publications in the newspapers of transcribed oral poetry, folktales, myths and
legends. Yoruba literature started with the oral literature as stated above which was
handed over from generations to generations for entertainment. Ruth Finnegan (1970)
said it was mainly meant for entertainment in the palaces. This observation is however
inexact because in the past and even now it does more than entertain as it is also used
to inform and educate the people on a vast majority of issues of the society. Its use is
therefore not also limited to the palace.

Oguinsina (1992) agreed that the establishment of Egba Printing Press which
printed the poems of S6bo Ardbiodu and Lijadu assisted tremendously. Tlaré Press
published Dénrelé Obasa poems too. Obasa’s poetry books in 1927 and 1933 tittled
Iwé Kini ti Awon Akéwi and Iwé Keji ti Awon Akéwi respectively were added impetus
to the earlier wrters of Yoruba poems in Newspapers and periodicals. This stimulated
many poetry readers and write-ups as seen in G.A Sowumi’s publication of the

anthology of his poems Iwé Arofo Aloyinlohun, Apa Kinni ati Apa Keji.



Faléti (2009) however identifies Herthersett and Oké as pioneers of Yoruba
oral poet recorder. The duo both wrote Yoruba historical poems and wrote also in Iwé
Kika Kerin (1890) published by the CMS. Other poets took after them transcribing the
Oriki of famous Yoruba Kings and heroes. Other oral poet recorders as Faléti describe
them are Late Isaac Babalola Akinyelé, N.D Oy¢rindé and D.A Qbasa who transcribed
oral poems in their Jwé Itan Ibadan (1911), Iwé Itan Ogbémesg (1934) and Iwé Kinni
Awon Akéwi (1927), Iwé Keji Awon Akéwi (1933) and iwé Keta Awon Akéw: including
Oriki Awon Eranko published after his death in (1945).

Another vital point in support of the rappid development of Yoruba poetry and
style is the publication of different Yoruba Newspapers which have tremendous
influence not only on the development of Yoruba written poetry but on the
contribution of political topics to the Yoruba written poetry, Olabimtan (1974)
classifies the poets with political theme / topics then as ‘Protest Poets’ who are critical
of the missionaries’ contemptuous attitude towards African culture.

Lijadu and Babalold (1974:5) made available to us S6bo Arobiodu’s (Josiah
Sébowalé Sowande) poem “Aiye Sodeké” written in 1902 where SObo praised Sodeké
for maintaining peace and development during his rule. He however condemned the
rule of Oba Arapasowu for the rampant selling of human beings into slavery.

Another political poem is ‘Gbadébo Alake’, written by Ajisafe and published in
Lagos in 1921 where he described the fervent love Egba people have for the then
Aléaké of Egba, Oba Gbadébo.

However, it is not total condemnation for the Europeans then, since the poets
wrote on the happenings within their society. Olatunji (1982) said between 1929 and
1930 poets praised the Europeans for the steps they took towards the eradication of
slavery and perennial waging of wars.

Even after independence, poets still comment freely on political situations in
the country. Atilade (1961) wrote immediately after Nigerian independence on the
unity of the country considering her heterogeneous background before independence in
his poem, ‘Ayo Ominira Nigeria’, The Joy of Nigeria’s Independence.

Contemporary poets also added style to Yoruba historical development by
using their poems to trace historical development of the people or nation or country.
We have seen Atiladé’s poem on how the Country’s independence evolved through

Lugard’s coinage. We also saw the effort of Olabimtan (1974) in his anthology of



poems, Ewi Orisirisi. There, he eulogizes many politically active individuals in Oriki
Lo6gun L’Eko.

Poems like this are historical in that they reveal past events which would have
lost if they are not recorded like this. However, Olabimtan would have seen that it is
unwise for a leader to celebrate during the war as the military leader was reported to
have celebrated her wedding during the bloody civil war.

Qdunjo (1961:85) shortly after Nigeria’s independence wrote on the
importance of political unity among the various constituting ethnic groups making the
together of symbolic materials to become stronger for detractors is the unity that
Odunjo advocates for in the poem. He uses the Yorubéa philosophy to demonstrate this.
In recent times also, Opadotun (1987) also examine the issue of unity in his poem
‘Omo iya ki 1 ya’ (Children of the same mother stay together) when the defunct
Western State was broken into Oy6, Ogun and Ondo states.

Contemporary poets continued their revolutionary writings by promoting unity
and love among the Yorubas in particular and Nigerians as a whole. For instance, in
his poem Opadotun pleads with the new States created not to allow the rivalry and
bitterness of asset sharing that ensued among them degenerate into open hostility. He
therefore suggests a truce for the purpose of progress and unity of the warring kinsmen
and women.

The work of these early poets and those after them that reflects the happenings
in their society according to Adekola (2005) is an indication that poets write on
political happenings in their society. He stated further that important contributions of
literary artists to the development of their society cannot be overemphasized given the
fact that they are part and product of the society.

Olabimtan (1974) and Folorunsd (1998) have done extensive work on the
historical development of the Yoruba written poetry. Olabimtan’s work covers the
period between 1848 and 1948 while Folorunsd’s research is from 1949 to 1989. Other
writers have also contributed to the development of Yoruba written poetry. These
researchers have traced the background of how Yoruba written poetry was reduced to
writing and attempted sociology of Yoruba poetry generally. Olabimtan and FAl6runso
also categorise the various poets within the period of their researches into groups.
Olabimtan has two poetry groups thus: the colonial poets and protest poets. Folorunso

also adds two additional groups of poets, that is Academic and Commercial poets.

5



Olabimtan’s classifications were based on the fact that poems written then were to
support religious extension and encouragement. Folorunsg on the other hand based his
classifications on the nature of the academic and commercial environment of the poets
considered.

This research however focuses mainly on the political themes in the works of
contemporary poets. It works further on the categorisation of Contemporary Yoruba
Written poets. The study concentrates on political theme basically and four modern
day poets who publish their poems around the same time for analysis. In the case of the
four poets being considered, they not only publish their poems the same time, but had
the same ideological focus on Karl Marx’s theory of Social and Political emancipation

that support the oppressed and uplift their morale politically.

1.2 Research Questions
Political theme in Yoruba written poetry has been part of the numerous themes
that Yoruba poets always engage in their poetry. However, since researchers have left
political themes as a total focus for a long time in their works, many issues or
questions have cropped up that need to be answered. This study answers the following
questions;
@ What works have been done on political theme in contemporary Yoruba
written poetry
(b) Which poems of the four contemporary academic poets selected for this study
have political themes?
(© What are the common political themes and how are they presented?
(d) What is/are the possible reason(s) for the common political themes of the
poets?

(e) What poetics are involved in political poetry.

1.3 Aim and Objectives of the Study
The main aim of this research is to identify and critically discuss the political
themes in the selected contemporary Yoruba written poetry. The specific objectives
are:
€)) To identify works that have been done on political theme in contemporary
Yoruba written poetry, if any.



(b) To highlight the poems of the four contemporary academic poets selected that
have political themes

(c) To bring to the fore, the common political themes

(d) To identify the reasons for the common political themes of the poets

(e To highlight the poetics of political poetry of the poets.

1.4 Significance of the Study

The significance of this study is that it focuses mainly on the political theme
and poetics in the poems of the contemporary Yoruba written poets that needs to be
highlighed. Other writers such as Olabimtan (1974), Folorunso (1998), Adéjumo
(2005), Babayemi (1988), Bamidélé (2000), Olatunji (1982), have written extensively
on Yoruba written poetry focusing on socio-stylistics aspects with relative attention on
the political theme in the poems.

Therefore, the focus of this study, that is, the political themes and poetics in the
poems of these selected poets is a way to analyse pointedly the contributions of these
poems and poets to the political theme in the development of Yoruba written poetry

and governance generally.

1.5  Scope of the Study

The four poets on which this study is based are Adéléké (1997) Aso Igba,
Abi6dan (1998) Alo # Lo, Adéhowalé (1998) Igha Lonigbadka and Ajanaka (1998)
Orin Ewuro. Adéléke (1997) has eleven (11) poems on political theme while Abiodan
(1998) has twenty one (21) poems on political themes. Also, Adébowalé (1998) has
six (6) poems dedicated to politics in her book Igba Lonigbaaka. Ajanaki (1998)
devoted fifteen (15) poems to politics in his poetry book Orin Ewdro.

The four poets were selected because they publish their poems around the same
time with Adeleke’s poetry book in 1997 while Abigdan, Adébowalé and Ajanaka’s
were published in 1998. It is also obvious that the four poets under study have the
same ideological focus in their poems. This research will now look at the overview of

Yoruba written poetry in the next chapter.



CHAPTER TWO
LITERATURE REVIEW

2.1 Overview of Yoruba Written Poetry

This research is concerned primarily with the appraisal of poems with political
themes in the work of some contemporary Yoruba Written Poets. We shall adopt a
textual approach which derives from the formalist criticism. Formalist criticism is
directed at how the forms of a literary text generate meaning. The close reading of the
textbooks is the major technique adopted by formalist critics. A small portion of a text
in formalist terms is capable of producing exhaustive knowledge about the text as it
draws attention to all salient issues that are encapsulated within the structure of this
micro text.

In practice, formalist critics aim at outlining models and hypothesis in an
empirical mode to explain how aesthetic effects are produced in texts thus laying
emphasis on the writer’s technical capacities. Their work consists of detailed and
technical research into the language, form and structure of literary texts as each text
constitutes an object of critical investigation.

However, textual analysis alone may not be as adequate to this research as
expected since the poets have varieties of political focus which they have written
about. Their poems agree on some political issues which are typical to the African or
less-developed countries of the world. Issues such as oppression of political opponents,
election rigging, election thuggery, political assassination, ineffective leadership etc
permeate the poems written by the contemporary poets.

Literature is a way of influencing the society with one’s thought and
experiences through the art of writing. Hornsby (1945:495) defines literature as “the
writing or the study of books, works of art (drama, fiction, essays and poetry),
biography etc.”’. Therefore, poetry is an integral part of literature. It is an artistic work
that is written.

Poetry is defined as the art of writing poem while a poem as a piece of writing

that expresses emotions, experiences and ideas, especially in short lines using words



that rhyme. Poetry is an aspect of literature which also has prose and dramatic
writings.
Booth, Hunter and Maya (2006:619) define poems succintingly thus:

Poems express anger or courage just as effectively as
love or sadness. What a poem says involves its theme, a
statement about its subject

The language of poetry paints a vivid image in the mind of the readers and
penetrates to give the desired message it is meant to convey to readers. Booth
(2006:698) agrees with this also when he says:

The language of poetry is most often visual and
pictorial. Rather than depending primarily on abstract
ideas and elaborate reasoning, poems depend mainly on
concrete and specific words that create imag

The internal structure of a poem may depend largely or otherwise on the
consciousness of the poet or the experiences of his environment which may spur him
to write one way or the other.

Olabimtan (1974), states categorically that the missionaries who brought
Christianity into Yorubaland early in the 1840°s brought not only the religion but also
their culture. He reveals that the efforts of the missionaries led to the sponsorship of
the study of the Yorubéa language. Orthography was designed for its use in religious
and educational activities. Qlabimtan’s work which focuses on the first hundred years
of Yoruba written poetry (1848-1948) identifies three phases in its development:

. Poetic writing first makes use of Christian hymn - Poems that are foregrounded
on Christian doctrines and follow Christian English hymns and patterns.

. Poetic writing based on both Yorubé oral poetic forms — The poets use
traditional poetic patterns for their poetry to promote evangelical goal.

. Poetic writing in both Yorubé indigenous and foreign poetic forms.

Similarly, Folérunsd (1998) highlights the contributions of the print media
which he says facilitated the development of Yoruba written poetry. He went further to
cite printing press\newspapers such as Ilaré Press, the Yortba News, Eléti Ofe, EkO
Igbéhin, Akéde EKkO, and Twé Troyin as early Yoruba newspapers .Olabimtan and
Folorunsd’s works are essentially historical. They trace the development of Yoruba
written poetry from 1848 to 1948 and 1949 to 1989 respectively.



Olatunji (1982a), Olagbemi (1980) Akinyemi (1986) and Arému (1988) are
based on general interpretative analysis of poems by different poets. They do not focus
primarily on the political theme of these poets. Though Ogunsina (1992) attempted a
chronological development of the Yoruba novel, he gives some background
information on the Yoruba written poetry. Folorunso also highlights the important
roles played by the Missionaries and the printing press during the early development of
Yorubé creative writing. He further cites Eko Akéte, edited by Adéoye Deniga; Eléti
Ofe, edited by Obasa; Ekd Igbé¢hin and Akéde Eké edited by 1.B. Thomas as the
newspapers that were published in the 1920s in Yoruba.

Adeébajo 1991 research focuses on the works of early Yoruba writers between
1848 and 1938. Basically, this is also an historical development study of Yoruba
writings within the period of 90 years referred to above. In the work, he focuses on the
poetry of the early selected poets like E.M Lijadu, Ajisaf¢é and D.A. Obasa
concentrating on the stylistic features of their works.

Furthermore, Ayandokun (1999) studies the social vision in Atari Ajanaka’s
Orin Ewdro. The main focus of the study is the implication of the poems on the social
development of the people. Adébowalé (2002) analise the poetic perception of the
Military in Abiodun’s ‘Alo n lo’. Adéjumo (2005) like Ayandokun carries out a
sociological appraisal of Atari Ajanaka’s Orin Ewaro. Her primary focus on the work
is social-based and the stylistic features of Ajanaku’s poetry.

Folaranmi (2005) also looks at the poems of Abiodun, Adeleke and Ajanaku
with special interest in the analysis of the poems structure based on the personality of
the poets.

In conclusion, though some researchers have worked previously on the socio-
economic and stylistic contributions of Yoruba written poetry to the society, their main
focus has not been on the appraisal of the detailed political themes in Yoruba written

poetry which this research intends to do.

2.2 Classification of Yoruba Written Poetry

Many Yoruba literary Scholars have attempted to classify and subclassify
Yoruba written poetry. Major among them are Afolabi Olabimtan (1974) and
Adéyinka Folorunsd (1998). Others include Ogundeji (1992) and Adébayo Faléti
(2009). Afolabi Olabimtan from the content and from perspective of the poems arrived

at the three classes already referred to; those based on Christian hymnal structure;
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those based on Yoruba oral poetic forms and those based on a combination of the

English and Yoruba poetic forms. He further sub-classifies the last category into three

based on the content and purpose of the poems.

Folorunso (1998) using the vocational disposition of the poets as criterion
suggests another classification for Yoruba written poetry. He proposes Academic and
Commercial Poets as new categories in Yoruba written poetry that have emerged.

(a) Academic Poets are described by Folorunso as literate poets who publish their
poems in books, journals and periodicals. He further subdivides them into
Occasional, Critic, Teacher, Journalist and Artisan poets.

Q) Occasional Poets are reported to be those who write their poems in periodicals
for the advancement of Yoruba literature. Wandé Abimbola and Adéagbo
Akinjogbin are examples in this category.

(i) Critic Poets are academics who are exposed to poetry of other lands, Adéboye
Babalola, Afolabi Olabimtan and Akinwumi Isdla who are erudite University
dons are examples he mentions.

(iii)  Teacher Poets are practicing teachers in Colleges of Education, Polytechnic
and Secondary Schools who have published poetry books. J.F. Qduanjo, Tunji
Opédotun and Débo Awé are the examples in this category.

(iv)  Journalist Poets are poets who work as journalists either in the print or
electronic media houses prior to publishing their poems. Adébayo Faléti,
Lanrewaju Adépoju, Tunbosin Qladapo, Oldsanjo Bolarin and Ol Onakoya-

Adébayo are examples of the poets here.

(V) Artisan Poets are those Folorunso called freelance poets who engage in poetry
because of their patriotic zeal for the promotion of the beauty of their mother
tongue. Abdullahi Awoliméaté, co-author of Aaro Méta (1991) and Ologun
Dudu are examples of the artisan poets.

(b) Commercial Poets — Folorunsg’s second classification are the poets who read or

perform their poems through the electronic media. They are commercial poets because

their arts are commercialised. They get paid for rendering their poems on radio or on
discs. Popular poets such as Fayemi Elébu-Ibon, Alabi Ogundépod, Olanrewaju

Adépoju, Olatunbosun Qladapo are examples of commercial poets. Folorunsd explains

further that while Academic poets are a ko ewi (writers of poems), the commercial

poets are akéwi/ a ké ewi (chanters of poems). He also says since the poems of the

commercial poets are performer-based, their texts may not be stable unlike the
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academic poets whose poems are already printed or published. He states that there is

the atmosphere of spontaneity and oral effect in disc poetry as opposed to the coldness

and passivity of the printed text.

The classification is based on the personality of the poets and not their poetry.
The question to be answered is of what relevance is the classification to the study of
the poetry in them since the classification does not emerge from a consideration of the
poetic texts. The only reason why one may consent to it is if it can be shown that the
identified vocations of the poets influence their poetry in one way or the other. Until
this is done, this classification cannot but be seen as just formalistic, that is for its own
sake.

Ogundeji (1992) classifies Yoruba written poetry into narrative, expository and
Arungbé poems. This classification would perhaps have been adequate at least to some
extent without the Arungbé poetry which is oral, could also be narrative or expository.
Virtually all the poems of our four selected poets belong to Ogundeji’s expository
category. This shows that there is a need for other classificatory standard model for the
sub-classification of our poems.

A developmental perspective to the classification of Yoruba written poetry will
be of benefit to our study. Qlabimtan’s classification from this perspective covers the
first hundred years of Yoruba poetry writing. These years can still be regarded as the
early era of writing poetry in Yoruba and all poets and poetry that fall within the
period that is up to 1948 can be regarded as first generational poets and poetry.

The second generational poets and poetry technically begins from 1949.
Odunjo and Faléti may conveniently be said to lead this era in Yoruba writing.
Qdtinjo’s poem titled ‘Laarin Egb4 ati Egbadd’ first came into limelight in 1951while
Adébayo Faléti’s ‘Eda Ko Laropin’ came to the spotlight in 1955 when it won the
Festival of Arts Award Qlatunji (1984) and Ogandeéji (2019).

o First generation poets— These are early Yoruba written poets who
introduced writing and publication into Yoruba written poetry taking it a step
further from oral poetry. Poets such as Dénrélé Obasa, Sobo Ardbiodu are
examples.

o Second Generation/Contemporary Poets: These are poets that came
after the first generation of Yoruba written poets. There is modernity in their poetry
which covers all aspects of human endeavours. Some of the poets are J.F Qdunjo,
Adébayd Faléti, Qlatunbosin Qladapo, Olaréawaji Adépoju, Akinwami 1sol,
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Afolabi Qlabimtan. Others are Atari Ajanakd, Fémi Fatoba, Daro Adéléke, Jibola
Abiodin, Olayémisi Adébowalé, Arinpé Adéjumo, Olatanji Opadétun, Yemi
Elébuibon, Walé Aasani, Lakin Ladeébo and others. Most of these poets are still
writing and performing the art today.

2.3  Classification of Political Poetry

We earlier treated different classifications of Yoruba written poetry as done by
Olabimtan (1974), Oguandeji (1992) Folorunsd (1998) and Faléti (2009). This was
based generally on Yoruba Written poetry. The focus in this classification is on
political poems examined in this study. The political poems were subjected to literary
analysis and classified into three basic areas. These are purely political poems, societal

and general issues poems. All the poems have basic government-focussed issues.

2.3.1 Purely Political Poems

The purely political poems focus mainly on political governance issues on
which the four poets wrote extensively. The poems in this category include ‘Basa
basa’, ‘Sago n bugd’ and ‘Ipd Ola’ by Adéléké. ‘Asa Alagbara’, ‘Asoja’, ‘Eto Ilu’,
‘Aseni Banidaro’ and ‘Ayé Pada’ by Abiodun. Adébowalé’s ‘A jura wa 19’ and
Ajanaka’s “Nibo 1a n re&’, “Afitan jetan Oya’, ‘Ise won ni’, ‘Baba Isé, Iya Iya and

‘Agba Langba’ are purely on governmental issues.

2.3.2 Poems on Societal Issues

Poems on societal issues are written to expose or correct governmental
inadequacies like bribery and corruption and other society issues. Examples of these
poems are ‘Irakira Qlopaa’, ‘Asu Fonmi’ by Adéléke and ‘Agbopaa, “Etan Tatw’, ‘Ise
n s¢ Dud’ and ‘Kansélo di Kans¢lo’ by Abiodun. Adebowale’s poems ‘Gbajue’,
‘Eganje’ and ‘Ajanaka’s ‘Eganje o ba nnkan jé’, ‘Adaaké Ajo’, are examples of poems

on societal issues

2.3.3 Poems on General Issues

These are poems on general issues of instability like June 12" political protests,
scarcity of petroleum products and political thuggery. All the poets wrote poems on
this too. From Adeleke’s ‘Asu Fonma’, ‘Eyinlaaro’, ‘Osu Isonu’, ‘Onikan yi Rora’,
‘Ogo ni Ab’6fo ni’ to Adébowalé’s “Epo di Goohr’, ‘Tyansélodi’, and Akobata fégbé
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are poems in this category. Ajanaku also have poems in this category such as
‘Orogtin’, ‘Moldya’, ‘Nibo Lanaré’ and ‘Ijankukujan’. Abiddun’s poems are replete
with this category. ‘Ofo l6ri Ofo’ on the June 12th 1993 election cancellation by the
Military Junta leads the way. He also has ‘Ertt Qba’ on political thuggery, ‘Akoni Omo

0odua’, ‘Déde Omo Depe’ and “Isé f sé duda’.

2.4 Poetry and Poetics
Poetry according to the World Book Dictionary, edited by Robert Barnhart
(1987: 1609) is ‘the art of writing poems’ and ‘poems or verses as a form of literature’.
This means that all artistic poems must be full of verses and the materials out of which
poems are made.
Barnhart (1987: 1609) also describes poetics as the part of literary analysis that
deals withe the nature and law of poetry and the beauty of the language involved. It is
the critical analysis of poetry based on the language structure and other qualities

inherent in the poems. The poetics of the political poems is the focus of this study.

2.5 Poetics of Politics

Poetics as earlier defined is the critical analysis of literature based on the
aesthetics, language qualities, sound symbolism and other qualities. Politics on the
other hand is the process of coming together of people of the same mind and purpose
for the governing or or administration of an area, state or country. The poetics of
politics is all forms of poetry that focuses on political issues. When a written
expression of an individual feelings, ambitions or views coincides with the process of
deciding the benefits for the people, it is political poetry. Therefore, all poetrical
devices used as a means of seeking political office or focussing on political governance
are known as the poetics of politics. Poetry and politics are both matters of verbal

persuasion, that is, both have strong connections to the old art of rhetorics.

2.6 Themes and Thematic Analysis

Theme is defined by Barnhart (1987: 2173) as ‘the topic or subject of a talk,
piece of writing, and exhibition. He also defines it as ‘a short writing or composition
that recurs in or pervades a work of art or literature. Theme can therefore be called a
central idea in a piece of writing or other work of art. It is also a short composition

assigned to a student as a writing exercise.
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Theme can therefore be defined as the central idea, topic, or point of a story,
essay, or narrative. The two types of themes are thematic concept as the readers think
the work is about and the thematic statement being what the work says about the
subject. Thematic analysis is a veritable form of qualitative analysis in research. It
emphasizes pinpointing, examining and recording patterns or themes within a literary
feat.

Braun and Clarke (2006) define thematic anslysis as ‘a method for identifying,
analysing and reporting a researcch work. They continue by saying thematic analysis
is a foundational method of analysis that needed to be defined and described to solidify
its place in qualitative research. This method of analysis allows for flexibility in the
researchers choice of theoretical framework. While other methods of analysis are tied
to specific theories, thematic analysis can be used with any theory the researcher
chooses. Through this flexibility, thematic analysis allows for rich, detailed and
complex description of data.

By theme in this study, it means major ideas expressed in the poems. The poets
under consideration have written so many poems that dwell on many themes but only
the ones that has to do with politics are analised in this study. The study has adopted
thematic analysis method which involves recording or identifying passages of text or
images that are linked by a common idea. This allows grouping of the text into
categories, therefore establishing a framework of thematic ideas.

2.7 Theory/Theoretical Framework.

Three sets of theories are deployed for this research. These are Karl Marx’s
theory of Social Emancipation, Structuralism and the Mimetic or Mirror Image
approach to the study of literary works. Here, the intention is to discuss fully the
concept of literature and society aptly called sociology of literature leading to these

models.

2.7.1 Sociology of Literature

Scholars over the years have tried to establish the relationship between
literature and society. This has been described as both complex and highly
controversial. Gucksberg (1972) agrees that the totality of the artist’s work as far as its

structure, content relativity and impact are concerned, is premised on and emerges
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from his society. The implication of this is that the society has an influence on the
form, subject matter and the techniques of literature in terms of the dominant climate
of ideas and a given historical period. The degree and the manner in which literature
influences its society no doubt vary from artist to artist, other literary works to the
other etc.

It is therefore implied that literature as a social act as well as a social product
cannot operate in isolation or in a vaccum. It is subject to the opinions of a host of
factors including readers, reviewers, critics and historical contexts. The literary artist’s
views, private vision and bias are no doubt reflected in his work. Though literary arts
are personal in its origin or conception, it represents the socialized working out of
personal problems.

Poets’ explorations of political events or issues in the society have definite
social implications. Poets by implication used their talents for the achievement of
positive political ends. For example, in the literature of social criticism and social
protest, the literary artist is not hostile to the society itself but only to those aspects of
society, or societal institutions that are oppressive, unjust, decadent, reckless or
inimical to life. Such literary works ultimately make positive impact on society.

The purpose of literature is therefore, to arouse emotions or reactions, which
can then be deployed into channels of socio-political reforms. Ogundgji (2000) agrees
that literature does not exist in isolation. The earlier erroneous notion about literature
as an art that existed for its own sake and in its own right has been rejected by scholars
as irrelevant and unacceptable in the African and Yoruba context.

It is therefore not surprising that literary artists acknowledge whatever happens
in their society and that’s why they currently abhor bad events and rebel against those
institutions of the society which they consider repressive and retrogressive. Righter
(1963), agrees totally with this that literature cannot be separated from the happenings
in their societies which they tend to influence positively for the benefit of their
societies. In African society, just as it is in Nigeria, ‘the artist’ has always functioned
as the ‘recorder of events and experience of his society’ says Wole Soyinka. Salau
(2006) also agrees that artist’s works are seen to be real since they are closer to the
people and have phenomenal impact on them.

According to Longman (2009:1670), ‘Sociology is the scientific study of
societies and the behaivour of people in groups”. The relationship between sociology

and literature is not a one-way traffic but an outflow and inflow communication
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system. Salau (2006) highlights this when he says the writer can only present their
opinions or views on aspects of the society since the society, like nature is an omnibus
term. When their art changes the society, the society in turn impacts on them positively
or otherwise too.

Sociology studies the origin of the society and the constitution of human society.
It also studies the social organizations and institutions including man’s behaviour,
interactions and relationship to the larger social groups. On the other hand, literature is
an institute on which concerns itself with man and his society. Literature uses language
as its medium to explain the society. The literary artist is part of the society, he
produces literature, using language structures and ideas that are understood and shared
by the society. Literature is society’s property which attempts to improve, promote,
elevate and transform the experience of his audience.

Though, literature and sociology are studied as distinct disciplines, they
compliment each other in the understanding of the society. Sociology of literature is an
attempt to understand the inter-relationship between literature and society. The work of
art does not exist in isolation and cannot be studied as such and it is not independent of
the society. Amuta (1986) stresses this point further that it is the duty of sociology of
literature to enable the understanding of the togetherness of society and literature
thereby reiterating their connectivity. From the above, it is clear that literary artist,
cannot ignore the influence of the society on his work and vice-versa.

The four poets selected for study are obviously not independent of their societies.
Their political poems focus primarily on the events in their society. As social beings,
they are also affected by the nature of their society which shaped their social, cultural,
economic and political views. All of them in one way or the other comment on the
canker worm of corruption that is devastating the economy and other aspectsof our
social life.

It is therefore evident that the main preoccupation of sociology of literature,
among others is the understanding of the relationship between literature and society.
Literary artist cannot ignore the influence of the society in their works.

Even, the advent of technological innovations only assists writers to understand
their society better and be well-equipped to write on them from a better perspective.
The type of society, the political and economic level of the society in which the writer
is working, the group to which he belongs, the character of his audience, sponsorship,

patronage, the literary tradition, contemporary event and the government of
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the day sometimes affect his writings as seen in the examples of the four poets

analysed earlier.

2.7.2 Karl Marx’s Theory of Social and Political Emancipation

The Marxist theory is a radical approach to literary criticism based on the
concept developed by Karl Marx (1818-1883) and Fredrick Engels (1820-1895). This
approach as a sociological theory is based on the socialist theory of a classless society.
It encourages the rule of the proletariats and literary works written from this
perspective are known as the literature of the left. Marx was university trained, while
Engel was self-educated. The Marxist critique, instead of concentrating on the writers’
treatment of his materials, his struggle to achieve unity of form, holds that he must
choose the right subject and interprete it in the right manner (Gucksberg 1942:8). Here
is a militant othordoxy that exploits art as propaganda and sets up desired social
“truth” as criteria of excellence’.

Whatever a poem translates can be legitimately expressed only in terms of the
poem itself, which comprises a universe of discourse. Though the home background of
Marx and Engels were distinctive and so, too were their youthful enthusiasms, their
views coincided. Goldmann (1964) writes that Marx foresaw a situation when literary
works will propel oppositional consciousness that will rise up against the ruling class.

Marx and Engel’s views have bearing on the four poets whose works are being
analysed have written specially to oppose oppressions by the political bourgeoisie in
the society. Karl Marx also opined that human history exhibits certain identifiable
stages of human development such as antiquity, Feudalism, capitalism and later
socialism. Capitalism is identified as the contemporary stage and the most advanced of
the stages of social production, which is based on commodity production and wage
labour. Furthermore, he reveals that the major actors in the capitalism stage are not on
the same pedestal. The bourgeoisie seem to be comfortable and will do everything to
keep the status quo while the proletariats, being the exploited and the oppressed are in
constant struggle to liberate themselves. Since the capitalists are in control of the
means of production, he opines that they can always monitor and censor the literary
out put.

Marx’s idea is that literary artist would antagonize the status quo in which the
bourgeoisie is in constant exploitation and oppression of the proletariats. This idea

coincided with our poets’ perspectives as revealed in their poetry. Artists have
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pronounced on many issues in the society, which bother on oppression and freedom of
the oppressed.

Ogunsina (1992) also agrees that Marxist literary criticism helps to focus on
literature in all its totality-social, economic, historical and ideological realities in order
to provide useful guidelines for radical, vigorous and insightful interpretations of
works of art throwing a great deal of light on their origins and social significance.

The works of the four poets under study no doubt are in line with Karl
Marx’s literary criticism in that they expose political inadequacies in their society at a
particular period in time. Obviously, literature is, to a large extent mainly concerned
with man’s social world (sociology), his adaptation to it and his desire to change it.
Poetry as an integral part of literature commits itself to seeing the recreation of man’s
social world by exploring his (man’s) roles within the family, with politics and other
social institutions. Karl Marx’s theory of social emancipation evidently reveals the
efforts of the poets within this research who attempted to sensitise the people
politically through their poems.

The foregoing has revealed that society provides the raw materials that poets
processed and send back the finished products to the society. It is no wonder then that
literature is seen as a mirror of the society. That literature is the mirror of the society

will also form the basis for our analysis.

2.7.3 The Mimetic Theory (Mirror Image Approach)

There are different approaches to the study of literature. Some of these include
formalism, structuralism, semiotics and hermeneutics. Each of the approaches has its
strong and weak points. Formalism and some other theories give little attention to the
role of society in the production of a given work of art. The formalist believes in the
concept of “Art for Arts’s sake”. Behind it also lies such slogans as “A poem should
not mean but be”, which shuns the idea of introducing extrinsic factors in examining a
literary work.

However, the Mimetic theory unlike the formalist theory regards literature as
a mirror of the society. This “Mirror image” approach which regards literature as a
“mirror of the society” originates from the root proposition that “Art imitates Nature”.
This was proposed by Aristotle. For Aristotle, “Art is an imitation of Nature”.
Imitation by Aristotle’s implication is that Art should ‘recreate the internal movement

of things towards their perfection”. As far as Artistotle is concerned, imitation should
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not be a mere copy of the exterior model or the improvisation of realism. To imitate, in
his view, means to imitate men as they should be and not as they are.

Louis de Bonald (1754-184), a French philosopher was one of the first writers
to argue that through a careful reading of any nation’s literature, “one can tell what this
people had been”. It means that literature is a direct reflection of various facets of the
society, family relationship, class conflicts, and possibly divorce trends. The sociology
of literature is to relate the experience of the writer’s imaginary characters and
situations to the historical climate from which they originate.

However, artists are not bound to adhere strictly to the facts of history, they are
at liberty to deviate to suit their literary goals. But their work still reflects the society
being portrayed. Taine (1906:8) asserts that a literary work is no mere individual play
of “imagination, the isolated carprice of an isolated brain, but a transcript of
contemporary manners, a manifestation of certain kind of mind”. He goes further to
say that great artists who wish to express their time needs to rally around them the
sympathies of an entire age and nation. The finished product (the poem in our own
case) is not merely the reflection of the image of the society but the collective
expression of the society. The theory that regards literature as a mirror of the society
succintly suits this research because one cannot study the political themes in poems
talking about the people and their politics in a vacumm but in relationship to the
society which creates the realities of life being reflected in the poems. It is an extended
literary form that deals with man in the society and the society in man. The theory is
clearly relevant to this study since the poet’s writing mirrors the collective expression
of the society. It reflects events as they occur in the society at that particular time or
period and what the society expect it to be through the poet’s writings.

Many Yoruba written poets have mirrored effectively many events in their
societies. Sobo Arobioda’s (Sobowalé Sowandé) poems included many that mirrored
political events in Egba-land during the reigns of about five Egba Monarchs and the
advent of colonial rule in Nigeria. He even states clearly how things are supposed to be
in some instances. In one of his poems on politics in Egbaland and the fight between
Oba Gbadébo Alaké and the Kénta people of Abéokudta in 1903, Sobo captures the
event as it happened poetically in Lijadu and Babalola (1974:44), thus:

0jo ko 169, 0j6 Ko t6jo,

0j6 ko dabi 0j6 1ja Kémta;

!.(f)j(f) awon ara Kémta lu Pdunsi 1ib’0 n gesin bo lona;
Ighe Gbadébo gho o fowd otln yogi 6 n mi riyg;
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1ba ma si Pounsi, iba le Kémta gokeé Ogun.

A day in history, one day in history

The day is the day of Kemta’s fight

The day Kemta people beat Pounce on the
road on his horse

When Gbadebo heard, he became furious
moving up and down

If not for Pounce, he would have chase Kemta
across Ogun River.

Here, S6bo’s poem, though in the Egbé dialect, clearly mirrors the political
situation or happenings between the different inhabitants of Egba kingdom then.
Continuing in the poem, S6bo as a participant himself is able to give first hand
information of the event as it happens.

Qdunjo (1961:85) also mirrors the political situation in Nigeria shortly after
independence and advises the political leaders to embrace unity and avoid disunity. In
crises associated with elections. Qdunjo’s preaching and suggestion on how things
should be is a clear demonstration of the situation on ground as at that time. Events
after the politicians ignore his poetic warnings led to the 30 month civil war which
nearly led to the balkanization of the country between 1967-1970. Atiladé (1961:112),
also in his: poem ‘Ayo Ominira Nigeria’, the Joy of Independence in Nigeria mirrors
the festering problems of the newly independent state and calls the feuding political
leaders to unite for the sake of the young nation.

The poet calls on Nigeria leaders of note across the country Awoloéwo, Akintola
from the West, Azikiwe and Okpara from the East and Balewa and Sardauna from the
North to unite towards the progressive development of the country. He not only
mirrors the happenings then but portrays how things should be in the country.

Olabimtan (1974: 49), is another poet that mirrors poignantly events in Nigeria
during the 30-month civil war in Nigeria. His poem on one of the personalities
involved tagged ‘Oriki Logunléko’, (Praise of the Warlord) aptly describes the way the
war was prosecuted through the individual he eulogizes thus:

Loogun I’Eko

Okunrin jigan jigan
Asebele-soke-dile
Atidi-alaseju-bepo-gbdna

Abanija-ma-faniya-bi aso
Odoégun ghéyawad
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L6ogun-1’Ekoo
Akéré-mé-seéyanje
Omo 0do agba

The warlord

The powerful man

He who uses tactics to subdue mountains

He who fights someone and will not destroy him
He who marries when the war rages on

The Warlord

The small one who cannot be cheated

The one with the wisdom of elder.

During the military era when more states were created all over the country with
its attendant adversity between the states, Qpadotun (1984:14), writes strongly to
advise the new states of Qyo, Ondé and Ogun created from old Western State to unite.
He warns them mimetically to avoid divisive tendencies in his poem “Omo iya ki i
ya”, children of the same mother do not separate.

Opadotun (1984:14) not only harps on love and unity between the newly created
states but calls on notable leaders and elders who were around before and during state
creation to step in and sort things out. The asset sharing case involving the three states
he mentions if not handled with love and care can cause disunity. Today, two
additional states of Osun and Ekiti have been created out of these states further
polarising the existing love, ideas and unity among the Oduduwa states.

Even more recently, with the advent of military and civilian rule, poets still
mirror happenings within their society reflecting the ideals since they are part of the
society. Médubi (1992:30), in his poem Séja puruntu, describes the absurd conduct of
an average soldier during the Babangida military regime thus:

Ayeée sdja puruntu

Bi ayé ajerorun ni

Nibudoko Yabaa la wa

A féé wo danfo iwaya ni kia
Warawéreé

Séja marun-un ti ko’oko

Ni diréba ba logun too

E joo 0ga

N 0 le gbé ju méta lo

Tori mo gbodo p’awoé walé

Bi méji nind yin ba le boodle
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K¢e lo woko ti n bo Iéyin
Igb4ju ighdma ni won fi se ti déréba

The life of a constable soldier

Is like enjoying heaven on earth

We were at the Yaba motor park
Trying to board a ‘Danfo’ bus to Iwaya
Suddenly

Five soldiers boarded the bus

The driver shouted

Please Ogal

I cannot carry more than three ‘Staff’
Because | must take money home

If two of you can get down
So that you can board the next bus
The driver was beaten mercilessly.

Médubi’s poem mirrors the high-handedness of the military men who were in
control of government then. It also aligns with the Mirror Image Approach theory

which mirror the way the Soldiers handle the poor masses.

2.7.4 Stucturalism

Structuralism, according to Blackburn is ‘the belief that phenomena of human
life are not intelligible except through their interrelations. These relations constitute the
structure, and behind the local phenomena there are constant laws of abstract culture’.
The theory developed in Europe in 1900s by Ferdinand de Saussure and subsequently
popularised by Moscow, Prague and Copenhagen Schools of linguistic. Claude Levi-
Strauss, Jacques Lacan and Roman Jacobson are among the philosophers who wrote
extensively on Stucturalism. Structuralism as a twentieth-century movement in literary
criticism examines how literary texts arrive at their meanings, rather than the meanings
themselves. It is a way of examining the way linguistics patterns are organised in a
literary work to unify and emphasise specific elements of the text. It is also utilised in
interpreting the way literary forms and conventions affect the meaning of the language
itself. This model will be used to explain the internal patterns of the political poems of
the selected four contemporary poets. The internal structures of the poems will be
analysed to bring out the intended meaning of the poems as it relates to the political

situation in the societies.
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The poets whose works are under study mirror political events in their various
societies. Many of them agitate for equal political opportunities, greater participation
in political affairs by the people, good governance by those in government and actual
effecting of necessary political changes for the good of the people according to Karl
Marx’s doctrine of social and political emancipation. Accordingly, Bowra Akibo
(1988:47) agrees that: ‘Creative writers can hardly be expected to keep clear of politics
in the general sense of contemporary public affairs’. Therefore, there is no creative
writer that is without an iota of politics in his/her work, man being a political animal.
However, the level of politics in the works of the writers brings them out for special
focus and analysis as we are doing in this research. Atari Ajanakd, Dur6 Adéléke,
Oluyemisi Adébowalé and Jibola Abiodan’s poetry books for analyses will indicate the
level of their focus on the political issues within their society.

Theme, according to this research refers to the main political ideas in the
selected poetry works. The poets under consideration have written many poems but
only the ones that has to do with politics are in the analysis in this research. The study
has gone further to adopt the thematic analytical method of qualitative data analysis.
Furthermore, thematic coding which involves recording or identifying passages of text
or images that are linked by a common idea allowing the index of the text into
categories and therefore establishing a framework of thematic ideas about it is used for
the analysis.

This model will be used to explain the internal patterns of the political poems
of the four contemporary poets under research. The internal structures of the poems
will be analysed to bring out the intended meaning of the poems as it relates to the
political situation in their societies. The next chapter will examine the political themes

in the written poetry under study.
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CHAPTER THREE
POLITICAL THEMES IN CONTEMPORARY YORUBA WRITTEN POETRY

3.0 Introduction

This chapter focuses on the thematic analysis in the works of the selected four
poets. The political poems will be grouped into 10 paradigms. This chapter closely
examines the political themes in the poetry of the four poets. Research conducted
revealed that ten identifiable political paradigms have been determined based on the
political poems in the poets’ books. Paradigm can be defined as a distinct set of
concepts or thought patterns, including theories, research methods and standards for
what constitute legitimate contributions to a field’. Paradigm is also described by
Merriam Webster as ‘a theory or a group of ideas about how something should be
done, made or thought about. Paradigm is a new way of looking or thinking about
something. It is a way of putting together certain concepts or thinking to explain their
occurrence in a particular situation or circumstance. In this study, identified political
thematic paradigms were developed for the poems written by the poets. Ten political
thematic paradigms were identified for ten different vital/burning political issues
presented by the poets. The poems were grouped according to the ten identified
political thematic paradigms. These paradigms are; Ethnic persecution, Labour
insurrection, Political thuggery, Corruption, Mis-governance or Bad leadership,
Electoral reformation, Electoral Malpractices, Egalitarian society, Political thuggery,

Political activism and Cultural relegation.

3.1 Methodology of the Study

This study involves detailed textual analysis of the poems. However, in order to
do justice to this study, we will interview the four poets whose works are under study
to determine the influence, if any, which their life history and society have on their
poems. We also categorise and analyse all the political poems by the poets into ten

main political paradigms for exhaustive discussion.
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3.2  The Background of the Poets that wrote the Poems
3.2.1 Prof. Diarotoye Adeolu Adéléke

Adéléke Durotoye is a Professor of Yoruba Language and Literature at the
University of Ibadan. He published Aso Igba in 1997 as a lecturer in the Department of
Linguistics and African Languages of the University. He wrote eleven topics on
politics in the poetry book.

Professor Adéléke was born on 21 August 1954 at inisa in Odo-Otin Local
Government of Osun State. He was born to Pa Sita Adeyi Adéléke and Mrs. Titilola
Igbayilola Adéléke. He followed his mates on his own volition to the Methodist
Primary School, Inisa for his Primary Education. He went with his Uncle Late
Ométosd Akandé Folayan to Qyé town where he finished his Primary education at St.
Andrew’s Demonstration Primary School, Qyo. He went to Anglican Methodist
Modern School also in Qy¢ for his Modern School education from 1970 to 1972. He
proceeded in 1973 to Wesley College, Ibadan for his Teachers training education
which he completed in 1976. The young Adeleke started his teaching job with
Ebenezer African Church Primary School, Asi-Qyén and later in St. Paul”s Anglican
Primary School, Iyéka both in Odo-Otin Local Government, Qsun State. He proceeded
to the University of Lagos for his NCE in 1978. Adeleke went back to the same
University for his first degree in 1982 coming out with Barchelor’s of Arts Degree in
Education (B.A ED).

After his first degree, he started teaching with St. Luke’s College, Molete,
Ibadan in 1984 and other Schools till 1992 when he went with the Osun State
Government and was posted to Apomu Community High School, Apomu. He also had
his M.A degree from the University of Ibadan in 1986 and capped it up with Ph.D in
1995. He enjoyed some Scholarship awards due to his brilliance in the course of
working towards his Ph.D programme such as Council for the Development of Social
Science Research in Africa in 2003 (CODESSRA), Mac Arthur Foundation from
Germany in 2003/2004.

His scholarship prowess was due to the background which reflected in his
poetry writing ability. In a personal interview with the poet, he revealed that he came
out of a politically conscious family with many people in his compound contesting
political positions. According to him ‘I’'m involved in politics. My father’s younger
brother was involved in politics and politicians always come to our compound

regularly’. He informed me that the family compound was torched during the

26



‘Operation Wetie’ crisis in the Western Region in the 1960s. Today, Prof Adeleke is a
staunch umpire in the political field. All these contributed immensely to the political

poems he has written.

He is a former Head of the Department of Linguistics and African Languages,
University of Ibadan. Prof Adeleke is an erudite Poet who has also edited an
Anthology of poems called Wa Gbg (19..). Apart from Aso Igba (1997) that is the
focus of this research, he also wrote Onis¢ Oba (19..) and Radli (19..).

3.2.2 Prof. Abiodun Micheal Jibéla

Abi¢dan Jibola was born in August 1956 at Abiodun Compound in Imode,
Oke-Ero Local Government Area of Kwara State. His father’s name is Gabriel
Abiodun Oloye who was not a Chief of the town but because he rejected a Chieftaincy
title in the town, the people continued calling him Chief (Oloye) which became part of
his name. The mother’s name is Mrs Abigail Bolaji Abiodun.

Jibola Abiodun had his Primary education at St Peter’s School, Ilofa between
1960 and 1969. He proceeded to Government Secondary School, Omu Aran in 1970
and finished from the School in 1974.The young Scholar proceeded to the University
of llorin in 1980 graduating in 1983 with B.A Hons. He did the NYSC service for two
months at Katsina Polytechnic before the management of the University of Illorin wrote
to the NYSC requesting him to come and complete his service at the University as an
Assistant Lecturer.

Prof Abiodun worked as a teacher briefly between 1984 and 1985 before he
went back to the University of llorin for his M.A degree and graduated in 1987. He
was employed as a Lecturer at University of Ado Ekiti in 1985 and got his Ph.D degree
in Yoruba Language in the year 2000 from the University of llorin. He rose to become
the Head of the Department (HOD) of the Department of Linguistics and Nigerian
Languages from 1999 to 2002. He was elected as the Dean of the Faculty of Arts of the
University from 2002 to 2004. He was a member of several Committees of the
University majorly the Examinations Commitee.

In a personal interview with the poet, it was deduced that Abiodun apart from
being a Prince is also a politically conscious and commited community leader in the
forefront of developments in his hometown. He loves the Yoruba Langage while
growing up reading the D.O Fagunwa literary texts which made him to study it at the
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University level. This background and experiences had a lot of impact on him while
writing the political poems. On his prowess in writing Prof Abiodun said ‘writing is a
gift from God and the combination of exposure to our Language and Culture’given the
fact that lam from the royal lineage. He noted further that he is a radical man who
wrote his poems based on the happenings in the society then. He said he did not see the
poems as political when he was writing them but was writing based on his instincts.
This has a lot of impact on his political poems under considerations in this research.

Abiodun is a Poet and Professor of Yoruba Language and Literature with the
University of Adé Ekiti, Adé Ekiti. He, like the other three Poets also published his
poetry book Alo 7 lo in 1998 around the same time. The poetry book consists of 21
poems on political issues in the country then. He has also published other literary
works such as Adiye Ba Lokan (19..) and Aroko ati Adyan Ogbufo (19..)

3.2.3 Prof. Olayemisi Adébowalé

Prof Adébowalé Oluyémisi is also in the academic community. She is a
professor of Yoruba Language and Literature at Adékanlé Ajasin University,
Akungba-Akoko, Ondo State. Adébowalé like Ajanaka also published her poetry book
while lecturing in the University in 1998. The book has six poems on political
happenings as written by Adébowalé in her book /gba Lonigbadka.

Prof (Mrs) Oluyemisi Adebowale (Nee Famakinwa) was born on 14" May
1958 at Ondo Town, Ondo State, Nigeria. She attended primary and secondary
education at Local Authority Primary School and St Louis Secondary School both in
Akure from 1964 to 1974. She attended The Polytechnic Ibadan between 1976 and
1978 before gaining admission to the pretigeous University of Ibadan graduating in
1981 with B.Ed (Hons) Yoruba/History with second class upper division. She returned
to the university to bag M.A Yoruba in 1984 and Ph.d in 1994.

Prof Adebowale started her teaching carreer from Anglican Grammar school,
Orita-mefa, Ibadan in 1981 to 1982 as a youth corper. She also worked with Oke-Ado
High School, Ibadan between 1983 and 1984. Our poet was a lecturer at Oyo State
College of Education, Lanlate campus from March 1984 to July 1985. She also
lectured at Oyo State College of Education, llesa from August 1985 to November
1985.

Prof Adébowalé joined the services of the University of Ado-Ekiti in December
1985 to 1989. She opted for Ondo State University now Adékanlé Ajasin University,
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Akungba-Akokoé in October 1989 when Ekiti State was created out of the then Ondo
state. She rose through the ranks to become a Professor in 2005 after a dint of
hardwork. An erudite writer who has been the Managing Editor OLOTA - Journal of
African Studies from 1994 to 2001. She was also Chairman editorial board of AAUA
from 2010 to 2012 and Managing Editor of AMU Akungba Journal of Humanities from
2020 till date.

Our poet has also taken up administrative positions such as acting HOD of the
Department of Linguistics and Nigerian Languages at Ondo State University, Ado-
Ekiti (OSUA) and Adekunle Ajasin University, Akungba-Akoko (AAUA) several
times. She was HOD, De partment of Linguistics and Nigerian Languages, EKkiti State
University, Ado-Ekiti, August 2011 to March 2012. She was elected as the Deputy
Vice Chancellor (Academics) AAUA from December 23" 2014 to December 23rd,
2016. Prof Adebowale was President of Yoruba Studies Association of Nigeria from
October 2012 to October 2017 and many other adminstrative positions.

Prof Adébowalé has published other books apart from this poetry collections
‘Igba Lonigbaaka’ which are ‘Ewi Atata’ (2003), ‘O Seyi Tdn’ (1995), ‘Ogbgn
Onkowé Aldatinida’ (1999), ‘Writing and Reacting’ (2011) — Inaugural Lecture
published in 2011 and other joint publications and contributions to books.

In a physical interview with Professor Adebowale at AAU, Akungba-Akoko in
2020 on the political poems in her poetry book ‘Igha Lonigbaaka’ she said “I don’t
have any political background that stimulated me to writing the political poems in the
book, My parents are not politicians but the spurs of the moment and the happenings in
the society made me to write the poems”. On her other critical poems on the military
regimes then she said, “It was obvious they were dictatorial and authocratic. The
people were suffering from their rule”.

She explained that she just wrote her poems to sensitise the people and maybe
change the situation in the society in the nearest future noting that Nigerians don’t read
and she doubts if the book was able to achieve much. “My intention is to use my
poems to correct the lapses in government on the happenings in the society”. She
lamented the poor publicity given to the reading of Yoruba books and poems and the
people’s reading culture in general. She concluded that “the love of money did not
allow people to change the government administration for better even with the poems

and sensitizations.
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Prof Adebowale has won 13 recognitions and Awards due to her hardwork in
academic and contributions to human endeavours. Some of the awards includes
“Award of Excellence as Opomulero of African Culture by The Heritage African
Culture, Young CBAAC Club in 2013 and the “Yeye Akinkanju Imodola (Relentless
Woman of Knowledge and Substance) Yomafa Global Awards” at the 11" season 7,

Tafawa Balewa Square, Lagos in 2019.

3.2.4 Atari Ajanaka

Atari Ajanaku is a pen name used by Professor Adédotun Ogundgji, the author
of the poetry book Orin Ewuro published in 1998. The poet is a Professor of Yoruba
Language and Literature at the University of Ibadan. He was born in 1955 to the
family of Ogundgji in the Kétukétu Compound at Odookun, Kobomojé, Ibadan. His
father is known as Micheal Adéniyi. Prof Ogandéji started his primary education at St
Lukes College, Molété, ibadan. He later proceeded to St Lukes Demonstration School,
Ibadan. There, he was exposed to both J.F Odunjo’s Alawiyé and D.O Fagtnwa’s
novels at the Primary School level.

He gained admission to Ibadan Christ Apostolic Grammar School in 1969 and
passed out in 1973. In 1974 when he went back to resit the O level examination, he
met one Mrs. Sangokunlé who graduated at the University of Lagos under Prof.
Adéboye Babalola who taught him Yoruba Language. He was impressed and
determined to study Yoruba Language.

He gained admission to The Polytechnic, Ibadan for his Advanced level/HSC
Programme in 1974 where he met top Yoruba Language experts such as Mrs Malomo,
Mrs Ajayi, Aliaji Oyébamji and others. This fuelled his determination to study Yoruba
Language. In 1976, he gained admission to the University of Ibadan to study Yoruba
language as a Course. He held the post of the Secretary of the Yoruba Students
Association between 1977/78. A multi-talented student, poet and singer graduated in
1979. He had national service at Federal Advanced Teachers College now Federal
College of Education, Osi¢l¢, Abéokta.

Ogundgji, after the Youth Service took up appointment as a teacher at Ibadan
Grammar School in 1980 and proceeded to the University of Ibadan for his Master’s
degree the same year graduating in 1981. He also started the Ph.D programme

immediately. This led to his appointment as an Assistant Lecturer in 1983 at the

30



Department of Linguistics and African Languages. The poetic and dramatic Ogundeji
got his Ph.D in 1988 and went through the academic ranks to rise to the post of
Professor in 1997.

Professor Ogundeji’s poetic and rara chants prowess was as a result of the solid
Yoruba cultural background and orientation he had while growing up. He was born
into a Christian family but his family house is surrounded by others with Muslim and
Masquerade tendencies. Two major masquerades come out from his area in Ibadan
which are Alapansanpa (Fopomoyo) and Atipako. Though the family being Christian
will not allow their children to join the Masquerade but children will always find a way
to join up. The young Ogundeji will join the masquerade team to go round during the
Egungun Festival.

This and the fact that there are always stage plays in front of their house
assisted in nurturing the rich cultural heritage he acquired. Apart from this, Ogundeji is
a prolific poet who started writing poems from Secondary School. He sustained this
when he gained admission into the University. He published his poetry book ‘Orin
Ewiro’ after an encouragement by his close friend. He used the pseudo name Atari
Ajanaku to indicate the fact that truth is bitter, but it must be told. He published the
poetry book as a lecturer at the University of Ibadan in 1998. The poetry book has 14
poems on political theme.

3.3 Political Themes in the Poems of the Poets

The four poets wrote different poems on politics ranging from political
oppression, corruption in governance, political activism, party politics, mis-
governance, equal opportunity for the people and many others. We will look at the
poems one after the other in no particular order to bring out the political poems they

wrote.

3.3.1 DURO ADELEKE

Adéléke has eleven political poems in Aso Igba. The political poems are:
a. Eyinlaaro.

b. Saago.

c. Biisé Tisa Ko.

e

Osu Isonu.

e. Pakaleke.
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f.  Onikan Yi Rora.
g. Ogo ni Ab’6fo ni.
h. Asu fonmu.

i. Irakira Olopaa.

j. Basa basa.

k. Kabiyesi.

The poet has political poems that cover eight out of the ten already identified
political paradigms. These include ethnic persecution, labour insurrection, corruption
and bad leadership. Others are electoral malpractices, electoral reformation, egalitarian
society and relegation of culture to the background.

In the poem Eyinlaare, Adéléke (1997) sensitizes his readers on the need to be
moderate and consider the aftermath of events in any decision taken by leaders. His
poem supports it this way:

Mase jayé ajedalu

Mase gunlé iwa ika

Bélemun o ti i si lowolowo

Ranti pé osunwon re koi kun té ni
0Qjo osunwon Idi Amin kan
Weér¢ ni won ti afejesoro danu
Ko si ohun tedaa se ti ko ni késan
O ba rEyin oro wo oré

Ko t6 sohun kohun

Eda té wEyin oro ki i siwa hu
Eyinlaaro aja ode. (pg. 3)

Do not treat life with levity

Do not believe in bad ways

If you are not caught now

Remember that you will soon be caught
The day it’s time for ‘Idi Amin’

The bloody man was pushed out easily
There is nothing done without repercussion
Remember the end result my friend

Before you do anything

One who remembers end — result will not go astray
Remember the end result like hunter’s dog.

The poet in the excerpt above uses the carefree and dictatorial attitude of ‘Idi Amin’
former maximum ruler of Uganda to warn the country’s leaders stating how easily he
was pushed aside when his time was due as seen here:

Qjo osunwon Idi Amin kan
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Weéré ni won ti afejesoro danu (pg. 3).

The day Idi Amin’s cup was full
The bloody man was pushed out easily

Adéléke in Osu Isonu sensitizes his audience on the implication of the June 12, 1993
presidential election that was annulled by the military regime. He stated that the 12
June has now become a watershed in Nigerian history.

Ko séni jé gbagbé

Osu amébi-pani-meni

Osu toloko o tokoo dé

Osu t’6l6wo 0 to pate owo

Osu t’abarapa datoroje

Osu t’0l0ko n fese ta popod

Osu ti mutamuwa n fori pena igi laaro

Juunu I’osu ohun. (Pg. 26)

Nobody can forget

The month of hunger

The month that farmers can’t go to farm

The month that business people can’t open their shops
The month that the rich become beggars

The month that vehicle owners are trekking

The month that people resort to the use of firewood
June is the month.

Adéléke continues his sensitization in another poem Onikan Yii Rora. The poet after
reviewing the historical background of Nigeria and issues of unity said that it is clear
to the people that the military ruler doesn’t want to hand over to the winner of the
(1993) election. He advises the military ruler to do the needful to prevent the breakup
of the country thus:

Afefe ti wa fé wayi o

A ti ri furo adie

Aku o ni fé

Kedu ko ni gba

Aja kun mokan o fé sakapo Ekun mo

Aku ati Kedu o joye abésin-kawo mo

Sannu ko fé Kedu loba

Sannu ko fe Aku loye

Ofon-on ti to 0 gbegiri

Kél¢ko keko E 1owo

Ki koowa gba sare e baba ¢ lo

Oran-an-yan ko lasepo. (Pg. 52)

The wind has blown
The anus of the hen is revealed
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Aku will not agree

Kedua will disagree

The dog will not be a slave to the tiger

Aku and Kedu do not want useless posts again
Sannnu do not want Kedu as king

Sannnu do not want Aka on the throne

There is a big problem

Each should be on their own

Let each return to their basics

Coming together is not by force

Continuing in this historical poem, the poet narrates the political sojourn of the country
till the time the poem was published in 1997. He starts with the independence in 1960.
The poem traces the political history of Nigeria up to the 1993 election that was
nullified by the military regime and the events after then till 1997. The poet
deliberately used greeting forms for the dominant tribes in the country as underlined
here. Aku is for the Yoruba, Kedu for the Igho and Sanna for the Hausa. He opines
that Akt and Keda will not take the control of the structures of the country by the
Sannu’s lightly again. The poets further sensitises the leaders to be united in their
decision as can be seen in the agreement to push away the colonialists and pick a
leader in the excerpt below:

Opo tikan fi mulé

Opo tést fi i jeko

L’agbarijopo omo onile foro se
Won t’omo afokunsona danu
Omo afokunsona lo tailo tan
Won ma sannni won i solori
Won fi Kedu saare kéran majelé
Aku ko ripo ma

O dalatako. (Pg. 48)

The mammoth crowd that ants used to work

The mammoth crowd that locust work on the farm
Was what the citizens used to decide

They pushed aside the colonialists

Immediately the colonialists left

They made a Sanni man the leader

They made a Keda man the figure-head leader
The Aku’s were not given a position

He became an opposition.

Adeleke in the poem Basa basa used word-play on the name of the military ruler

‘Abacha’. He rebuked the military regime for the disorganisation that was the order of
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the day in the country like the name of the Military leeader. He admonised the leaders,
thus:
Abasa irG éwo re é?
Ki 16 le fa basa basa?
E ma fabasa balu jé
E saye¢e re
E pajuba sil¢ de lolo
Keé ¢ jorako
T6 dun sile domo
Ohun a se lonii
Y66 ditan bo dola

Feso lopo

Kipo 6 mase 1o 0

Bo6 o ba ko

To6 o 16 ni fipo sile
Bipo ba fi ¢ sile n ko?
Wakawaka a wa dadii
Eyin ola ni ¢ ro

Ké e féso so se

What kind of disorderliness is this?

What can cause disorganization?

Don’t use disorderliness to ruin this country
Make the world better

Leave a good footprint on the sand of time
Leave a good name behind

For your children

Whatever you do today

Becomes an history tomorrow

Use your position wisely

So that the position doesn’t use you
If you refuse.

That you will not leave the position
What if the post leaves you

Your activities will come to a halt
Think of the possible repercussion
Do things right

The poet in this expository analysis rebuked the military for the disorderliness in the
society which he called Basa basa. Abasa in Yoruba means to disorganisation which
the poet used as word play (together with Basa basa) the term and semantics of the
word play to denounce the disorderliness in the country.
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In Saago N Bigo, where the poet, after comparing the government of the Military
dictatorship and the civilian regime concluded by stating outrightly that there are no
visible differences in the performances of the two. He posed many questions to enable
readers make up their minds if indeed there are differences between the regimes.

Ol¢ ghée

Olgsa gha a

O tan n boku?

Igbé ila ko fararo ni layé alagbada
ibosi Odede o toro ni lasiko alagbaa
Tani 6 mo?

Ideérun ko si fan olowo

Wahala mEkannu wa légba kan jorin
Ta ni ko saimo. (Pg. 7)

The thief stole it

The burglar collected it

What is left?

It was shouting of hard times during civilian

It was complaint of poverty during the Military
Who does not know?

No peace of mind for the rich

The poor’s problems increased drastically
Who does not know?

The poet here refers to both civilian and the military system of government as corrupt.
The civilian leaders are the the ‘Ol¢’ (Thieves) while the military are the ‘Olosa’
(Burglars). He emphasises that both are bad for the society. He states that none of them
has the right to condemn the other since they are both bad.

In the poem, Osu isonu, the popular June 12 annulment of Abiola’s election in
1993, the poet writes on the importance of the date to the country by laying emphasis
on counting of the dates in the month as shown below.

Se-é-le ni jé se-é-ba
Ise-é-ba nidii a-ri-ka
Kilankao jare?

A mé on kawo

Ki la ka o jare?

A mé on kojo
Kilan ka o jare?
A mo on kostu
Kilan ka o jare?

What you do is what you get
What you get is what you note
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What are we noting?
We take note of money
What are we noting?

We take note of days
What are we noting?
We take note of months
What are we noting?

In the political poems of this poet, he clearly writes on germain issue in politics that
focuses on the poor masses and their daily lives. He drives his point home by writing
on the popular issues affecting the people.

3.3.2 ATARI AJANAKU

In his Orin Ewuiro, Ajanaka wrote 14 political poems. The poems are:
a. Aworan Igba
b. Nibolanre

Afitan Jetan Oya

a o

Egunje o ba nnkan jé
Koye 6 yewa
E fahan pere Mekannu

ise won ni

o «Q o

Baba isé, iy4 iya

Orogun

j.  Adaako Ajo
k. Moloya

l. Agba Langba
m. Agbalagba

n. Tjankukujan

In the poem Afitan Jetan Qya, Ajanaku enjoins leaders of the day to think of
the reppercussions of their mis-rule or misdeeds affirming that those that ruled the
same way in the past have perished. He continued in the poem by stating that the
contemporary leaders of today did not learn any lesson from the mistakes of the past
leaders. This has made their own regime more shameful and careless than their

predecessors.
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Isin an4, godogbo lonii

Awiigb 16 fitan se

Owotan-an 16 fi pamo si

Gbogbo re 16 fi jetan Qya. (pg. 16)

The kid of yesterday

now a big man today
Refuses to learn from history
He ignores past history
Wallowing in his carelesness.

Here, Ajanaka warns leaders to tread softly and remmember that posterity will
judge their rulership. He challenged rulers to remember their humble beginning ‘Isin
ana, godogbo 1onii’ (The kid of yesterday, now a big man today). This is a paradoxical
statement employed by the poet to warn rulers of the need to use power wisely. The
poet’s initial choice of the acquatic imagery (Isin — Fingerlinks) should usually
collocate with (big fish — Ikoro) on the adopted syntagmatic axis, but the poet
abandoned this for ‘‘godogba’’ a lexeme that suggest a big for nothing entity or
personality. This contrasts with the un-used word which would have meant maturity in
the context.

After studying and reflecting on the society, the poet reveals poignantly in
‘ Afitan jetan Qya’, the position of his society thus:

Gbogbo re latorikodi

Ta a wodi ewu

Gbogbo re l6dilodi

Ni f1 j¢ wa wéréweré

Ni fn jé wa waranwara

A 1 fori rin nil¢ yii ooo

A 11 tidi jeun nile yii 0 eee

A mama si n tenu su, tima to. (pg. 16)

Everything is upside-down

We put on the wrong side of the cloth

That is misbehaving

That is confusing

We walk with our head in this land

We eat through the anus in this land

We excrete through the mouth and
urinate through the nose

The poet here refracts the society by presenting a caricature imagery of
human every day activity. It is this satirical presentstion that he condemns dictatorial
rule of the Military and the style of doing things by fiat.
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In another poem Nibo Ia n ré, Ajanaka did not only bring to limelight the
bad ways in our society but also task the fearless and bold leaders of the society if

there exist any, to come to the aid of the people thus:

Awon akoni il¢ yii wa da

Nibo ni won foju pamo¢ si?

Sé won ti koni sile nii?

Sé won ko le koya funni ni? (pg. 13).

Where are the fearless leaders of this society?
Where are they hiding?

Have they betrayed us?

Can they not fight for our rights?

The poet in another poem tittled Adaaké Ajo exposes the corrupt practices of
the security agents in the society. This poem narrates in details the palpable ways
drivers are forced to dole out bribes in Ajanaka (1998:41) thus :

Awako 16ja popo

E ki amamora

E kau suaru

Nitori ajo adaako

Té ¢ f da falaso ofo nirona
Ajo tipatipa

Ajo afélegba

Bi o tile tonda Iorun

B¢ satihin sflorin

Igba igba ¢ ¢ dajo

Falaso duda nirona

Baso won ti dada

Nina won dada

Atalaso dadu Qyo ati tEko
Atalaso duda Osun ati tEkiti
Titi to fi d'Onisa mo Saria
Igho kanun lode n de

Apo kanun ni won f poranla si
Nila to l6fin

Tolori si wa bi éwa. (Pg. 41).

Drivers on the road

| praise you for your endurance

| praise you for your patience

Because of wasteful contribution

That you give to the Black-dressed
one on the road

Forceful contribution

Stylishly collected contribution
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Which are against the will of the contributors
From here to llorin
You make contributions two hundred times
For the Black-dressed ones
As their uniform is black
So is their character
The black-dressed ones of Qy6 and Lagos
And the black-dressed of Qsun and Ekiti
Up to those of Onitsha and Zaria
They hunt within the same grounds
The fruits of their labour are gathered into the same basket
In a country where there is law
And numerous leaders.

By labelling the law enforcing officers Alaso dudu (black dressed ones), Atari
Ajanaku is not just reflecting the colour of the Police uniform, he in addition passes a
caustic satire on them as people of no worthy character. Dudu in that context
symbolises evil. Hence, the poet explicitly considers them when he says ‘Baso won se
dadu; Nina won dada (As their uniform is black so is their character bad). Ajanaka
also informs in this poem of the kind of punishment that should be meted out to these
corrupt officers while including other law enforcement agents such as Mobile Police
officers, “apanimaros¢”, Military personels, “Onikaki” and Road safety Marshalls,
“majamaja”. He condemned the extortive posture of the socio-political climate and
metaphorically see them as armed robbers like this;

Irakira ni gbogbo won

Obe amuni-wara-owo

Idigunjalé kan o juyi

Gbogbo yin 16 ye ko6 feyin tagba
Atoga to wa nint oyé

Atomosé ti i be nina dorun
Alagbééda ni yin porogodo

Gbogbo yin 16 t6 ko sewon. (Pg. 42).

They are all of worthless kinds

A worthless stew that one hesitate to add condiments
There is no armed robbery that is more than this.
You all should face the firing squad

Both the Senior officers in the cool of the office
And the junior officers in the heat of the sun

You all are fraudsters

You all should be imprisoned

In Agba Langba, Ajanaka (1998:53) says there are no longer sincere and committed

leaders. He caustically satirised the leaders that abound in the society as careless, self-
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centered, greedy, liars and unpatriotic using higly exaggerated and degrading animal
imagery. In his effort at drawing attention to the plight of the oppressed people,
Ajanaku in E Fah¢on Pere M¢kinnu in line with Karl Marx’s theory of social
emancipation of the poor charged the masses to be positive about lifee and work
towards their emancipation. He stated this clearly thus:

E fenu pere
E ma fenu pebi
Oro ahon joni juna

Oro tatu pese bi omi amu

O le ro okan té le bi ogidan
O le sokata ro somu bi Ogede
Ire Iémi 6 fenu pe ni temi

kilé ayé wa ko rojua

Koode wa 6 si sunwon

Ko yara ilé

Ko si yara oko. (Pg. 24).

Let"s be optimistic

Don"t be pessimistic

Words of our tongue are more
painful than fire

Good words are like cold water
from the claypot

In his characteristic manner, Ajénékﬁ continues in the poem when he
reprimands corrupt leaders who are in the habbit of robbing the masses and reducing

the masses to penury this way :

Amo bo se tawon ojelu
Awon afigégé ré baasi eran
lara mekannu
Kilé won 6 gbona girigiri
Kéede won 6 po po gadugudu. (Pg. 24).

But for the corrupt politicians

Who use the pen to cut the pound of their flesh
on the poor

Their houses will be filled with problems

Their homes will not be peaceful.
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Furthermore, in Eganje o ba nikan jé Ajanaka (1998: 19) exposes how
bribery and corruption has become a devastating cancerworm at all levels of the
society; including political level. He employs cultic (awo and ogberi) and acquatic
(isin ati ikoro) imageries to describe the totality of the citizens corruption called
“Eganje” is presented as an usurper who took over leadership with the support of both
the elite (awol/ikoro) and all the populace (isin and ogberi). The poet however predict
doom for them all. He condemns the act and the perpetrators thus:

Gbogbo won
Atawo, atogberi
Atisin, atikoro

Won damo po

Won r'Aganmu loye
Woén fEganje rolé

Egunje t6 darolé

T6 si r6 gbogbo yin laso iya

Ni y60 gan gbogbo yin kanna
Ko t6 ko yin jekoba. (Pgs 19-20)

All of them

The sensible and the senseless
The young and the old

Have connived together

To dethrone the truth

They crowned corruption

Corruption that is controlling you
That is now your way of life

Will reduce you to penury
Before it will destroy your life.

In the excerpt above, it should also be mentioned that, the poet also condemns in its
entirety all acts of corruption perpetrated by security officials who are to uphold the
law and order in the society. He gives vivid analysis of how the officers collect bribes
tagged l?:gl’mje; from the drivers.

Ajanaku is always on the side of the masses encouraging them to work hard

since the bourgeise will not help them. He mirrored the happenings in his society then
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and informs the masses to make better use of the endowed natural and human
resources. In his poem Koyé 6 ye wa, Ajanaku (1998:22) states this clearly :

Koye odunnii 6 saa ye wa kalé
Ko dafa ire yanturu

Nitori mekannu ile yii

Koja 6 le tika

Tin dasu légbodo pata

Tin ko gbogbo yangan da sokun
Tin mépoyin pa titi laro.
Edumare lawa f rawo si

Korile yii le ro wa lorun.

Orin
Oba oke nikan la gboju 1é
Oba oke nikan la gboju Ié
Alagbada kan nile yii
Ko le se ti mekannu

Oba oke nikan la gboju Ié
Oba oke nikan la gboju 1é
Oba oke nikan la ghoju le
Onikaki kan, nil¢ yii
Ko le se ti mekannu
Oba oke nikan la gboju 1é

Tyoku ku sowo eni.

Mekuannu ti o ri k6 mi, ri ko je
To si lése, lapa, to san-angun
Igba baara kii kan

Igba igara kii si i sona
Edumare ti jile na

O r0jo, ran-anran, tansupa

O méoru, métaty, moye.

Ka koleg, ka kebi

Ka si koya 16 ku. (Pgs 22-23).

May this harmattan bring joy
And bountiful harvest
Because of the masses of this country
To put to shame the merciless
That cut short the growing yam
That throws all the maize in the sea
That paints the road with palm oil
We pray to the Lord
So that peace will be ours in

this country.
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Song
God only is our defender
God only is our defender
No civilian ruler in this country
Can defend the masses

God only is our defender

God only is our defender

God only is our defender

No uniform ruler in this country
Can defend the masses

God only is our defender.

It is left to us now.
Masses who do not steal or

take bribes
Who has legs, hands, and is agile
Begging is not the answer
Robbery gang is not the solution
God has blessed our soil
He gave us rain, sun and the moon
He gave heat, cold and harmattan
Let's make ridges, let's reject hunger
Now we can reject poverty.

Ajanaku wrote a trilogic poem titled Awéran Igba (Reflection of the Time)
which actually is an hyperbolic refraction of the suffering masses and the affluence
uncaring leadership class. He compared the life of the masses with that of the
politicians who corruptly enriched implicitly themselves. He wondered in the second
part of this first poem of the trilogy why the level of poverty should be high despite
availability of plenitude symbolised by mudunmuadun (marrow) flowing with milk and
honey. Through a concentration of multiple exaggerative similes (eleven in all) in two
of the trilogic poems titled Ebi and Ayo, he emphasises the fact that the masses are
subjected to hard life. The political echelon symbolised by fyawo Qga and their family
similarly presented in ludicrous imageries that depict their gluttony and exploitative

E€XCesses.

Ebi
Ori ninla
bii ti lakatabt
Oju jinna
bii ofifo agolo miliiki
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Eeké sanki
bii roba adana-sun
Tin-inrin lorun
bii togongo baba ¢ye
Kenge laya
bii tinaki
Téfonha si yo sarasara
bii sasara owo
Ikun i ja rodorodo
bii tiyaabeji.

rrrrr

Méloo ira ¢

Laoka

Lasunwon tawa?
Adipélé eyin ma nii
Nilua ti mudunmaduan
Wara oun oyin

Gbé n san

Bi 0do 0joro

Ki 16 ha dé? (Pg. 4).

The Starved.

Big head

like Elephant
Short eyes

like empty milk can
Dry cheeks

like burnt plastics
Tiny neck

like ostrich, father of bird
Big chest

like that of monkey
Open streched ribs

like worn-out brooms
Protruded stomach

like a woman pregnant with twins

How many of these

Are we going to count

In our nation?

Many of these are present
In a nation where marrow
Milk and honey

Are flowing

Like an evening river
What is wrong?
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Ayo

Ropoto
Idi lo 16to
Gelete
aya lo 1oto
Er¢ké boboobo
bi owa fau-bé-pee
Ara n konraa to t6 to
bi ekun eléji
Gele hahaaha 1owo tasi
bi ewé agbon
Adan ni gbogbo aso ara
Atawotéle, atawoléke
Goolu ni yeti eti
Siliba ni gbede orun
Tyawo ogaal!!
Nilua ti ko sounje!!
T¢ ¢ péyan mu!
Nibo laja tiyin ti fi ri
Ko mi, ko jee?
Gbogbo omo tiyin
L6 gbongbonran kale
Bii goloba
Ti won n relé eko
Té ¢ ti n san goboi owo
E si ni ko sounje
Ko séwo, ko derun
Bi yoo ba tan de yin lorun n ko?
Ayafi ké e wi ké bé
E ma puro tan wa je mo!
Epo ara mekannu
Omi ara op6
Mudunmudun morukan
L¢ n fan gbe
Téenfamu
Tomo ijo hanngogo
Taafaa repente. (Pgs. 6-7)

The served (Overfed)

Obessed

with huge buttocks
Heavy

with large boobs
Puffy cheeks

like baloons
Oil drops from the body

like water dropsfrom the leaf
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Starched headgear
like coconut leaf

All the clothings are silky

Both the underwear and the top-wear
Ear rings are of gold

The necklace is silver

Ruler’s wife

In a country without food

Where you said there is famine

How do your dogs

Come about the luxirous meals

All your children

Are well fed

like the Agric fowls

They attend schools

Where you pay exorbitant school fees
And you claim there is no food

No money, things are hard

What of if things will be easy for you
You will swell up and burst

Do not deceive us any longer

Its the masses sweat

The widow’s fluid
The orphan’s sinew

Is what you are squeezing

And sucking

That makes the congregation look haggard

Extremely lean
While the priests are obessed.

This dramatic cartoon-like of what the masses are going through in the hands of the
bourgeoisies and political office holders called “Oga” (boss) who claim there is
shortage of food and institute all kinds of tough measures like the Structural
Adjustment Programme (SAP) in the country. The poet however informs the leaders
not to deceive the masses with the excuse that there is food shortage when their

families are living in opulence.

Going further in the 3 of the trilogy titled “Qpa ibon” in the poem, Ajanaku
(1998:7) reminds the rulers that their stay in power will soon be over and that it is a
matter of time before the wind of time and change will blow them away thus:

Oréré ayé o lo titiiti
Oroodnighagbée

E¢ laseghée

Ewé jé lonii, jé Iola

B0 si dotunla

A tori orugbé sun fonfon-onfon
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Ikun to repente lonii
Batégun igbaa féré
A si pelenbe

Idi t6 sa ko silé lanaa
Biji ja tan

A si tan lekénte

Bii barédi bo samu

Gbogbo alagbara ti o 1éro
Atiwo t6 0 1914, nika
Opa agbélékaa ma niii....
Obiiripobiiri

Okan ma san jukanan
Bo6 ba pobiiri tan

itan ohun té o se

Nigba mukumukécke

Ni yoo kit ¢ kit

itan lasan,

itan, ni y6o satoka

lye éésure. (Pg. 7).

Life is not forever
Whatever one does can’t be forgotten
Yes, its unforgetable
That you make today and tomorrow
Is not a guarrantee
That you will make it the third day
Your big stomarch today

When the breeze of time blows
May become smaller

The small buttocks of yesterday
When things turn round

Will shoot out

Like soaked bread.

All senseless powerful people

And you, the wealthy wicked

Its like a dane gun pipe carried on the shoulder
It is turning round and round

One is better than the other

After turning round and round

The story of your activities

During the days of enjoyment

Will judge you

Only stories

Stories of your deeds will point the way
Of your judgement.
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Finally in ‘Opa ibon’, Ajanaku reminds the rulers that there is nothing they can do to

remove the impending doom that will befall them as adequate reward of their

misdeeds.. He pointed out this thus :

Ewé kan o le gbe yin

Oosa kankan o si le ti yin Iéyin
Nitori ¢ru ko bodo yin

Titi 6 fi wo gbogbo mekannu lo
Ibi 6 wu yin ¢ sa dé,

B6 wu yin e régbase erémi

E baa si waja odd

Ki gbogbo asun-rara il¢ yii

O maa fepo ra yin lara.

Ibi keu naa ni yoo bal¢ si

Ibi keu. (Pg. 8).

No charm can save you

No god can give you support
Because you did not bother

You drag the masses into penury
You can run to wherever you like
If you like go to a far country

Or go deep into the sea bed

Let all the praise singers of this land
Massage your body with praises
You will eventually die of gunshot
A loud shot of the gun.

In this excerpt of the poem, the poet declares that neither charms (ew¢) nor the gods

(Orisa) will protect the evil leaders from the impending doom of the distructive judgement

coming upon them. He makes it clear that there is no place under the sun for them to

escape. The deceptive praise singing of psychophants, he sees as fuel that will quicken the

impending inferno that will ultimately engulf them. The impending doom, it should be

mentioned is onomaetopetically symbolised with the sound of a gun (“keu).

3.3.3

(@)
(b)
(©)
(d)

OLUYEMISI ADEBOQWALE

In her book Igba Lorigbadka, Adébowalé had six political poems. These are:

A jurawa lo.
Gbajue
Akébatafegbe

Egtinje
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(e Iyansélodi
()] Epo Di goéolu

Adébowalé’s political poems painted mimeographically political events in the society.
We analyse the six poems below.

In one of the Poems A Jura Wa Lo, Adébowalé (1998: 28) compare mliltary
rule to democratic government. She informs that democratic rule is by far better than
military rule since the military are not trained to govern, thus :

Ekun i i segbé¢ aja

0jo 11 segbé oda

Oselu i i seghé ologun
Bojo poke titi

Ko le degbé okiti
Bologun sapa sapa titi
Ko le boseli dogba

Aré iséla dé

Int agbébon bajé

Is¢ iselu bere

Aya ¢s6 1a gaara
Opekéts iselu n dagba
Int adamoyinbon n bajé
Osela i yan fanda nile
Ina n bélésin ologun
Ologun tii fagbara sela
Ranti péselu ¢ é sisé re
Ologun tii fagbara logba

rrrrr

The Lion is stronger than the Dog
Raining season is better than dry season
Politicians are better than the Military
No matter how long it rains on the Hill
It can not be compared with a mound
The Commander tried severally

He cannot match the politicians

Politics is here

The military are unhappy

Politics has commenced

The military are jittery

Political rule is blossoming

The military are unhappy

The politicians are in control

But the retreating military are unhappy
Military that is governing with force
Remember that governance is not your profession
Military that is controlling by force
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Remember that politicians are not your mate

The poet concluded in the poem that since the military are not trained to rule, they

better remain in the barracks. She also indicates that she will be happy whenever the

military remains permanently in their barracks without coming to politics again. This

she concludes thus :

Int igho lope i hu si

Baréke nilé agbébon
Ayonuso lolégun fi i dé sisélu
Atojuabo lologun fi i s¢joba
0j9 0jo kan n bo

Toselu 6 doba

Toésela 6 gesin

Toloégun 6 wo sin-in

Sun-un ni 6 maa dun won
A-dun-fika-hanu

Sun-un ni 6 maa dun won
A-dun-fowd-o0si-nuja-nu
Sun-un ni 6 maa dun won o. (Pg. 28).

Palm tree grows in the forest

Barracks is the abode of the military
The military only interfered in politics
The military only poke nose into politics
One day will be

That the politicians will be crowned
That the politicians will ride horses
That the military will remain calm

It will pain them

To their marrow

It will pain them

Like never before

It will pain them.

In another poem titled Egunje, Adébowalé (1998:59) describes how Egiinje

(bribery) has eaten deep into the fabrics of the society. She clearly reveals the bad side

of bribery to the people, the government and the nation. The poem reveals that bribery

is now the order of the day which rocks the working offices, the learned and the

politicians, thus:

EKé ti dayé ojo ti pé

Riba ti n sos¢ ona ti jin

N o téte mo pé riba lomo arayé pa laro to deganje
Asé orako titun ta a fowo idakonko leganje
Adapé owé ¢yin legunje to ghode

‘Egunje lodi’ dohun amuseré
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Eganje wa wewu agbéko fosisé

Eganje wa wagbada foséla

Eganje wa dalaborun falakowé

B6 0 délé isé t6 0 16 6 n Wasé

Won 4 ni ko o tomoluabii re se
Abanirgonu ilé-epo yoo fé gbobi ko to tepo

Falsehood has been here for so long

Bribery has corrupted the world for so long

I dont know that bribery is what you call ‘Eganje
So the new name you gave to bribery is ‘Egunje’
The fugitive name you call corruption is ‘Egtinje’
‘Egunje’ is the order of the day

‘Egunje’ has become clothings for workers
‘Egunje’ sewed ‘Babariga for politicians

‘Egunje’ sewed underwear for the educated

b

The poet goes further to say that corruption (Egunje), is every where now including
offices for employment, contract work and promotion, at filling station for refuelling,

for admission into schools, even in religious places and at the home front.

B6 o délé isé to 0 16 n wase,
Won a ni ko o tomoluabii re se.
Abaniroonu ilé-epo y6o fé gbobi ko to tepo
taa sanwo fan.
““Ba mi ti moto yii”’, oro lori ““¢t¢ mi da’’ ni?
Obi t6 ba sojuse lomo ré i rayeé silé ¢k giga to dara.
Omoos¢ to ba moyi 0ga nii righéga.
Omoojo to séta Alufaa nii joye laarin ijo. (Pg. 59)

If you visit companies in search of job,
They will request you for bribe.
Attendants at Petrol stations will request for
bribe before selling fuel that we will pay for.
“Help me to push this Vehicle” is based on

“settlement”?
Parents that can settle will get their wards to good

schools.
Workers who settle their Managers get promoted.
Church member that settles the Pastor get post.

Adébowalé however explains clearly in her poem that Egiinje means cursed money at

the highest to the lowest echelons of the society advising them to desist from this act.
She declared that if they refused to desist from it, when the curse will take its turn on
them, it will go round all of them. She concludes that even God will punish them for
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their actions for profiting where they should not and success will be far away from

them.

Egun jije Iégunje bé o ba mo.

Ori mi ma jé n jegan moyan.

E jé yara jawo ninu gbigbegunje.

B¢ ¢ ko, be 0 gho,

Oja gbogbo wa ni yoo se;

Nigba ti €gun te ¢ je Yoo maa ja ranin bi epe.
Oroénro kékeré tii basé eni jé legunje.
Eni gbegnje mowo ost,

Pipon laso ira won 1 pon gbeyin.

Bo6 0 ba yera farun buraka vyii,
L’Elédua to6 le bajenirun wi fun o.
Bo6 ¢ da lara po molasa oju owo re,
Nibukun to le wa lori is€ t6 0 n se.

Bribery is cursed money if you don’t know.
May | not collect cursed-money.

You better quit bribery collection.

If you refuse and do not desist,
We shall all be around to witness the outcome;
When bribery will turn to curse for you.
Small gall that spoils ones work is bribery.

If you collect bribes with your salary,
You will always remain poor after-all.

If you desist from this disease,

God will then remove poverty from your life.
If you don’t add bribes to your earnings,
That’s when blessings will be on your work.

In the poem, yansélodi, Adébowalé (1998: 63) describes vividly the workers problem
with the government which led to the work force paralysing the economy with total
strike. She clearly indicates in the poem that all the workers in the different sections of
the economy were involved in the ensuing strike actions, thus:

Kowa 4 ji, a gbowo létan.

Lakasegbe a ji, won o nibi i re.

Bé o0 bi won,

Won a lawon f yansé lodi ni.

Akowé-ko-wara n pebi nilé,

Won lawon 6 le maa mi biro.

Akékoo o ribi lo.

Oluko paa o rebi kan.

Won lawon ¢ le je sooki.

Awon ti n pon betiré naa daseele,

Won lohun e ri ¢ se.(Pg. 63)
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Workers wakes up, doing nothing.
Employees wakes up, and refuse to leave their homes.
If you ask them,

They will reply that they are on strike.

The office workers are at home with hunger,
They say they can’t eat biro.

Students could not go out.

Teachers too refuse go out.

They say they can’t eat chalk.

The Petrol workers also join the strike,
Daring government to do what they like.

Furthermore in the poem, the poet also shows clearly the outcome of the strike action
on the government, the economy, the people and the society as a whole. She also
captures effectively in the poem the immediate reactions of the general populace on the
government stand on the strike action. All these are mimeographic situation of the
happenings in the society as related in the poem by Adebowale as seen in the excerpt
below.

Oko da ni popé.

Iwonba epo té wa di goolu.

Atidélua-odikeji dogun,

Atirépo-da-soko doran.

Onikaluka f doghon a 1 rinse.

Larayé ba pada sése aaro.

Nigba haipaté oko karo

Nisoro atirowoéna tan wolu

Awon a-powd-ma-lee- na-an 16 fa sababi.

Won faaké kori,

Won lawon o sis€ mo.

Won faaké kori,

Won lawon o le rinse.

Ni gbogbo banki ba wa ni titipa.

Eni 16w nipamo,

Eni o ni kobo lapo,

Gbogbo won ni n léri 1éka,

Won lawon o ni fowo pam¢ mo! (Pg. 63).

No vehicle on the road

The remaining limited fuel is costly.

To go to the next town becomes a problem
Getting fuel for vehicles is a problem.
People continue to trek around.

Things are back to the basics.

When the problem of transport subsides
The problem of lack of money surfaces
The workers are the cause of this.

They refused blatantly,
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They said they are not working again.

They refused blatantly,

They said they can’t trek.

All banks remain under lock and keys.

Those who have savings,

Those who do not

Are all funbling

That they will never save their money in bank again.

The poet after stating the position of the public to continue with the strike action goes
on to divulge the real reason behind the action in the poem. That the action was for
political reasons was clarified further in the poem and further reactions from the public
on the political situation in the society then was captured vividly by the poet thus:

Bagbe ti n sisé larayé n kébosi,

Won ni kijoba bola funbo

Keni a fibo yan gori alééfa.

Kijoba ologun kogba silé

Aijé bée, il o ro. (Pg. 64).

As farmers were working people were shouting,
Shouting for the government to respect the

results of election
So that the elected leader can take over government.
So the Military government can hand over
Without that there will be chaos in the town.

Adébowalé also goes historical by using her poem to anlyse the unfolding events in her
society. She records step by step the actions taken by the government in power then to
ensure that it ends not only the strike action but agitation for them to hand over power
to the assumed winner of a previous election.

Nijoba wa dogbon a-n-tanni-je.

Nijoba wa dogbon a-n-yanni-sipo.
fjoba fawon eni bi eni sipo ilabe.
Awon éniyan bi éniyan wa n sakitiyan
Won sakitiyan kologun 6 le pé

Won sakitiyan kéni a yan loye 6 jiya
Ird won 16 balé je.

Ira won 16 dona ra.

E wor¢ mi kan okeé ohun té rasise ijoba
To6 kébosi fayé gho

fjoba ti yo ¢ bi eni yo jiga.

E woluku mi oke ihin to raléébu ologun,
To fon rere re.

Tjoba ti yanju re.

Gbogbo ¢ni n ja kotito le fidimule,
Nijoba ti ti molé.

55



poem. Consider this:

Bée lawon agba ¢j¢ kan n se sadankata ologun.
Ba le gbogun ibi won ta,

Nibo nireti omo adarihunrun wa?

Awon agba kan, agba kan,

Ti won duro 16ri 06t9,

Ird won ko won o gbegunje. (Pg. 64).

The government started deceiving the people.

The government started appointing people
into positions

Government appointed important people
into juicy positions.

The important people started making efforts

So that the Military can remain in power

So that the elected can be punished

They are the ones who destroy the home

They are the ones who destroy the path

One of my friends who discovered
Military’s fault

And raise his voice

Government has dismissed him.

Another one that discovered Military’s fault

And raise his voice

Government has killed him.

All those who are fighting for truth to prevail

Government has imprisoned them.

And some leaders are praising the Military

Those who can sell their birthright

Where is the hope for human being?

Some good leaders

That stood for the truth,

They refused to be bribed.

Adébowalé (1998:67) in her poem Epo di Géolu on governmental affairs and
actions, describe the helpless situation of the government in power to the fuel scarcity
that brought the country to a stand still. With the problems, government officials were

busy embezling funds meant to sustain the poor masses. This much is revealed in the

Layé ologun nijosi

Lepo 1 rojo owo forile.
Awon asaaji ko won o péte,
Awon alase ko won o pero,
Won o péte pero fojo ola,
Won 6 rona bola yoo ti ri.
Owo goboi, owo epo
Lawon aldse n ro mi.
Sadédé nigba yi biri,

Lohtn po wa dowon.
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Epo an 1o bi omi 0jo 10jo ojoun,

Epo ohun 16 won bi oju yii.

Bée lepo o gbe nibi won gbé n ponpo.
Epo oko dawati nilé epo

Oko wa da ni popo.

Eni 10ko o répo ra

Opo oko 16 ti gori 0d6

Talupupu o lonka.

Bépo ba jaja délé epo

Ajakadorogho ni koloko to ri i ra

B6 o 1owo 1owo ko pé ko o répo

B6 o moniyan lo le ri di¢ 16w goboi
B6 0 si sora soja 6 fi koboko ya batani si ¢ lara
Bée epo oko to daféeri nilé epo
Lalakara f ta 1ébad ona!

Nilua to 1616ri.

Karosin t6 dighé¢ a a féwé

Lo pabudo tiya alate

Nilua té nijoye.

Gbogbo epo 16 gbowo l6ri

Bo o fe reyikéyii

O 6 lura re ni gbanjo kowo re t6 kojo. (Pg. 67).

In the days of the Military regimes then

Petrol was giving the country huge revenue

The rulers did not Plan

The rulers did not Prepare

They refused to plan for the future

They did not think about how the future
will look like

Plenty money, oil money

That is what the rulers stole.

Suddenly things changed

Common things became scarce

Petrol that we beg people to buy then

Petrol that is common like water then

Petrol is now as scarce as eyeballs

And petrol did not dry up where it is drilled

Why is petrol so costiy?

Why is petrol like gold?

Petrol is scarce at filling stations

There is scarcity of vehicles on the road.

Those who have vehicles cannot get fuel

Many vehicles are abandoned

Abandoned motorcycles are countless.

When fuel manges to get to the fillin station

It is fight-to-finish to get to buy

That you have money does not guarantee
you getting fuel to buy

If you have connection you can get little to buy
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at high price
If you are not careful solders will wipe you
with horse whip
However the fuel that is scarce at the filling stations
Is sold at the roadside by bean-cake sellers.
In a country where we have leaders.
Kerosene that is hardly available
Is sold by the petty traders
In a country where there are rulers.
All petroleum products are costly.
Whichever one you want to buy
You will pay through your nose for it.

Adébowalé continues in the poem by stating the resultant effect of bad leadership
in government which leads not only to the scarcity of petroleum products but diminish
the human existence level. The masses had to resort to several degrading methods to
be able to cook and take care of their families due to the scarcity of Kerosine. The
poet reveals that:

Atiwanje doran

Nigbha Karosin won koja siso
Larayé yara doghon

Qgbon ta a fi n gbhélé ayé

Arayé dogbon, ogbon a fi n wa layé.
Won dogbon fifi soodoosi dana.
Won dogbon lilo adogan éédu

Bée ni won o gbagbé igi idana.
Larayé ba pada sése aaro

0Ogbon o saa ni tan layé ka waa lorun.
Ni haipate atisotnje pari.

4 DU YT

To cook becomes problematic

When kerosine is out of the masses reach

The people seek for the knowledge

That will sustain them in life.

The people work on the knowledge for survival
They started using saw dust to cook

They used native charcoal stove to cook.

They also do not forget cooking with firewood.
The masses descended to these old ways.

We shall seek wisdom on earth not in heaven.
The hypertension from cooking vanished.

The problem of cooking was defeated.

The poet in the excerpt above brought to the fore the demeaning level the bad
government in power has taken its citizens. The people can barely afford the essential

things of life as simple as Cooking Gas, Kerosine and petrol.
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3.3.4 JiBOLA ABIODUN
Alp 1 lg is the title of the poetry book published by Jibola Abigdan. He has 20
political poems in the book published in 1998. The political poems are:

a. Ded¢ omo depe

o

Naija

Etoila

Ayé Pada

Akoni omo Oodua
Ald o

Ert Oba

Ila Le.

Ofo Lori Ofo

j.  Asa Alagbara

a o

o «Q o

k. Kansélo Di-kanselo

I.  Agbogpaa

m. Asoja

n. Etan Tutu

0. Aseni-Banidaro
p. Ofo

q. Omo Beere

r. AlofiLo

s. IsénséDuda
t.  Orun Mésin
Abiodan’s 20 political poems cover almost all the 10 identified political
paradigms in this study. In his poem Dede Qmo De¢pe, Abiodun describes the docility
of the populace who are so timid to the extent that whatever they do to them they
accept gullibly. This is shown below
Won gba Dede loju
Dede bu puru sékan
Won jin Dede laya
Dede kari so bi ogede
Igbati re € lateyin
Déde kawg gbera
Dédé, &ése t6 o bu s¢kan?
Eése t6 0 kari so bi ogede?
Eése t6 0 kawo gbera?
Eése t6 0 gbin? (pg. 1)
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They slap Moron
Moron began to cry
Moron was hit on the chest
Moron’s head droppoed down like palm tree
They slap him from behind
Moron fold his hands
Moron, why did you burst into tears?
Why is your head dropping like banana leaves?
Why did you fold your hands?
Why are you quiet?

Here, the poet is surprised at Dede’s (poor Nigerians) inaction despite heavy blows
dealt on them. It shows that Nigerians don’t react to issues that concern them. He
emphasises this by describing how they keep quiet when they are expected to rise up
against oppressions. The surprise is expressed in four lines of successively repeated
rhetorical questions starting with “Dede, éése t6 0 bua sékan?’ — Dede, why did you
burst into tears? The poet likened their inaction to that of dead dropping banana leaves
‘Eése t6 0 kari so bi ogéde’ — Why is your head dropping like the banana leave? The
answer to the repeated rhetorical questions of Dede’s inaction is located in the
semantics of the name De¢pe which means the moron. The interpretative level Dede
represents Nigerian masses and the military and civilian leaders are the ones dealing
several blows on them. The image is perharps so depicted by the poet to ginger the
masses into action.

In another poem Tl le, Abiodun (1998) described vividly how honest citizens
are being persecuted for saying the truth. Hired killers and thugs are employed to
oppress the people.

Abéeyan t6 ni ka selu ire
T ni ka footo se¢joba kiluu o le toro
Ta tori ¢ be haya “killer’ 1owe

Ko maa dode emi ¢ Kiri
Abi ¢ é ti wari? (pg. 12)

Someone who wants the society to be governed well
That wants honest government for the good of society
That hired killers are sent after

To hunt him around

But why is it s0?

In the poem, Kansélg di-Kansélg, the poet describes the bad turn-around for

politicians after leaving political office. He clearly shows that corruption in
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governance is what the political class depend upon and that once they are out of
government, financial difficulties set in.

Ariya tan, 6 wa kuya

Elétan o ha tanra re bi?

Gbogbo ohun ti n dan ha ni wara? (19)

Enjoyment ends, it remains sufferings
Has the deceiver not deceived himself?
All that glitters can never be gold?

Here, the leaders steal stupendously when in government which makes them the toast
of the public. But once they are out of office and unable to amass wealth, they become
poor and abandoned. The description of the corruption of government officials and the
security agents continue in another poem Agbgpaa. Abiodan brings out the character,
actions and the behaviour of the police as shown in the poem below:

Opé owé ¢ won

Oro6 ni won fin da

Opé owé o won

Se ni won fi n seka

Aso won a dadu bi aso ofo

ibon ni omo iyaa won

Won a dim¢ on bi itakun di mogi
Omo ire da nint ibon?

Omo ire da lara omoiya ¢? (pg. 20)

The baton in their hand
Is used for stinging
The baton in their hand
They use it for wickedness
Their cloth is dark like mourning cloth
The gun is their kit and kin
They cling to it like a climber unto the tree.
Can something good come out of the gun?
Can something good come out of your kindred?

In the excerpt above, the poet attaches the police with some symbolic items to bring
out clearly the description of the police. ‘Aso’, ‘Op4’, ‘Ibon’ and ‘Dimé-on bi itakan di
mogi’. The poet uses these symbolic items to describe the vogue of the police. In the
same poem, Abiodun continues by revealing the negligent behaviours and actions of
the police in the performance of their duties thus:

Abanigbofinré

Ti n fofin wona erofo

Ha! se wi pé ki i sebi won?

Pawujo 16 so won da bée? (pg. 21)
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Policemen that defend the law

That now drags the law into the mud
Hal! that it’s not their fault?

That it’s the society that caused it?

The imagery adopted is that of the pig rolling in the mud. The pig though not
specifically mentioned in the poem is the police and his responsibility as a law keeper
‘abanigbo6finrg’ is what he is muddling up “..... i fofin wont arofo”. The poet however
adds a poser in two rhetorical questions wandering the fault is actually theirs or that of
the society.

Abi¢dan in the poem ‘Ifafiti’ specifically asks questions on the current
happenings in the university community. He stated the fact that Universities are now
shadows of their glorious past. The students and Staff who are supposed to uphold the
dignity of the citadel of learning have degenerated badly as seen below.

Someo ti n jiraafu nina idanwo

Abeyii t6 gborijo sinu pata

Abomo to fiwé era wo fasiti

Ni 0 ni séra bo dépo osela tan? (pg. 39)

Is it the student that is giraffing in examinations

Or the one that brings external materials to examinations hall

Or the one that enter the university with a fake result.
Will that one stand on the truth to lift up the nation?

In another poem Asg¢ja, Abiodun clearly request to know which of the bad
military regimes that took over from each other is really good for the society. They are
always bad and dictatorial to the people thus:

Ole n jile
Asa gb¢ e awodi gha 4
Ewo lol¢ re o ghoju?
Oju aladiye lawodi won n gbé e
(pg. 22)

Burglar burgle the house

The eagle stole it, the hawk cornered it

Which one is not a sharp thief?

The hawk steals the chick in the presence of the owners.

The underlined lines compare the rules of one Military ruler to the other as they
overthrew each other and agrees that they are all bad and corrupt.

Abiodun in ‘Etan Tuty’ wants to find out the rationality of calling farmers
Kings. He wonders at the kind of deception thrown at the farmers who toiled day and

night for the people. This comes out here thus:
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Ibo lagbe til¢ joba tire si?

Abi, ta 16 loba ti o 1adé?

Ta 16 loba ti 0 nirukere?

Talo loba ti o Iénu ase?

Boya ogbon ayinike si ni?
(pg. 24)

Where is the farmers kingship domiciled?
Or whose king is the one without crown?
Whose king is the one without a whisk?
Whose king is the one without authority?
Perhaps it is all a matter of deception?

The last question ‘Boya ogbon ayinike si ni?” summarizes what the poets intends to
bring out. It is to deceive them.

In the poem Isé n sé Dudu, he brings out some of the problems confronting the
black race. The poet lists the types of poverty that pervade the black world.

isé iwa A ko?

Isé arojinle n ko?

Méloo la 6 ka Iéyin adipelé?

Bée opolo 0 sé léyin argjinle

Oro se wa ri ti dada o da nkan se ri?

Oro se wa ri ti dada o ri’hun fi yangan?
(pg. 57)

What of the dearth of character?

What of the dearth of deep thinking?

How many can we count out of the numerous hidden
cross-over teeth on one another?

But there is no brain work without deep reasoning?

Why is it that the blacks can’t produce anything?

Why is it that the blacks aren’t proud of anything?

Furthermore, in another poem Naija the poet wrote extensively on how the
rulers have turned the country upside down where governance has become an

abnormality. He revealed this stanza by stanza thus:

63



Eégun 1 fori jo

Onilu n fese hulu
Mutamuwa n feyin woran
A 1 sayé lo naa nu-un

Eni n di baalé

A £ sayé lo na nu-un

Oko n lota l6de

A 1 sayé lo nda nu-un

Ole 1 sédajo olohun nilé ¢jo

A £ sayé lo nda nu-un

Oniro n jobailan jo

A £ sayé lo naa nu-un

Olododo o roye je ¢ ¢ rayé

A £ sayé lo nda nu-un
A 1 se naija lo naa nu-un (pg. 32)

The masquerade dances with its head
The drummer drums with his legs
The crowd watch with their back
We are enjoying the world

The slave becomes the family head

We are enjoying the world

The husband grinds the pepper outside

We are enjoying the world

The thief decides the owner’s fate in the court
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We are enjoying the world

The liar becomes the king the society celebrates

We are enjoying the world

The truthful can not become a chief
| said we are enjoying the world
Thus we are enjoying Nigeria.

The poet after pointing out these bad ways now rounded off on a final sarcastic tone.
He used the same refrainous clause he has been using to punctuate each stanza but
most specifically locate the place of enjoyment in Nigeria. In the same way, Abiodun
in his poem ‘Ofo l6ri ofo> shows the futility of the government that started a
democratic process which ended in an annulled election on June 12" 1993 as repeated
with the same sentence severally at the end of the stanzas of the poem thus:

Won ni 4 saré

A saré

Won ni a rin

Arin

Won ni a posese

A posese

Gbogbo ¢ 16ri ofo ni

Won ni a moko

Gbogbo ¢ 16ri ofo ni

Won ni a sisé

Gbogbo ¢ 16ri ofo ni

Won ni a sowoé na

Gbogbo ¢ 16ri ofo ni

Won ni a se sidiipi
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Gbogbo ¢ 16ri ofo ni

Ofo 1 bi 6fo mawon janta 16wo
Ofo 11 ghofo pon, awon jinta fi wo
Oléri-ikorofo o Ié mo gbofo

Ofo, 0j6 keji oja (pg. 14).

They asked us to run,

We ran

The asked us to walk,

We walked

They asked us to slow down,
We slowed down

All for emptiness

They asked us to cultivate

All for emptiness

They asked us to work

All for nothingness

They asked us to be spendthrift

All for nothingness

They asked us to do S.D.P

All for nothing

Nothing begets nothing for the Junta

Nothingness upon nothingness the jinta is dumbfounded
The Wumpty-dumpty head can not but score nothing
Nothingness, the second day of the market.

The poet employed this poem to highlight the insincerity of the government and to
bring out the way the military junta in the country organised political activities for a
fruitless one described as nothingness for years but at the end, the election was

nullified. This makes all the efforts a fruitless one. This is shown in the underlined
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sentences ‘Gbogbo ¢ 16ri 0fo ni’ (All for nothingness). The poet berated the military
rulers as having not a single successful programme for the society. It s obvious that the
poet as a member of the society, follows the events in the society as they unfolds and
there is no doubt he is on the side of the people because of the way he berates the
rulers.

Also in Asenibanidaro, Abiodan uses some words and sentences to bring out
the bad ways in which the politicians manage the country thus:

Ayeé sela, 6 ko

Ayé sekan, 6 bé yoo

Ayé saparo, aso r¢ pon kankan
Osélua selu

Owo ila o ténu mo

Owo ilu kansale apo
Osela selu
Ila n tele j¢ bi eran (27)

The world turns around for okro, it became hard

The world turns around for egg plant, it became red

The world turns around for partridge, it became wretchedly poor
The politicians rule

The people cannot eat nymore

The politicians rule

The people have no money in their pocket

The politicians rule

The people gleans over left food like animals

The poet here vividly reveals the state of abject penury into which the rulers have
thrown the country. The people are unable to feed themselves and there is acute
poverty in the land. In the same vein, the poet in ‘Eto 11’ berates the military leaders
for governing with force and advised that they should change their ways and run good
government.

Agidi lasan ko tan nnkan se

Jagidi jagan were o ¢ lére,

Iwa bi i Farao ko lé sanna fanfeé

Ise bi Idi Amin ko I¢ sanna fanrépoo
Ka forikori 16 le mona abayo wa

Ka fikunlukun 16 le ma wa tesiwaja
Ka fiwa bi Qlorun, bi Anabi

Yanju rogbodiyan té wa nile (pg. 4)

Application of brute force cannot correct things.
Wild lunatic behaviour cannot yield fruits.
Character like Pharaoh’s can’t encourage love
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Behaviours like Idi Amin’s can’t encourage unity
Working together is the way out

Discussing together is what can bring progress

Let’s use God-like character, the prophet-like character
To settle the problem facing us.

Historically, the problem on ground is the annulment of June 12™ 1993 general
elections which drags on from that time till 1998 when the poet publishes his poems.
The poet advises the military to use diplomacy, dialogue and unity of purpose to
resolve the issue. He also admonishes the military leaders to desist from using
autocratic powers, wild behaviours and high handedness like the Biblical Pharaoh and
Idi Amin of Uganda who reigned with terrors between 1971 and 1979. Eventually, it
seems the poet’s advice was taken as the military followed the steps of peace and they
handed over power to the civilians after a national election in 1999 a year after the
poem was published.
In another poem Akoni omo¢ Oodua, the poet calls on the leaders of

Yorubaland to rise up to defend their land as those before them did as shown here:

O wi da mi 16ju pé

Is¢ le po, iya si le po

Omo Oodua o6 ni dero eyin

La fi n wi pé

Eeyan to sis€ ire kuusé

Eda t6 fohun rere ki ohun

Gbogbo akoni to femi ji

Gbogbo yin le seun

Gbogbo ohun kéowa se,
Gbogbo r¢ o ni parun nint itan (pg. 8).

It is clear to me that

There may be more poverty, things may be difficult
Oodua’s children will not be relegated to the background
That’s why we are saying

Those who worked hard did well

Those who spoke well have done well

All the heroes that gave up the ghost

All of you have done well

Whatever everybody does

All will not be forgotten in the history

Here, the poet gave accolades to Oodua citizens that gave up their life fighting against
injustice of the annulment on June 12 1993 election.
In the poem Al¢ o, the poet uses folkloric style to preach the message of good

leadership to the leaders. He painted the picture of the proud elephant who wanted to
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be king by all means. Through this means, the poet shows that animalistic behaviours
and tendencies can not allow one to become a leader. According to him here:

Bée e¢ranko o le joba

Lori omoniyan layé n bi

Ehanna o le joba

Lori omolaabi éniyan

Apaayan ha le joba

Kilut roju ko raaye?

Amo sa, Bdumare 4 sisé ara

Awon elédé méji 4 sin apaniyan dé koto
Ka fi sétutu fése

Es¢ awon t6 so Naija dojiya

But animals can’t be king

On human beings in this world

A brute can’t be king

On distinguished human beings

Can murderers be king?

And the city will be peaceful?

But, God will perform wonders

Those speaking with dual tonques will lead murderers to death
So he will be sacrificed for the sins

Sins of those who made Nigerians suffer

In 1la le, the poet after analysing the problems of the poor in the country and
the various challenges they are facing advises those in authority to wake up and be up
and doing. He tasks them to be truthful and ensure they govern well so that the country
can develop. He posited that:

Ki won bani ségun igara olosa

Ki won wowe mi i be haya ‘killer’
Ki won yé fi “acid’ oun ibon Iéni Kiri
Boya a 6 mo

Pé ilu tokan eeyan ¢ ti bale

Pé ila to dadé féru oun ipaya

Pé ilu ti pakaleke oun hilahilo ti joba
Tl téeyan oti I sootd int ¢

Boya a o6 mo

Pé ila bée o le moke

[la bée 6 maa rako ni

Nibi ila 0l606to ti n goke agba (pg. 13)

To put an end to the issue of armed banditry

To appeal to hire killers

To desist from chasing people around with acid and guns
May be we do not know

That the city where there is no rest of mind
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That the city where there is fear and restlessness
That the city where misunderstanding and crisis reign
The city where the people can’t say the truth

May be we do not know

That the city can’t develop

Such a city will be crawling

Where the pious cities are succeeding.

The poem above highlights the major problems that the leaders must resolve to ensure
there is peace and progress in the country. The poet as a participant in the country
sensitizes the people and the leaders to the basic social issues to be tackled to ensure
the country rank among the best worldwide.

Abiodun (1998) also reminds the leaders that power is transient. In his poem
Asa Alagbara, he sensitise further by warning the Military rulers to use their power
wisely since one day power will be out of their hand and change to other people. He
says that the powerful rulers cannot be leaders forever thus:

Ki gbogbo alagbara maa ranti
Pe kangun kangun kangun
Y66 kangun sibi kan dandan
Kalagbara 6 se mEdo

Tori ko-to-nkan

Ni i seka palagbara (pg. 17).

Let all powerful people remember
That power always changes

It will end somewhere

The powerful should be careful
Because little things

Can kill the powerful.

Abiodun like the other poets also brings to the for vital political issues of corruption,
bad leadership, oppression, security brutality and others. He also sensitises his readers
to sit up and demand for good governance and justice. He condemns the bad leaders
sermonising that power is transcient and that their rules will soon be over.

We will futher look at the political thematic paradigms under which the various

poltical issues of the poets can be grouped.

3.4  Political Thematic Paradigms for the Poems
In this section, we take a closer look at the political themes in the poetry of the
four poets. Ten political paradigms have been identified for the four poets. They are

Ethnic persecution, Labour insurrection, Political thuggery, Corruption, Mis-
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governance or Bad leadership, Electoral reformation, Electoral Malpractices,
Egalitarian society, Political activism and Cultural relegation.

According to Kuhn (1970) Paradigm is the set of common beliefs and
agreements shared between scientist about how problems should be understood and
addressed. Paradigm is also described by Merriam Webster as ‘a theory or a group of
ideas about how something should be done, made or thought about.

Paradigm is a way of putting together certain concepts or things to explain their
occurrence in a particular situation or circumstance. In this section, identified political
thematic paradigms are identified for the poems written by the poets. Ten political
thematic paradigms were identified for ten different vital/burning political issues of the
day. The poems of the poets were grouped according to the ten identified political
thematic paradigms.

A paradigmatic table is developed to be able to explain the occurrence of the

political poems in the different political paradigms below:
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S/No Political Themes/ Issues/ Focus Level of Occurrence or Discussion of Political Issues by the Poets Total Poems
Aso Igba Alo N Lo by jibola Abiodun | Igba Lonigbaaka by | Orin Ewdro by Atari
by Duré Adéléke O. Adébowalé Total Ajanaku
1 Ethnic Persecution —persecution and Oppression 1. Ogo ni & bofo ni 1. Déde omo dépe - 1. Koyé 6 ye wa
of ethnic groups and masses. 2. Etan tutu 2.0rogun
3. E fahan pere meékdnnu  (6)
2. Labour Insurrection — workers Strike/Protest over | 1. Ast fonm( - 1. lyansélodi
government insensitivity 2.Bi is¢ tisa ko - 3)
3. Corruption — corrupt Leaders/Security agents and | 1. Irukird olopaé 1. Agbopaa 1. Gbajue 1. Afitan jetan Oya
Policemen. 2. Eglnje 2. Eglnje 0 ba nnkan jé
(8)
3. Ad&ako ajo 4. Ise Won Ni
4, Mis-governance — bad Leadership or mis- 1. Basa basa 1. Naija 1. Epo di 1. Aworan igba
governance or mis-rule or autocracy 2. Sago n bugo 2. Etoilu géolu 2. Nibolanre
3. 1po Qla 3. Asa alagbara 2. Ajurawalo 3. Afitan jetan Oya (17)
4. Aseni banidaro 4. Agba langba
5. Aséja 5.0gobinrin
6. Aye Pada. 6. Ise Won Ni
5 Electoral Reformation — warnings not to elect 1. Eyinlaaro 1. Alé o - - (4)
bad leaders and focus on election of good leaders 2. Kansélo di kansélo
3. 0fo
6 Electoral Malpractices — election rigging / 1. Osu isonu 1. Ofo 16ri 6fo - - 2
nullification (1993 Nigerian general elections) ,
Thuggery,Assassinations etc.
7 Egalitarian Society — unity and equality in the 1. Onikan yi rora 1. Al 11 lo -
land. No political cheating and poor human 2. Ifafiti Orogun
development or imaginations 3. Isé 1 sé Dadu (5)
8 Party Politics - Thuggery and hire assassins - 1. Ert Oba 1. Akobata féghé - 3)
(Killers). 2.1l le
9 Political Activism —activists, Freedom fighters - 1. Akoni omo Oodua - 1. Agbalagba
and Pro-democracy ambassadors 2. ljankukujan 4)
3. Moloya
10 Cultural Relegation - Relegation of Culture, 1. Kébiyesi 1. Ayé pada - 1. Agbalagba 2.1jankuakujan
Kings, Chiefs to the background. 3. Baba is¢, lya iya. (5)

Note: - Non-occurrence of political issue been discussed in the poetry book
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3.5 Analysis of political thematic paradigms in the political poems.
3.5. I. Ethnic persecution and oppression of ethnic groups and masses

Three poets wrote six poems on this paradigm. They are Ajanaka with three
poems ‘Koyé O Ye Wa’, ‘E fahan Pere Mékunnu’ and ‘Orogun’. Abiodun with two
poems, ‘Dedé Omo Dépe’ and Etan tutt’ while Adéléke has one titled ‘Ogo Ni Ab’ofo
Ni’

In Adeleke’s (1997) Ogo Ni Ab’6fo Ni the poet raised the issue of the nine
Ogoni indigenes who were persecuted and sentenced to death for trumped up charges
by the Military regime. Eight of the Ogoni people were actually hanged by the
government. The poem reads:

Nila kan to ri tunnu tunnu

Won gbale Iowo onile

Won tan momo onile

Won fi won bole 1osan gangan. (pg. 53)

In a populous Country

They dethroned the land owners

They captured the land owners

They murdered them in broad daylight.

In the same vein, Abiodan (1998) in Dede Qmo Depe also described how the
masseswere maltreated by the leaders which made them look like morons
Won gba Dede 16ju
Dede bu puru sékan
Won jin Dede laya
Dede kari so bi ogede
Igbati ré ¢ lateyin
Déde kawo gbera
Dede, éése to 0 ba sekan?
Eése t6 0 kari so bi ogede?
Eése t6 0 kawo gbera?
Eése t6 0 ghin? (pg. 1)

They slap Moron

Moron began to cry

Moron was hit on the chest

Moron’s head droppoed down like palm tree
They slap him from behind

Moron fold his hands

Moron, why did you burst into tears?

Why is your head dropping like banana leaves?
Why did you fold your hands?

Why are you quiet?
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In the poem Orogin, Ajanaka (1998) show how the three major ethnic groups in the
country tried to outsmart each other politically and otherwise as stated below:

Komo iyaalé 6 ma le bomo iyawo seré

Asé kékeré leyi ninu dugbe dugbe oke

Fere loorun kantari

Low¢ ogun tan le si i koko

L6 wa di kolomu domu iya ¢ gbé (pg. 36).

Sibblings in a polygamous home can not play
But this is a childplay in what’s brewing

Just as the sun rises

The infighting became gravious

That everyone goes back to their territories.

3.5.2 Labour insurrection

Workers’ strike actions/protest over government insensitivity — Two poets have
poems in this paradigm. Adéléke (1997) has two in ‘Ast Fonmu’ and ‘Bi Isé Tisa K¢’
while Adébowalé (1998) has one, ‘Iyansélodi’. The two poets wrote their poems in
1997 and 1998, their poems on labour insurrection focus on the high handedness of the
leaders to workers and the masses.

In the poem Asit Fonmii, Adeleke (1997) clearly shows the reaction of
Academic Staff Union of Universities (ASUU) to the insensitivity of government to
how workers are maltreated by the leaders after working so hard with little or no
consideration for their welfare. This is in the excerpt below:

Ewo ni Ka sisé erin

Ka si maa j¢je eliri

Ka fosan sisé sisé

K4 tan foru tan tanna mori

Ka si tan sajimana iwé

Ka si tin ma wa fowo danilagara (pg. 59)
Why must we work like Elephant

And we eat like mouse

We work hard during the day

We also burn the midnight candles

We wake up early in the morning to study
Only for one to be faced by lack of money.

Also, Adébowalé (1998) in Tyansélédi narates the ordeal faced by the people due to
the neglect of workers which made them to embark on total strike action in the poem

below:
Kowa a ji, a gbowo létan
Lakasegbe 4 ji, won o nibii re
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Bi o bi won,

Won 4 lawon f yanseé 16di ni
Akowé-ko-wara f pebi nilé

Won lawon o le maa mi biro

Akekoo o ribi lo

Oluko paa o rebi kan

Won lawon o lé maa je sooki (pg. 63)
Everybody will wake up and sit down lazily
Others will also wake up, they are not stepping out
If you ask them

They will tell you they are on strike

Clerks are staying hungry in the house

The said they can not eat Biro

Students can not go anywhere

Teachers also are not going anywhere

They said they can not eat chalk.

The poets’ sensitises their readers on the need to speak out and not be
complacent in the hands of bad leaders. Adéléke and Adébowalé’s poems support and
encourages workers. It also shows how the workers welfare is not commensurate to the
labour they put in. The poets sympathise with the Workers, bringing their issues to the
front burner since they are also in the system.

3.5.3 Corruption — (corrupt leaders and security agents)

The political paradigm of corruption cuts across the four poets whose works we
are analysing. A total of eight poems were written under this paradigm. Ajanaku
(1998) has four poems while Adébowalé (1998) has two. The pair of Abiodan (1998)
and Adéléke (1997) has one poem apiece in this paradigm. Though the poets publish
their poems independently, the major issues discussed in their poems were related.
Abiodan (1998) and Adéléke (1997) poems are on the corrupt practices of the security
agents (Police) titled ‘Agbgpaa’ the same topic that Adeleke also writes on titled
‘Irakira Qlopaa’. Even Adeleke (1997) poem ‘Adaako Ajo’ is basically on the bribery
attitude of the Police.

In the poem Agbgpaa, Abiodun (1998) described the activities of the
policemen showing how they use their baton to collect bribes from the people as
mentioned below:

E ¢ wayé aboba gbopaa
Opé owé o won,

Oro ni won fin da

Opé owé o won,

Se ni won fi n séka

75



B6 0 se

Won 4 na ¢ lopaa

Bé o se

Op4 4 dun tagbara tagbara
Owo lopa won 1 je

Ki i jagbado

Bo 0 1¢jo are

Won 4 so 0 debi

Bo o I¢€jo ebi

Won 4 so 6 dare (pg. 20).

Look at the life of Government Police.
The Baton in their hand,

Is used to cause sorrow.

The Baton in their hand,

They use it for bad things.

If you do no wrong,

They will beat you with Baton.

If you do wrong.

The Baton will hit you heavily.
Their Baton eats money,

Not Corn.

If you are the plaintif,

They will turn you to the guilty.
If you are the guilty,

They will turn you to the plaintif.

In Irdkira Qlopaa, Adéléke (1997) also agreed that police work has turned upside
down due to poor recruitment methods with bribery and corruption everywhere. It is
considered a loose profession that is not appreciated as indicated below:

Sebi airaja

Ni mode maguntan degbé

Airéni bi eni

Airéniyan bi eniyan

N 16 sose olopaa di taja teran

Won keran méro nis¢ olopaa

Gbogbo ilu o fara ro

Kanran kolopaa gbofinro

Mogaji arufin lolopaa da. (pg. 64).

It’s beause there is no dog,

That the hunter use ram for hunting.

For Scarcity of good people,

For Scarcity of well-behaved people,

That makes the police profession an allcomer affair
They employ crooks into the police

Things begin to turn upside down in the city
Instead of the police to uphold law and order

They became chief law breakers.

76



Even Ajanaka’s (1998) poem Adaaké Ajo is basically on the bribery saga in the
Police which exposes the rot in the police force as painted below:

Awako 16ji popo

E ka amumora

E ka suaru

Nitori ajo adaako

T¢ ¢ nn da falaso ofo nirona;

Ajo tipatipa

Ajo afélegba

Bi o tilé tonda l6run.

Igba igba I¢ é dajo

Féalaso dudu nirona

[dakanrekandakanreka

Lajo alaso ofo ni popo.

Atawon, atigara

T6 n foru dadu boju dana, egbara. (pg.41)

Drivers on the road,

Sorry for the inconvenience

For taking things easy

Because of the fruitless contributions
That you pay to policemen on the road
Forced contributions

Quietly collected contributions

That you are not willing to give

You make contributions 200 times
For the men in black dress

Everytime and everytime

Is the contribution for the men in black on the road.
The Policemen, the robbers

That robs in the dark are the same.

The poets individually and collectively have been able to bring to the fore the
decadence in the policing system in the society. The police are just using the official
powers given them to corruptly enrich themselves at the detriment of the masses. Also,
Adébowalé (1998) and Ajanaka (1998) have poems devoted to the bribery that is the
other of the day in the society. Adebowale (1998) called it Egunje while Ajanaku
(1998) titled it Eguinje 6 ba nikan jé.

In the poem Egunje o ba niikan jé, Ajanaku (1998) proclaims that corruption
and bribery (Egunje) is now the order of the day embraced by almost everybody in the
society due to the carelessness of those in government. This he clearly shows in the
song below:

Egunje doloye lawijo o

Egunje doloye lawujo o
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Gbogbo i§awohs§)gbéri nile yii o
Eyin le sEgunje doloye lawujo. (pg.19)

Bribery and corruption is a chieftain in the society
Bribery and corruption is a chieftain in the society
The leaders and the masses in this society

You made bribery and corruption chieftain in the
society.

Continuing, Ajanaka rebukes the security men for making an aberration a way of life
thereby distrupting the orderliness in the society because of monetary gains as pointed
out below:

Kokoro ti i be l6ju yin

Ko jé ki ¢ rina mo

Iro gbogbo yin i puro fanrg

Ibajé wa dagbada ifiseso

Nigba ¢ l¢ginje o ba nnkan jé

SEgunje si le sewosan bi Agunmu

Le fi méruu soga iségun

Sajakale aimeto

Ko ni yo tilé toko 16ju je tan

Bi akala yoju oku. (pg. 20)

The insect in your eyes

Did not allow you to see

You are all deceiving yourselves

Corruption became the cloth for you

When you said bribery and corruptin did not affect
anything

Can bribery and corruption cure sickness like
medicines?

That is why you choose corruption against medicine
Hope lack of organisation

Will not remove all your eyes

Like vulture remove dead bodies’ eyes.

Adébowalé (1998) in her poem Egunje supports Ajanaku’s views by saying bribery
and corruption (Eganje) is now the order of the day.
Eké ti dayé 0jo ti pé
Riba ti dayé ona ti jin
N o téte mo pé riba lomo arayé pa lar6 t6 degunje
Asé ortko tuntun ta a fowoé idakonko légunje
Adape owo ¢yin légunje t6 gbode.
‘Eguanje lodd’ dohun amiaseré
Egunje wa wewu agbéko fosisé
Egtinje wa wagbada fosela
Eganje dalaborun falakowé. (pg. 59)
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Falsehood has been here a long time

Bribery has been destroying us a long time

I don’t know its bribery they painted as ‘Egtnje’.

The nickname they gave to bribe taking today is
‘Eganje’.

Another name for the popular corruption is ‘Eginje’

‘Eguanje” is now the main thing.

‘Bganje’ shew shirts for workers

‘Egunje’ shew Agbada for the politicians

‘Bgunje’ became jacket for the educated

The paradigm of corruption is concluded with two poems ‘Ise Won Ni’ and “Afitan

Jetan Qya’ by Ajanaka (1998) where he exposed corrupt practices of the leaders

behaving unconcerned with the deteriorating lives of the masses. This is clearly shown

in the poem Ise Won Ni in this excerpt:

ikoyi nibi ti won buraja si

IrG won t6 joloriiwin nile yii

A moun t6 fi se

Bogun o si, bote o si

Awon a maa koélé ana

Won a si tan soke dile

Lori ohun binntin

Won o I¢ ma fowo ila lani Iénu. (pg. 26)

Ikoyis (Soldiers) are very dangerous
Those who are their leaders in this country
We knew what they did with it

If there is no war or misunderstanding.
They resort to looting their inlaws house
They move mountains

On a simple case

They can not resist oppressing people.

Here, Ajanaku equates the soldiers in government with the Yoruba warlords (Ikoyis)

but quickly pointed out how they misuse their power by venting their anger even on

their relatives ‘Awon a maa kolé ana’ (They resort to looting their inlaw’s house).

In Afitan Jetan Qya Ajanaku describes the ruling class as senseless. He noted

that they lack historical perspective and the sensibility for leadership which made them

sell their inherritance.

Isin an4, godoghba lonii
Awiigb¢ 16 fitan se

Owo otan 16 fi pam¢ si
Gbogbo re¢ 16 fi jetan Qya
Etitanan ¢ lu ja tosi.
Godogba-bi-agba, d6ogo lasan
Ayafi bi aguinmaniiye. (pg. 16)
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Small child of yesterday, a big man today
He disobeys history.
He keeps it in his right hand
He used all to eat hedgehog
His right ear passed through the left
Big like an old man, tall for nothing
Just like tall-without-brain
The poets condemns in totality corruption as perpetrated by government officials and

security agencies. They single out the Police for it’s notoriety for bribe taking and
corruption. Ajanaku (1998) and Abiddun’s (1998) various poems condemning,
deriding and exposing corruption is a way to ginger their readers to put their society on

a better pedester for the good of the people.

3.5.4. Bad governance or bad leadership

This is another paradigm that is covered by the four poets. It has a total of
seventeen (17) poems written by the poets making it the most discussed paradigm out
of the ten (10). Abigdun (1998) and Ajanaka (1998) have six poems each in this
paradigm while Adéléke has three with Adébowalé having two. The poets wrote on
different types of bad leadership demonstrated by those in government which
negatively affected the masses.

On the issue of misuse of power leading to bad governance Abi¢dun (1998) has
three poems ‘Et¢ ilu, ‘Asa Alagbara’ and ‘Asdja’, Adéléke (1998) has ‘Bésa basa’,
‘Sago n bugo’ and ‘Ipdo Qla’. Also, Ajanaka (1998) has three poems ‘Nibo la n re’,
‘Afitan jetan Qya’ and ‘Agba langba’ while Adébowalé (1998) has one poem ‘A jura
wa lo’. Abiodun’s (1998) ‘Asoja’ and Adéléke’s (1998) ‘Sago n bugo’ are structured
and worded the same way. They both agreed that Military incursion into governance is
an aberration. Abiodun in ‘Asoja’ pointed out that:

Olenjile,

Asa gbé e, Awodi gba 4

Ewo lol¢ re 6 ghéju

Oju aladiye won lawodi won 1 gbé e.(pg. 22)

Burglar burgle the house
The eagle stole it, the hawk collected it
Which one is not a sharp thief?
The hawk steals the chick in the presence of the owners.
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The underlined sentences in the excerpt indicates the fact that the poet uses the lines to
condemn all the Military regimes that have taken over the reigns of government in
Nigeria. When complaining that one regime is bad, the one that takes over becomes
worst.

In the same vein Adeleke (1997) also condemns the leaders in government in
succession in the poem Sago n bugo because all of them are the same disorganised
people like this:

Ol¢e gbé e

Olosa gba a

Otan n boku

Tandi nin jo

Ta ani'® mojo jo

Tandi béjo tan

Gbogbo re wa ri tandi tandi. (pg. 6)

The thief stole it
The burglar collected it
What is left?
Tandi was dancing
We said he does not know the steps
Tandi took the dancing floor
The dancing floor became disorganised.

The excerpt above shows that successive rulers deteriorate as they take over the mantle
of leadership. They do not care for the masses who toil day and night to survive.

The poets also condemn the carelessness of the leaders about quality
administration that will benefit the masses. They rebuked them for abandoning the
masses. This is reflected in Adéléke’s (1997) poem Basa basa thus

Abasa ira éwo ré é?

Ki 16 lé fa basa basa?

E ma fabasa bala jé

E sayée re

E pajuba sile de lolo

K¢ ¢ jorako

Té dun sile domo

Ohun a se lonii

Y66 ditan bo dola. (pg. 73)

What kind of disorderliness is this?

What can cause disorganization?

Don’t use disorderliness to ruin this country
Make the world better

Prepare the ground for the yam planting
Leave a good name behind

For your children
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Whatever you do today
Becomes history tomorrow

In the excerpt above the poet further uses the name of the leader derisively to indicate
the disorderliness and disorganisation going on in the government.

In Asa Alagbara, Abiodan also equates the leaders to the powerful eagle bird
that misbehaves while poking the chicken.

Agbara n pa asa
O 11 pasa bi oti
Agbara n gun asa
O 11 gasa bi Sango i gunniyan
Asa weékanna ré to mu bi abe
Basaa ba je to mu to yo6 tan
A fo walé piiriri
A 16un fé korée oun ajalayé
Basaa ba je td mu té yo tan
A 5 re sanmo réré
A 16un fé ki Oré oun ajalérun
Agbara wa ru bo asa loju

O fira ré diwon ¢da ¢
Asa fo dé sanmg réré,
O l6un ti ropin ayé. (pg. 16)

The Eagle is power drunk

Power drunk like alcoholic drink

He behaves like someone Sangé implanted

The Eagle looks at his sharp finger nails.

The Eagle laughs and said he is above

everybody

It looks at the Hen that is walking troubled

It laughs and said he is deadly.

When the Eagle drinks and feeds satisfactorily

It will fly low to the ground

It will like to greet his friend on the ground

When the Eagle drinks and feeds satisfactorily

It will fly to the high heavens

It will like to greet his friend in the heaven.
The Eagle becomes so power drunk

It compared itself with the human being

The Eagle flies to the high heavens

It said it has seen the end of the world.

The poem above compares the Eagle with the leaders in the society who become so
powerful that other creatures meant nothing to them. Continuing it describes the
leaders further as those who do not have any consideration for the people as the eagle
has no consideration for others as shown by the poem thus:

Agbara wa ru bo asa loja
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Q fira ré diwon ¢da ¢
Asa fo dé sanmo réré,
O loun ti ropin ayé. (pg. 16)
The Eagle became so power drunk
It compared itself with the human being

The Eagle flies to the high heavens
It said it had seen the end of the world.

Abiodan (1998) eventually told them that they would be consumed by the absolute
power they exercised arbitrarily on the people as shown in the careless end of the eagle
bird. He says:

Asa gbaghbé.

Pagbara o pin sibi kan.

Asa o ranti,

Pagbara ni i reyin olowo ¢.

Adiye ti n sa kijokijo,

Emo¢ t6 di jinni-jinni,

L6 pada wa réyin asa alagbara. (pg. 16)

The eagle forgot

That power does not reside with one person

The eagle did not recollect,

That power ends the life of the powerful.

The chicken that runs helter skelter,

The rat that is worried
Later saw the fall of the powerful eagle.

The poet predicted doomsday for bad rulers warning them to thread softly because he
believes that power is sacred and transient. Today, the rulers have power to do as they
wish, but it will not be forever as it will change to others one day.

3.5.5 Electoral Reformation

This particular paradigm consists of four poems. Abiodun has three and
Adeleke with one poem. The poems focus on election of good leaders and not bad
ones.

In the poem Al o, Abiodin (1998) uses the folkloric style to warn the people
and the leaders not to elect bad leaders which he said is deceitful and will cause doom
for the society. He advises them to change and behave like human being and stop

behaving like animal in political gatherings. He warns that:

Bée, eranko o le joba
Lori omoniyan layé n bi
Ehanna o le joba
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Lori omolaabi éniyan

Apaayan ha le joba?

Kilut réju ko raaye?

Amo sa, Edumare 4 sisé ara

Awon eléde méji a sin apaniyan dé koto
K4 fi sétutu fése

Es¢ awon t6 so Naija dojiya. (pg 9)

But animals can’t be king

On human beings in this world

A brute can’t be king

On distinguished human beings

Can murderers be king?

And the city will be peaceful?

But, God will perform wonders

Those speaking with equivocationdual will lead murderers to death
So he will be sacrificed for the sins

Sins of those who made Nigerians suffer

In the excerpt above, the poet used the negator ‘0’ to indicate the things that leaders
are not expected to do by trying to reform the political space as shown in lines 1 and 3.
Human beings character, Abiodan agree, can not be compared with animalistic
behaviours which the rulers are manifesting in governance. The use of the negator is to
emphasisie the things that are bad. The poet quickly followed with two succeeding
rhetorical questions to proof the futility of the bad actions of the leaders as indicated
below:

Apaayan ha le joba?

Kilua roju ko raaye? (pg. 9)

Can murderers be king?

And the city will be peaceful?

In Kanse¢lo di Kanselg, Abiodun (1998) condemns in strong terms the attitude
of rulers who turned millionaires once they are elected. He also reveals the corrupt
societies taking bribes before casting their votes. The people are disappointed with the
way the politicians abandoned them after election as he narrates below:

Kanselo, di-Kansélo

Olowoé yo bi 0jo

Léwole, akokanle

‘A dobale farara...

A sowo kaduard tan

A doko iya a won

Se bi won ti gbobi...! (pg. 18)

Counsellor the Counsellor
Money makes me a notable personality
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With a fully complete regalier

We bent down for the dwarf.....
We gave them bribes

We became their mother’s husband
Since they have collected bribes.

Abiodun in the excerpt above reveals the corruption in the society among the leaders.
A counsellor who has nothing prior to election becomes a millionaire once they are
elected. The people begins to patronise him because he is now rich.

In Ofp, Abiodan (1998) becomes angry with the leaders resorting to
vituperation against them for the inhuman treatment of the masses. He urged the
people to urgently use strong ‘Ofo’ (incantation) to push them out of office

Eéyan ti o jélut 6 roju,

E bayajo 1é won 16ri

Eeéyan ti 0 jélua 6 toro

E baasan 1é¢ won niponri.

Eéyan ti o j¢ 4 roju sayé wa,

E fase 1€ won kuro nidii ase. (pg. 28).

People who will cause disorderliness in the country
Use incantation on their head

People who do not allow peace to reign

Use incantation on their head

People who will not allow us to progress

Use incantation to remove them from the post.

Adéleke (1997) in his poem Eyinlaaro implore rulers to think deeply before
embarking on governance programmes or projects. He enjoins them to behave like true
leaders in their actions thus:

Baalé to mo ilé to

Ird won ni léni lara

Baale t6 molu to

Pitimu ni tonilé talejo pé nina odi won.

Iwa ¢ nu adie 0kooko n 16 fi komo yoyo

Sebi ibere mole n laghébo i rado bomo re. (pg. 2)

The Leader that understands good administration

Will have so many followers

The Chief that understands good public administration
Will be followed by a mamooth crowd.

Good rearings makes the birds have more chicks

The birds bend down to cover its chicks.

The poet sensitises the readers that they should look out for rulers who can properly
organise their community. He admonises the rulers to always work for the progressive

development of their people and community.
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3.5.6 Electoral Malpractices

Election rigging and cancellation or nullification, thuggery and assassination
are under this theme. We have two poems that dwelt on this paradigm effectively.
These are Ofo 16ri Ofo by Abiodun (1998) and Osu Isenu by Adéléke (1997).

In Ofo léri Ofo Abiodun (1998) decried the situation where electioneering
process is marred with irregularities and situation that lead to the annulment of the
elections after huge financial resources and efforts have been involved. He called it
nothing from nothing since the foundation itself is deceitful as mirrored underneath:

Won ni a se SidiiPi

A se Sidiipi,

Won ni a se Nariisi

A se Nariisi

Won ni a se Séro

A se Séro

Gbogbo ¢ lori ofo ni

Ofo 1 bi 6fo mawon janta Iow
Ofo n ghofo pon, awon jinta n wo
Olori-ikorofo o 1€ mo gbofo
Ofo, 0j6 keji oja. (pg. 14).

They directed us to join SDP
We joined SDP

They ask us to join NRC

We joined NRC

They directed us to join Zero
We joined Zero.

All for nothing

Nothing begets anything for the Junta

Nothingness upon nothingness the jinta is dumbfounded
The Wumpty-dumpty head can not but score nothing
Nothingness like an empty market, the second day of

the market.
The repetition of the phrase “Won ni a se’ (They ask us to join) three times in the poem
is to show the painful political processes the masses have been subjected to that comes
to naught.

The second poem on electoral malpractices paradigm is Osui Isonu by Adéléke
(1998). In the poem, he highlights the difficulties the country and its masses are going
through as a result of the annulment of the June 12, 1993 presidential election which
he expressed below:

Ko séni jé ghaghé
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Osu amébi-pani-meni

Osu toloko o tokoo dé

Osu t’0lowo o té pate owo

Osu t’abarapa datoroje

Osu t’0l0ko n fese tu popo

Osu ti mutamuwa n fori pena igi laaro
Juunu I’osu ohun. (pg. 26)

Nobody can forget
The month of hunger
The month that farmers can’t go to farm
The month that business people can’t open their shops
The month that the rich became beggars
The month that vehicle owners are trekking
The month that people resorted to the use of firewood
June is the month.
Adéléke and Abigdun’s poems on electoral distruptions and manipulations dwell

majorly on the June 12, 1993 election annulment. Though writing independently, they

both condemn the government for its rash action and the setback for the country.

3.5.7 Egalitarian Society

This theme is about unity and equality in the land. No political cheating and
promotion of equal human development of the ethnic compositons of the land. Five
poems were written by three poets in this paradigm. The poems are ‘Alo 11 lo’, ‘Ifafiti’
and ‘Isé¢ n sé¢ Dadu’ by Abiodan (1998). Ajanaku (1998) has ‘Orogan’ while Adéléke
(1997) has ‘Onikan yi rora’

In Al n lg, Abiodin (1998) condemns in strong terms the backbiting and
relegation of one tribe or section of a community to the background. He therefore
preach equality among the tribes in the country and unity within the converging tribes
as shown below:

Eéyan mi 16tn gbon tan.

Tori naa mi o je 6 déwaja

Eéyan mi 16an moran tan.

Tori naa mi o jée 6 moke

Mo padi po m¢ ara ita.

Mo wa deeyan mi lagara

Mo padi po m¢ eya mii

Mo gbogun ti i k6 ma moke. (pg. 44).
My people said they are smart

So they will not allow me to lead

My people said they know it all
So I will not progress
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| joined the outsiders

To deny my people progress

| join another tribe

| wage war so that he will not succeed.

In the excerpt above, Abiodan shows that unity and equality is lacking in the society
where brothers and sisters even from the same tribe and family are opposing each other
not to talk of people from other tribes.

In the poem isé n sé¢ Dudi, Abigdan (1998) looks beyond his immediate
environment to juxtapose inequality as one that affects the blacks worldwide. He
however reflected that it is the dearth of adequate mental reasoning and alertness that
affects the quality and quantity of the socio-political, economic and the
scientific/technological output of an average blackman.

E weto osela funfun,

Ko soghbon kénikan yo, kébi para yooku
Ko siwa kénikan maa fowo ilu se faaji
Kara ila yooku 6 maa runpa Kiri.
Owoola won a pin dogbadogba ni

Eyi to to si lagbaja 4 jé ti lagbaja.

Eyi t6 to si ti témedu 4 jé ti temedu

Eyi b4 séku silé won 4 fi tan ilu se

Won a fi rarojinle lori ohun nla.

Sebi gbogbo ‘hun a ka sile yii

Is¢ opolo ni gbogbo won.

B¢e opolo 0 sé leyin arojinle

Oro se wa ri ti dada o da nikan se rim?
Oro se wa rf ti dada o ri’hun fi yangan
Ailarojinle ni o jé dada 6 réwd ma
Ailarojinle ni o jé dadd 6 rowo yo
Dudu lopolo arojinle ni o si

Dudu 1opolo iwérende ni won fi n ro
Ero duda ko koja ké je ka mu

Ka yo bente ka se faaji

Baso gidi ba wa ka wo o

Bi o si ka kaloku Oyinbé wo

Ka wa maa wagbara Kiri.

Bi 0 sagbara oselu, a sagbara okunkun. (pg. 57).

Look at the European democracy

No way for some to be satisfied while others are hungry.
No way for someone to squander the country’s resources
They will distribute their country’s resources equitably
Whatever is for individivual will get to him

Whatever is for another will also get to them

Whatever remains will be for the benefit of the country
They will do research on important things
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All these things we listed

Will come out of proper brain work

But brainwork can not come out without research work
Why is it that the blacks can not produce anything?

Why is it that the blacks do not have any breakthrough?
Lack of proper research is affecting black’s breakthrough
Lack of proper research is affecting black’s development
The blacks are briliant but lack the requisite research
The blacks are brilliant but are full of friviolities

The thinking of the blacks stop at feeding

To drink stupendously and celebrate

To put on flamboyant dresses

If not available to put on fairly used

We now look for power

If not political power, occultic power.

Abiodan in the poem above decry the inability of the blacks to think deeper and
adequate mental reasoning which affects them worldwide. He noted that blacks are
filled with petty issues of pecuniaries, marital and social lives which makes their
poverty of the mind an extreme case.

Furthermore in the poem Isé n sé Dudi, Abiodan was surprised at the type of
thinking that occupies the mind of an average blackmen such as feeding, beautiful
clothings and acquiring political and/or occultic powers.

Ero duda ko koja ké je ka mu

Ka yo bente ka se faaji

Baso gidi ba wa ke:l WO 0

Bi o si ka kaloku Oyinbé wo

Ka wa maa wagbara Kiri.

Bi 0 sagbara oselu, 4 sagbara okunkun. (pg. 58)

The thinking of the blacks stops at feeding
To drink stupendously and celebrate

To put on flamboyant dresses

If not available to put on fairly used

They will now look for powers

It may be political or occultic powers.

Adeleke’s (1997) only poem on egalitarianism or unity/equality in the society
is Eyinlaare. The poet pointed out the importance of taking steps that will promote
unity and equality in the society

Tba séwo, ib4 semi

Ta a ba fegbin 10 ¢

Iwo jé gba bi?

O ye kagbalagba ronu jinle
K6 ma yokarord somodé
K6 maa ranti pé majesin oni
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N bo wa dagba ba un

Kogaa is¢ maa ranti lemo lemo
Pomose oni n bo wa doga

Oga o si le d’Qlorun Oba (pg. 1)

Assuming its you, assuming its me

If you are ridiculed

Will you like it?

The elder should think deeply

He should not be too harsh to children

He should remember that today’s children

Will grow up to him

Director in the company should remember always
That today’s workers will become directors
Director can never become God.

Three of the four prolific poets which we are studying their poems Adéléke, Abiodan
and Ajanaka preaches equality and respect for human lives. They individually states
that the tribes making up Nigeria must respect each other without any tribe claiming

superiority over the other.

3.5.8 Party politics, political thuggery and hire Assassins

Two poets Abiodan (1998) and Adébowalé (1998) have poems on this
paradigm. Abioédun has two poems, ‘Ert Qba’ and ‘Ila le’ while Adébowalé has one
poem ‘Akoébata fegbe’.

In Era Qba Abiodun (1998) condems the political thugs who were sent by
politicians as bad weapons against their opponents. He describes them as ‘butula’
(destroyer) and ‘sugomu’ (idiots) who are sent on useless errands that they can not
reject as reflected here:

‘Go’ ni butula gbg

Abutata ko Iéti ‘come’

Sugomu la f ran nisé era
Tiiloye ka fi jé tomo

Won gbébon 1¢ butula [owo

K6 i gbemi agbeféra

Butulu lo réé gbemi agbéféra
Won bu ‘acid’ fabutata

Ko i lo gbemi awo-mekannu
Abutata lo ré é gbemi awo-mekannu
Won gbéna 1€ sugomu lowo

Ko i sunlé atanya-fanni

Sugomu dana sunlé atanya-fanni
Butula o le ronu

Pé bayé ba roju
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[1é toun a roja
Bayé ba derun
[1¢ toun a wa niderun (pg. 11).

The destroyer hears only ‘Go’

The useless does not hear ‘come’

We send idiots dirty assignments

He will not use his sense

They gave the destroyer the gun

To kill the masses-supporter

The destroyer killed the masses-supporter
They gave ‘acid’ to the Useless

To go and kill the masses’ friend

The Useless went and killed the masses’ friend
They gave the idiot fire

To burn the house of the People’s supporter
The idiot burnt down the people’s supporter’s house
The destroyer can’t think

That if life is good

His home will be good

If life is comfortable

His home will be comfortable.

In the poem above, Abiodun (1998) selectively uses bad names like ‘butula’
(destroyer), ‘sugomu’ (idiot) and ‘Abutata’ (useless) for the people the political
gladiators normally engages for these messy and dirty jobs. All the names connotes
bad omen in the life of human beings which is why the poet uses the names for
political thugs, hired killers and assassins who are involved in these dirty jobs.

In the poem Akébata Fégbé, Adébowalé (1998) admonises leaders who turn
the people to their servants because they are in one political office or the other or
because they are rich. He also reprimands the people who turn themselves into slaves
because of political leaders and the affluent in the society.

Ipe dé péjoba S’0jo dadelé
Adelé ohun miiran ko

Adelé Alaga ibile ni

0Oj6 dépo alaga tan

Lawon ojagba re so ¢ doga
0j6 dépo alaga tan

Lawon ojagba re so ¢ dorisa
LOjo naa ba n kagbada

0jo n kagbada 6 tan n wu
Onwa bi barédi bo somi
0j6 ti ko ni kb lapo téle
Deni f nawé bi eléda kaakiri
Oju Ajayi bu méwo (pg. 54).
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The Government announced Ojé in acting position
It’s not just an acting position

It’s the Acting Chairman of the local government
When Oj6 became the Chairman

His colleagues made him the boss

When Oj6 became the Chairman

His colleagues made him the god

0jo started putting on babanriga

0jo6 started putting on babaringa and feeling pompous
He feels pompous like bread soaked in water

0j6 that has no money in his pocket before
Became one spending money like magicians
Ajayi was infatuated by money.

Continuing in the poem Akoébata féegbé, the poet reprimands the people who turn

themselves into slaves and thugs because of political leaders and the affluents in the

society.

LAjayi ba f se é ni ‘ké ¢ pe baba’

Ladelé ba F?Ajayi légberan méta

Lojo Ajayi ba be alaga wo

Egberan meta ni i ma relé

Egberan méta ni i rigba

LAjayi ba deni n badelé wo 16s00s¢

B6 dohun an, Ojé 4 fan un nisé se
Tayotayo ’Ajayi 6 fi ba a foso

Tayotayo I’Ajayi 6 fi ba a lo ¢ ni pesepese
B’ Ajayi 1 relé & tan gbows (pg. 55)

Ajayi started worshipping him

The acting gives Ajayi three thousand naira
Anytime Ajayi visit the Chairman

He takes home three thousand naira

He collects three thousand naira

Ajayi visits the Acting Chairman weekly

0j6 will find him something to do

Happily, Ajayi will wash clothes

Happily, Ajayi will iron them easilythis
When Ajayi is going home he collects money.

The poet depicted the absurdity in worshipping politicians for monetary gains. This

was shown through the sentencial repeatition of ‘Egberan méta ni i ma relé’. This

shows that its simply due to monetary gains that many are abused by political leaders.

3.5.9 Political Activism

The poems here are about activists, freedom fighters and pro-democracy

ambassadors. Two poets wrote four poems in this paradigm. ‘Akoni Omo Oodua’ by
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Abiodun (1998)and three poems by Ajanaka (1998). The poems are ‘Agbalagba’,
(1998) “Ijankukajan’ and “Moldya’.
In Akoni Qme Oodua, Abi¢dun calls out brave Oodua indigenes to come out

and save their nation as the brave ones before them did.

Eéyan t6 sisé ire sil¢

Ka ki i kause

Eda to fohun rere sile

Ké yin in ka ohun

Awon t6 1 ja ajakuakata

Pé komo Oodua ma dimeéeéri

E je a ki won, won seun (pg. 7).

People who served well

Should be encouraged

Those who spoke well

We commend you for speking well

Those who fought hard

So that Oodua descendants will not sink

So that Oodua descendants will not be disgraced
Let us encourage them.

The poems salute the courage of the people who spoke and fought for their land
encouraging others to emulate them.

In his own poem ‘Agbalagha’, Ajanaku (1998) calls on good elders to come to
the rescue of the people since they are the repository of knowledge. It is an
inspirational poem for the elers to come out and save their people from the crisis in the
nation thus:

Kégba rere ma tan nilua

Agba gba mi oo
Agba agbani-lagba-tan

Agba gba mi 0o
Iriri ladé ori agbaa

Agba gba mi oo
Agba‘larinﬁréde 0roo

Agba gba mi oo
Abirunfunfun-lori-fina-soghon

Agba gba mi oo. (pg. 58)

May the good elders continue to exist in the land
Elders save us

Elders who save from all problems
Elders save us

Experience is the Elders’ crown
Elders save us

Elders know the in-and-out about an issue
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Elders save us
The grey hair is full of wisdom
Elders save us.

In the exerpt above, the poet made use of the repetition of the sentence ‘Agba gba mi
oo’ (Eldes save us) to emphasise the importance of the elders in resolving the issuses

in the polity.

3.5.10.  Cultural Relegation

Relegation of culture, Kings, Chiefs to the background are the focus of the
poems in this category. Five poems were written by three poets in the paradigmatic
axis. Adéléke with ‘Kabiyesi’, Abiodun with ‘Ayé pada’ while Ajanaka wrote three
poems ‘Agbalagba’, ‘Baba Isé, Iya Iya’ and ‘Ijankakujan’

Adeleke’s (1997) poem Kabiyesi exposes the cultural relegation suffered by
the advent of colonial rulers which is sustained by the succeeding regimes in the land.
The Kings has no authority or power on their subjects as is the case today.

Owo 0 sf fori adé mo

Ipo oba dohun amuseré

Ipo alayelawa ti dohun efe
Aye oba aladé ti dohun yepere
Layé 0jo’un ana

Ki loba se, ti ko se ghé

Ki loba te ti ko te pa

Ko selemun-un bi ko se QOlorun oba
Gbogbo otokula ni i se

Ka bi i ko si

Adla ni 66 beere

Ana se bi eré bi eré

O kurd 16j6

Ijecta se bée

O di igba-nni

Kabiyeési karo lalase.

Ti i se ekeji Orisa. (pg. 79).

There is no respect for the Kings again

The King’s position is not respected

His highness position is now childplays

The position of the crown king is held with levity
In the olden days

What will the King do that will be controverted
What will the King touch that will not hold
Nobody holds the King except God

All important people

Says nobody can query the King
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Only Allah can query him
Yesterday went like play like play
Its no longer day

The day before

Becomes an olden day

The King is no longer in authority
That is next to God.

In his poem Ayé Pada, Abiodun (1998) is totally disappointed with the backward
position of the royal fathers who are messing up with their avowed position since the
government has removed the authority they posess.

Adé ori won,

O dadé idi, ¢ e rayé
Akun orun won

O dakan ese, e ¢ réemo
frakere owo ebo-a-fin,
Ti pada sidi omo eranko
Eniansaaba

Wa réé n sa baayan

Eni omo n wari fun
Wa réé n wari fomo
Enu ase wa denu ebe
Ida won wa dobe ibesu
Abé ¢ ralase ekeji orisa
Ko le pase fert oosa
Apase se bee

O dagbase. (pg. 5).

The crown on their head

Is used for the buttocks, incredible

The gold on their neck

Is used for their legs, astonishing

The cowtail they use to pray

Has returned to the animals buttocks
The person we run to

Is running to meet somebody too

The person that the child respects

Is now respecting the child

Their power of judgement becomes power of pleading
Their sword becomes the yam knife

See the judge that is second to God

He can not command the God’s servants
The commander gradually

Becomes the one being commanded
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3.6 Conclusion

The analysis of the ten paradigms in this chapter indicates the various political
inadequacies inherent in the political administration of the time. Their occurrence in
the poems is an indication of how important the topicals issues are to the society as at
that time. For instance, the topics of Bad Leadership and Corruption were treated by
the poets with different poems.
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CHAPTER FOUR
ANALYSIS AND INTERPRETATION OF LANGUAGE AND STYLE OF
POLITICAL POETRY

4.1. Language and Style in the Political Poems

Language is the symbol of human creativeness, expressiveness and the unique
distinguishing features between human beings and the other animate creation. The
indepensability of language to our existence has been summarised by Pei (1949) thus:

Language is the tool and product of all human
society. Language is something more in spoken or
written form, it is the indispensable vehicle of all
human knowledge. It is the basic foundation of all
human cooperation, without which no civilization is
possible. (161).

Language is a system of communication that manifests through either written
or spoken words. There are some techniques such as metaphor, simile, irony, bathos,
hyperbole, and others used in Language which bring out the beauty of the language.
The use of these techniques by poets in their poems has had greater effects on their
language. Though language has been described as the normal way humans
communicate. Only humans use language though other animals communicate through
other means.

Other definitions clearly gave poets the liberty to combine words efficiently in
their poems as Language is defined as the words, their pronounciation, and the
methods of combining them to be used and understood by a community. Language can
therefore be defined in full as a system of communication by words or in written forms
using a method of combining words that are understood by the society. In the case of
poetry, the poets write their poems using language that is understandable to the
society. The figures of speech and others make their language flow to their audience
and define their language.

Style in literature is the literary element that describes the ways that the author

uses words — the author’s word choice, sentence structure, figurative language and
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sentence arrangement all work together to establish mood, images and meaning in the
poem.

Language style is defined as the choice of words used by a specific group of
people when they speak or write. It is clear from these definitions above that language
and style are closely related and cannot be separated from each other. The language of
communication also has styles used to present the language. The style of presentation
also involves the language. The language and style of political poetry will be analysed
together in the poems of the contemporary poets.

The four poets whose poetry books are being analysed used different language
styles to bring out clearly their points in their political poems. We will therefore do an
indepth analysis of the political poems of these poets one after the other to bring out

their use of language and style.

4.5 Aso Igba — Duré Adéléke
Adéléke (1998) like the other contemporary poets’ work that have been
analysed also uses the same language and style of political poetry in his poems. He
makes use of sensitization of his readers in the eleven political poems written by him.
In the poem ‘Eyinlaard’, Adéléke (1997) sensitizes leaders on the need to be
moderate and consider the aftermath of events in any decision they take. The following
excerpt from the poem puts it thus:
Mase jayé ajedalu
Mase gunlé iwa ika
Bélemun o ti i si lowolowo
Ranti pé osunwon re ko i kan to ni
0Qjo osunwon Idi Amin kan
Weére ni won ti afejesoro danu
Ko si ohun tédaa se ti ko ni késan
O ba reyin oro wo ore
Ko t6 sohun kéhun
Eda to weyin oro ki i siwa hu
Eyinlaaro aja ode (3)

Do not treat life with levity

Do not believe in bad ways

If you are not caught now

Remember that its not your time

The day it was time for ‘Idi Amin’

The bloody man was pushed out easily
There is nothing done without repercussion
Remember the end result my friend
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Before you do anything
One who remembers end — result will not go astray
Remember the end result like hunter’s dog.

The poet uses simile and metaphorical lines to compare the carefree and dictatorial
attitude of ‘Idi Amin’ former dictatorial ruler of Uganda to warn the country’s leaders
revealing how easily he was pushed aside when his time was due.

Qjo osunwon Idi Amin kan

Weéré ni won ti afejesoro danu (pg. 3)

The day it was time for Idi Amin
The bloody man was pushed out easily

Adéléke (1997) in his poem “Osu Isonu’ sensitizes on the implication of the

June 12 1993 presidential election that was annulled by the Babangida military regime.
He stated that the 12" June has now become a watershed in Nigerian history.

Ko séni j¢ gbagbé

Osu amébi-pani-meéni

Osu téloko o tokoo dé

Osu t’6l6wo 0 to pate owo

Osu t’abarapa datoroje

Osu t’0l0ko n fese ta popod

Osu ti mutamuwa n fori pena igi laaro

Jaunu I’osu ohtn (26)

Nobody can forget

The month of hunger

The month that farmers can’t go to farm

The month that business people can’t open their shops

The month that the buoyant became beggars

The month that vehicle owners are trekking about on the street
The month that people resorted to the use of firewood

June is the month.

Adéléke continues his sensitization in his poem ‘Onikan Yii Rora’. The poet
after reviewing the historical background of Nigeria and issues of unity said that it is
clear to the people that the military ruler did not want to hand over to the winner of the
(1993) election. He advised the military ruler should do the needful to prevent the
break up of the country thus:

Aféfe ti wa fé wayi o
A ti ri furo adie

Aku o ni fe

Kedu ko ni gba

Aja kan ¢ f¢ sakapo Ekun mo
Aku ati Kedu o joye abésin-kawo mo
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Sannu ko fe Keda Ioba

Sannu ko fé Aka loye
Ofon-on ti to ¢ gbegiri
Keleko keko ¢ lowo

Ki koowa gba sare e baba ¢ lo
Oran-an-yan k¢ lasepo (52).

The wind has blown

The fowl’s secrets is revealed

Aku will not agree

Kedua will disagree

The dog will no more be a slave to the Tiger
Aku and Kedu do not want servileappointments again
Sannnu do not want Kedu as king

Sannnu do not want Aka on the throne
There is a big problem

Each person should be on its own

Let each one return to its basics

Coming together is not by force

Adéléke deploys political history in the above excerpts to sensitise his
audience. The poem is meant to warn the major ethnic groups in the country to take
things easy, it is a historical poem that chronicles the political happenings in the
country from independence in 1960 till about the time the book was published in 1997.

Opo tikan fi { mulé

Opo tésu fi i jeko

L’agbarijopo omo onile foro se
Won t’omo afokunsona danu
Omo afokunsona lo tailo tan
Won ma sannia won i solori
Won fi Kedu saare kéran majelé
Akﬁ ko ripo mua

O dalatako (48).

The termite’s mammoth crowd work easily

The locust mammoth crowd works easily to destroy the farm
Was what the citizen unanimously deployed

They pushed away the ocean wayfarers

As immediately the ocean wayfarers left

They made a Sannu man the leader

They made a Kedu man figure-head leader

The Aku does not have position

He became the opposition

The poem traces the political history of Nigeria up to the 1993 election that was
nullified by the Babangida military regime and the events after then till 1997. The
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poem is meant to remind the people about the political history of the country and
sensitise them to take active steps on the current political issues.

Adeleke (1997) in the poem ‘Bésa basa’ deploys aesthetically manipulating
wordplay on some syllables in General Abacha’s name. General Abacha ruled between
1993-1998. The sensitises his readers on the need to be a good leader and to remember
that power is transcient.

E sayée re

E pajuba sile de lolo
Keé ¢ jorako

T6 dun sile domo
Ohun a se lonii

Y66 ditan bo dola
Feso lopo

Kipo 6 mase 1o 0

B6 o0 ba ko

To6 016 0 ni fipo sile
Bipo ba fi ¢ sile n ko?
Wakawaka a wa dadii
Eyin ola ni e ro

K¢ ¢ féso 50 se (pg. 73)

Make the world a better place
Prepare a good ground for the next generation
Make a good name

For your children

Whatever you do today

Becomes history tomorrow

Use your position wisely

So that position doesn’t use you

If you refuse

That you will not leave the position
What if the post leaves you

Your activities will come to halt
Think of the future

Do everything with caution

Adeleke, (1997) like the other poets also makes use of rhetorical questions as parts of
the style and language of his political poetry. In the poem ‘Eyinlaard’, he admonishes
leaders to treat children carefully and watch their behaviour thus:

Tba séwo iba semi

Taa ba fegbin 19 ¢

Iw¢ jé gba bi? (pg. 1)

If it was you or me
If you are insulted
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Will you accept it?

The same rhetorical questions were used extensively in the poem ‘Saago N
Bugo’ where the poet after considering the government of the Military dictatorship and
the civilian regimes concludes by posing rhetorical questions. The questions were
asked to enable readers make up their minds on the correct reply to the questions
which they need to answer individually. In most cases the answer is apparent as in the
following example.

Ole gbée
Olosa gba &
O tan n boku? (pg. 6)

The thief stole it
The burglar collected it
What is left?
Furthermore, the poet in the same poem also used rhetorical questions to probe

whether there is any difference between the military and civilian government in the
country.

Ighé il ko fararo ni layé alagbada

Ibosi odede o toro ni lasiko alagbaa

Tani 6 mo? (pg. 6)

The cry was that there were hard times during civilian

The complaint was that the homestead was poverty stricken during the Military
Who does not know?

Elsewnhere in the poem, rhetorical question is similarly used thus:
Ideran ko si fan olowo
Wahala Mekannu wa légba kan jorin
Ta ni ko saimo. (pg. 7)
No peace of mind for the rich

The poor’s problems increased drastically
Who does not know?

In the two examples of the rhetorical question above ‘Who does not know’ therefore
uses the rhetorical question repeatedly to let the leaders know that the populace is not
obliviousof the leaders inadequacies as the source of their problems. It is common
knowledge that the severe hardship on the citizens in general was as a result of the
misgovernance of their rulers.

In ‘Basa basa’, Adeleke’s uses of rhetorical questions was poignant in that he

specifically wants the readers to know the confused state of affairs in the country.
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Abasa ira éwo ré é?
Ki 16 l¢ fa basa basa?
E ma fabasa ba i jé (pg. 73)

What kind of messy situation is this?
What can cause this unwarranted mess?
Don’t mess up the country.

The poet continues in this poem with another rhetorical question thus:

Feso lopo

Kipo 6 mase 10 0

Bo6 0 ba ko

T6 016 niifipo sile

Bipo ba fi ¢ sile n ko? (pg. 74)

Use your position wisely

So that position doesn’t use you

If you refused

That you will not leave the position
What if the post leaves you

The use of rhetorical questions repeatedly as shown in the underlined excerpts
above is a poetic device which the poet deploys to clearly call his readers attention to
the important issues been discussed in his poems.

In the poem, Osu isgnu, the popular June 12 annulment of Abiola’s election in
1993, the poet also made use of repeat rhetorical questions to bring out clearly the
annulment problem at hand and allow the readers answer the questions themselves.

Se-é-le ni jé se-é-ba
Ise-¢é-ba nidii a-ri-ka
Kilanka o jare?

A mé on kawo

Ki la ka o jare? (pg. 24)

A mé on kojo

Kilanka o jare?

A mo on kosu

Ki la n ka o jare? (pg. 24)

What you do is what you get
What you get is what you note
What are we counting?

We take note of money
What are we counting?

We take note of days
What are we counting?
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We take note of months
What are we counting?

In the poem, the poet clearly focussed on the use of counting as shown in the
underlined lines. He drives this home by calling the people’s attention using repeated
question.

Adéléke (1997) use of poetic devises has added effectively to call the attention

of his readers to political happenings in their society and ginger them to take actions.

43  “Orin Ewiro’ — Atari Ajanaki

Ajanaka’s (1998) language is full of rhetorical questions, repetitions, simile,
sensitisation and nominalisation which he used pointedly to prick the minds of his
readers and inform the people of the political problems in his society.
In his poem ‘Nibo la 11 ré.” he use rhetorical questions in the poem several times to call
the attention of his readers to the issue at hand. He states this thus in the poem:

Awon akoni il¢ yii wa da?

Nibo ni won foju pamo¢ si?

Sé won ti koni sile ni?

Sé won ko le koya fanni ni? (pg. 13)

Where are the heroes of this land?
Where are they hiding?

Have they abandoned us?

Can’t they fight for us?

In the poem above, Ajanaka (1998) uses rhetorical questions to prick readers’
conscience to the current dearth of quality political leadership in the country. He pricks
the conscience of the heroes of the land not to forsake the land and the people. He
urges them to stand up for the people. These rhetorical questions are also sentence
repetitions which the poet uses to call special attention to the issue at hand.

Ajanaka (1998) in another poem ‘Ayo’ indirectly uses language to also prick
the mind of his readers. He uses rhetorical questions also to ginger his readers in his
poem thus:

fyawo Qgaa

Nilua ti ko séunje
Tée peyan mu

Nibo laja tiyin ti i ri
K6 mi ko je?

Gbogbo omo tiyin
L6 gbongbonran kale
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bi i goloba (pg. 6)

Master’s wife

In a city without food

Where you claimed there is no food

Where did your dog get abundant food
That it eats and swallows?

All your children

Are well-built

Like millionaires

The underlined sentence is the rhetorical question in the poem requesting to know how
the leaders get abundance of food in a country where there is scarcity of food. This
sentence elicit reply from the readers which is used to prompt them into taking actions
on the issues at hand as seen here:

Nibo laja tiyin ti f ri

K6 mi ko je?(pg. 6)

Where did your dog get abundant food
That it eats and swallows?

Also in the poem ‘Nibo la 1 ré’, Ajanaku (1998) uses several rhetorical questions to
reveal to the readers on where the society is heading. Just like in the poem ‘Ayo’
Ajanakua also uses rhetorical questions repeatedly to prick the minds of the readers and

call their attention to the backwardness of the society thus:

Nibo Lafiré

Nibo layé dori ko?
Nibo la f ré?

Nibo layé dori ko?

E maagbo o

Nibo la n ré 0? (pg. 12)

Where is the world heading?
Where are we heading?
Where is the world heading?
Come and listen
Where are we heading?
The poet continues in the poem with the use of simile in the poem ‘Ayo’ to

compare vividly how the children of the political leaders look in relation to the
children of the masses in a period that there is no food. He states that:

Gbogbo omo tiyin
L6 gbongbonran kalé
bi i géloba. (pg. 6).
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All your children
Are well-built
Like overfed Glover fowls.

The underlined are the simile which makes comparison between the children of the
rich and those of the masses. This is to ginger the interest of the masses to be able to sit
up and ask questions on their progress and the state of affairs of the country.
In the same vein, Ajanaka (1998) in his poem ‘Opa Ibon’ also uses simile for
comparison to bring out what he intends to say in his poem as shown below:

Ikun to repente 1onii

Batégun igbaa fere

A si pelenbe

Idi t6 sa ko silé lanaa

Biji ja tan

A si tan Iekeénte

Bi i baredi b samu. (pg. 7).

The big belly of today

If tides changes quietly

Can shrink

The sagged buttocks of yesterday

May after the storms of life

Become protruding

Like bread that drops inside the water pot

The poet compares how Idi t6 ko silé 1aana’ (the bottom that sagged yesterday) will
look robost today after the storm of life like this:

Idi t6 s4 ko silé lanaa

Biji ja tan

A si tun lekente

Bi i burédi bo somi

The sagged bottom of yesterday

May after the storm of life

Become protruding

Like the bread dipped in earthen pot water.

The sagged bottom after the storm of life was compared with a loaf of bread
that fell in an earthen pot of water. The use of simile here has clearly allow the readers
to compare the two things in their mind to have a proper understanding of the poets
intention. Ajanaka is a poet that uses simile to bring out vivid comparison in his
poems. This use of simile here enables his readers to understand the differences in the
buttocks of the rich and the poor using similar objects ‘idi sa ko silé (buttocks dip in)

and ‘A si tan Iekente (buttocks will swell up). By the time the readers are through with
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his poem, they have no doubt about what is describes. The use of simile in the poem is
to bring out the different political upheavals in the country as it affects the poor
masses.

In his poem ‘Aworan Igha’, Ajanaka (1998) continue to use simile from the
beginning to the end of the poem to paint a clear picture of what hunger looks like at
the time as it reflects here:

Ori ninla
bi i ti lakatabt
Oju jinna
bi i ofifo agolo miliiki
Ecké sunki
bi i roba adana-sun
Tin-in-rin lorun
bi i togongo baba ¢ye
Kenge laya
bi i tinaki
Tefonha si yo sarasara
bi i sasara owo
Ikun n ja rodo
bi i tiyaabeji
Idi sa wolé
0 pelebe
bi i buredi tajaghé ré mole
Owo oun ese
Ko sé ni talagemo
frin ese n ko
Iyen asi jo toga
Igilamuga lor¢ fi n tan goro
bi agbébo laatan. (pg. 4).

Big head

Like the Elephants
Sunken eyes

Like empty cans of milk
Sunken chicks

Like burnt plastics
Long neck

Like the ostrich bird
Swollen chest

Like gorillas
With revealing lon ribs

Long like broom sticks
Protruding belly

Like pregnant woman
Sagged bottom

Like a loaf of bread crushed by a truck
Hands and legs

107



Like that of chameleon

Walking around
Like chameleon

Using sticks to check inside the thrash
Like presenter of food to the deity

The use of simile in the excerpt above which involves a lot of animals and
things has been able to clarify and put in proper perspectives the type of hunger that is
ravaging the people. The description has been made apt with the use of simile in the
poem. The sentences was repeated several times in the poem to call special attention to
the inhuman condition that the masses are going through in the hands of the leaders.
The poet also resorts to the use of hyperbole as a form of literary device to bring out
the humiliating condition of the masses.

Furthermore, Ajanaka (1998) continues with the use of simile in another poem
‘Eganje o ba nikan jé’. In the poem, he uses simile to bring out the similarities
between bribery and bad things.

Sajakale aimeto

Ko ni yo tilé toko 16ju je tan

Bi akala yoju oku. (pg. 20)

Hope the bad manners

Will not remove everyone’s eyes

Like vulture plucking dead body’s eyes
In the excerpt, the poet compares bad behaviour (Sajakale aimeto) with the similarly
bad behaviour of the Vultue plucking the eyes of dead bodies. Ajanaka paints a vivid
picture of the bad behaviours for the readers to see vividly.
He uses simile further in the poem to depict the bad manners of the leaders as shown
below:

Nigba tode ori n da gbogbo yin laamu
T¢ ¢ poda

Ké e pont po gbéfun mu bi oori Qyd
E se wa le so pé aidara dara (pg. 20)

When all of you are not mad

And going astray

When you are not stupid as those drinking Qyo pap
How can you say bad things are good

In the excerpt above, the poet uses idiomatic expressions indicating stupidity to add

beauty of the poem. The first is ‘pont’ from ‘opont’ and ‘gbéfun mi’ from
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‘agbéfunmi’. He concluded his use of simile in the poem by showing how the corrupt
leaders are given heroic receptions all around. This he assails below:

K¢ ¢ si sagbadaméwaa

Dolori oloye lawujo

Ké ¢ maa pon won kuku keke

Bi adie peyin ori aba (pg. 20)

You made the corrupt ones

Head of chiefs in the society

You gave them special attention

Like mother hen pays to eggs on which it incubates.

In the three excerpts, the similes therein are:
(@)  Biakala yoju oku
Like the vulture remove dead body’s eyes.
(b)  Ke e panu po gbéfun mu bi oori Qyo

That you are stupid as those drinking Qyo pap
and

() Ké e maapon won kuku keke
Bi adi¢ p¢yin ori aba

You give them heroic reception
Like the chicken gives to its eggs for hatching

The three clearly described vividly the poet’s understanding that the people are
behaving like fools. This he points out by using verb phrases in this poem like ‘yoja
oka’(remove dead body’s eyes), ‘gbéfun mu’(act stupidly) and ‘pon won kuku
keke’(behave stupidly). The poet brings the meaning of the poem nearer and clearer to
the readers due to the use of this figure of speech.

Another important style of Ajanaku (1998) writting is the sensitization of the
people. In almost all his poems, the poets always sensitizes the readers to what should
be done or what would come out of their various actions and those of the leaders. In
his first poem ‘Orin Ewuaro’ Ajanaku (1998) introduces sensitization of the readers.
After introducing his poems as poems that will change the bad ways of the leaders and
the led, he stated categorically that:

Mo setan, mo fé jaré
Ki jinnijinni bonise ibi mole birikiti

Mo f¢ toré soju awon asebi

Awo Agboriighédigara,
Agba langba
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Atilari aldso ofd

Kagbara ewuro gba won nile tibitibi
Katégun alaafia Ie wo buba mutamuwa
Tori adun ni i gbeyin ewaro (pg. 2)

| am ready to fight with the use of the cane

So the evil doers will be embossed with fear

| want to discipline the evil doers

Disloyal politicians that disorganise the society

The theft operator

The battle field thieves

The old for nothing

And mournful uniform sentries

Let the bitter leaf torment them off with their bad ways

So that fresh breadth of life emerges in emerges in every
nook and cranny

For sweet is the aftermath of bitter leaf

In the excerpt above, the poet is sensitizing the readers to the fact that they
should be ready to fight the bad leaders like the bitter leaf and that the aftermath of the
fight against the bad leaders will they achieve sweetness and joy.

In another poem, ‘Ayo’ Ajanaka (1998) clearly sensitises his readers by
condemning the government leaders for milking the masses and using their sweat for
their own convenience. This he states thus:

E ma puro tan wa je mo
Epo ara mekannu

Omi ara op6
Mudunmudun morukan
Le¢ n fan gbe

Téenfamu

Tomo ijo fi hanngogo
Taafaaa n repente. (pg. 7)

Don’t deceive us anymore

The resources of the masses

The wealth of the widows

The milk of the orphans

Is what you are draining

Is what you are sucking

That the church members are skinny
While the prophets are getting fat

The poem above is a way to sensitize the masses on the way the leaders are milking
them. He also condemns the government for using the masses sweat to their own

advantage leaving the poor dehumanised.
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Ajanaka (1998) in ‘Nibo La N ré’ practically call on the masses twice to take
their case into their hands. This is due to the background that a general election that
was widely seen to be free, fair and peaceful was annulled midway into the
announcement of results by the military leaders. This created a lot of crisis in the
country. The poet pricks the mind of the masses wanting them to take the bull by the
horns so that the society can be better as reflected below:

Amo sa o. Isé Alatise ni
Kalatise 6 fowo ara re

Tuan geélé ori ara re wé o eee
Ko fenu ara re ko iwo

Eyin amusuwa il¢ yii 000

E yigba pada. (pg. 14)

But all the sense is Alatise’s duty
Let Alatise by himself/herself
Re-tight his/her headgear

Reject poison by himself/herself.
The wasteful people of this land
Change your ways.

Continuing in the poem, the poet sensitises the people charging them to change their

ways, sit up and fight the exploitative and corrupt leaders in the society.

(He who helps himself, Will the gods assist) to buttress his point and let it simmer
down in their memories that they should sit up and change the society for better. This
he averred below:

E pé birikotobiiri

E poronronua yin

E mama pedokindoki ib¢ oo

K¢ ¢ yiwagba yii pada ooo

Eni t6 ranra ¢ 1owo

Lorisa oke n gbe

E tunle yii se 000

Ke¢ e maagbo oo

Eyin Omasuwa onileewara

Ka l¢ dori kobi ire. (15)

Come together in a round table confrence
Call the great thinkers

Oh call the best brains with you

Oh change the current situation

He who helps himself

Will the gods assist

Oh change the society for better

Listen to me
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Reorganise this society oh
You citizens of a milky-land.
So that we can follow better ways

In the excerpt above, Ajanaku is categorical about the wasteful leaders who misuse the
society’s resources. He uses the underlined proverb to warn them to brace up and fight
for their good and the good of the society. Ajanaka (1998), also in the poem ‘Afitan
Jetan-Qya’, even goes to the extent of prescribing for the bad elders historical
precedence to change the society for better for the masses. This is shown below:

Agbani asoro bi éwe.

Niran agbana ti o si mo

Fawigh¢ adagbasika ijeta

Fitan adagbaseké ijosi sakawé

Itan gya t6 0 ya dinu

Ni y66 maya ¢ léte

Bo 0 16 6 nii gboo

E ba jé ka bétan wo

Ka le mogbése atayése

T6 ye ka ghé

Kayé le ye wa

Kigba ¢ le tuba

Ka I¢ fitan gidi sile fomo

Nitori a a ni ju soke eepe (pg. 17)

The elders that behave like kids

Wasting resources without knowing

Not noting squanderers of yesteryears for lessons
Not learning from the story of old liars of yesterday
The lap of grasscutter that covers your mouth

Will tear your lips

If you say you will not listen

Then we will go back to history

So that we will know the right step

That we are supposed to take.

For our society to be better

For things to go on smoothly

So that we can leave good history for our forebears
Because we will not be on earth forever.

Ajanaku (1998) also sensitises his readers in ‘Koyé 6 ye wa’. The poet’s sensitisation
differentiates between where God’s help stops and where the people should start to
help themselves. He reveals that:

L6ooto ni, bée naa ni

Edumare lo se é feyin ti

Amo 6 ye ka sasoyan oro

Ka ma da bi Elémpe ijosi

Ka ma tan arawa je
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O to ka rawo rase¢ sadedaa 16tiito
Béduwa si ti se ti B yan kaninkain yii n ko
fyoku ku sowo eni

Mekannu ti o ri ko mi, ri koé je
To si lése, lapa, té san-angun
Igba baara ki i kan

Ighé, igara ki i si i sona
Edumare ti jile na

O r9jo, ran-anran, tansupa

O mooru, métuata, moyé

Ka kole, ka kebi

Ka si koya 16 ku (pg. 23)

It is true, it is correct

God is the most dependable

But we should state clearly

So that we would not be like the old Elempe
So that we would not deceive ourselves

It is correct to pray to God

Now that God has done His part clearly now
The rest is in our hands

The masses that cannot get bribe or cheat
That have legs, hands and are strong
Begging should not be their job

Tricks and robbery is not the way

God has given us land with milk and honey
He gave rain, sun and moon

He gave heat, cold and harmattan

Let’s clear ground, make ridges

Let’s chase poverty away.

The poet advises the masses to go back to farming to chase out poverty our of their life
since God has done His part by providing the natural resources needed by the people.
The final sensitization comes in also in ‘E fahan pere mekannu’ in Ajanaka (1998). In
the poem, the poet was annoyed with the politicians’ behaviour to the masses. His
vituperations is due to their dubious act in his declaration:

Amo bo se tawon ojelu ‘

Awon afigegé ré baasi lara mEkannu

Kilé won 6 ghdna girigiri

Keede won 6 po po gudugudu

Bo se tawon, agboriighé-digara ile yii

Ti won n feké seto

Ti won n fAlaba woDowa

Ere lobinrin n je 1abo ¢ja

Ereé t6 t6 ilopo méwaa

Baasi eran Alaba te e ré kéDowl

Lonilé orita 6 su séede teyin
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Ire kaka ni mo n fenu temi pe

Bire mekannu ba ja sibi fan o

Ni ko o lo toro ara re ro

Ko o lo tétee re pa

Nitori ti m¢kunnu 1’ Arinarode 6 se. (pg. 24)

But for the greedy politicians

Those who use biros to cheat the masses

Let their house be disorganised

Let their inner house be troubled

For those who use their post to cheat

Who make falsehood their ways

Who cheat the senior in favour of the junior

It is true for women to gain after selling.

The gain of ten times

The resources you collected from thehardworking
for the lazy

Great evil will manifest in your work

| am only praying with my mouth

If praying for the masses is curse to you

Then go and watch your ways

Then go and change your character

Because God will be on the side of the masses.

The emphasised lines are language of virtuperations which the poet resorted to in order

to ginger his readers the discontentment he has for the bad leaders thereby encouraging

them to take positive actions.

ati

and

4.4

Kilé won 6 gbdéna qgirigiri
Kéede won 6 po po gudugudu (pg. 24)

Baasi eran Alaba té e ré kéDowu
Lonilé orita 6 su séede teyin

Let their house be disorganised
Let their inner house be troubled

The resources you collected from the hardworking
For the lazy
Will satan push into your house

Igba Lonigbadka - Olayémisi Adébowalé
Adébowalé (1998) has six politically-motivated poems which are full of

politically-motivated linguistic and stylistic usages. The usages consist of metaphor,

irony, nominalizations and similes.
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In the poem ‘A Jura Wa Lo’, Adebowale (1998) uses so many ironical
statements to state clearly that the military men are not equal to politicians when it
comes to the administration of the country. He depicts that:

Ekun i1 segbe aja

Ojo i1 segbe oda

Oseélu i1 segbé ologun
Bojo poke titi

Ko le degbé okiti
Bologun sapa sapa titi
Ko le bésela dogba (28)

The Leopard is greater than the dog

The rain is greater than the drought

The politicians are greater than the Military
No matter how rain fell on the mountain

It can never be the mate of the mound

No matter the ingenuity of the Military

It can never be equated with the politicians

Here, Adébowalé chooses things that are related but one is contradictory to show that
the politicians are masters in the art of governance. The repetition of the phrase ‘i i
segb¢’ (greater than) is basically to call the attention of the readers to the fact that
politicians are greater than the military in terms of political governance.

Continuing in the poem, the poet also uses repetition to emphasise the differences
between the politicians and the military as he evokes here:

Ayonuso lologun fi i da sisélu
Atojubo lologun fi i séjoba
0j0 0j6 kan n bo

Toselu 6 doba

Toloégun 6 wo sin-in

Sun-un ni 6 maa dun won
A-dun-fika-hanu

Sun-un ni 6 maa dun won
A-dun-fowo-osi-nuja-nu
Sun-un ni 6 maa dun won (29)

It is out of place for soldiers to rule

It is greediness that made soldiers to rule

One day will be one day

Those politicians will be king

Those soldiers will be shut out

It will pain them to the marrow

That they will put their fingers in their mouth

It will pain them to the marrow

That they will use their left hand to clean their face
It will pain them to the marrow
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The poet opens the excerpt with semantic repetition in lines 1 and 2. He followed it
with sentential repetitions of ‘Qjo 0jo kan n bo (One day will be one day) to emphasise
the fact that politicians will take over the leadership of the country one day. He
repeated the sentence ‘Sun-un ni 0 maa dun won’ (It will pain them to their marrow) in
the poem to indicate the level of the seriousness of the action on Soldiers. The poet
also results to the poetic style of allusion with the adaption of the folkloric song in the
excerpt below:

0jo 0j0 kan 1 bo
0jo 0j0 kan n bo
Tifa 6 peran

Topele 6 peran
Tiyawo 6 lotalota
Tioniijenbe
Sun-un ni 6 maa wo
Awosunkan

Awo fowd osi nuju
Sun-un ni 6 maa wo

One day will be one day

One day will be one day

That the Oracle’s hunting will catch animals
That the Oracle’s messenger will catch animals
That the wife will grind pepper severally

And will not taste out of it

She will look so drab

She will cry

She will use her hands to clean her tears
She will look so drab

The poetic resorts to allusion and adaptation by the poet is to give the poem aesthetic
value. The use of vituperation in the poem is to show the concern the poet have for the

readers on the governance issues in the country as shown here:

In another poem ‘Gbajue’ Adébowalé (1998) also makes use of repetition to
point out the bad act of swindling that is the order of the day. The poet points out that
there is nobody they cannot swindle thus:

Bi won ti n gbaju oba

Bée ni won n gba tijoye

Bi won ti n gba mekannu

Beée ni won n gbojise Olorun. (pg. 14)

As they swindle the kings
They also swindle the chiefs
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As they swindle the poor
They also swindle the prophets

Continuing Adébowalé (1998) in the poem also make use of similes to bring out the
beauty in the poem and compare two things that are similar for the readers to clearly
bring out her intention in the poem.

Awon I’omo Mogaji enu dun juyo

A-gba-lowo-mérii, baale Jontolo

Awon omo ataréta bi élubd

B¢ ¢ rasebi ti i pomo I¢kun jayé

Won a di bi eni n r’oke okun

Bé¢ ¢ rojaalé-onilé-bo-tie-1¢yin (pg. 39)

They are children of the sweet-tongued Chief
He-who-collects-from-the-poor, the chief swindler
They made lies their business like yam flour sellers

If you see the evil perpetrators that make people cry
They will dress smartly like somebody going abroad
If you see those who steal from others for their upkeep

The use of simile here by the poet in this poem is to describe vividly who the swindlers
are and their behaviour/dressing style. She also alludes to the novel by D.O Fagunwa
and J.F Odunjo with the first two lines of the poem adapted as shown here:

Awon I’omo Mdgaji enu dun juyo

A-gba-l1owo-mérii, baale Jontolo. (pg. 39)

They are children of the sweet-tongued Chief
He-who-collects-from-the-poor, the chief swindler.

The first line is from Faganwa while the second line is from Qduanjo. The poet’s use of
intertextuality is remarkable here. It also shows the versatility of the poet in alluding
and adapting the styles from other writers. In this poem also, Adébowalé (1998) also
makes use of the language of sensitization as done by Ajanaku (1998) as a way of
stating what is expected in the society. Here the poet addresses the swindlers, the

swindled and the society at large thus:
Eyin gbajueé ti i 1éri léka
Pé ko sélémun té 1€ ma yin
Pepeye yin n léri 1asan ni
Bée ni ko le ¢ ko
Eyin onijibiti ti n hal¢
Pé ko soluwag t6 le ja yin niyan
Alapa yin lanu lasan ni
Bée ni ko le ¢ fohun
Ori aléénu lako alangba n 1€
Owo palaba yin, bo pé bé ya a ségi
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Bo ti wa ko pé to

0Qj6 0jo kan lona 6 polé

B¢ pe titi ahéré a maa moloko
Byin té ¢ I'6polo I¢ 7 10

E lopolo yin sona t6 to

Eyin té ¢ ni bisinéesi I¢ i se

E se bisin¢Esi t6 yomoluabi
Ké e ma ba 4 jiya bo dola
Eyin araalu, Eyin naa ¢ fura
Aifura akala, akala yo gege lorun
ifura nikan I’0ogun agba

Oju ni alakan fi n sori

E yera fawon sogtndogoji
Eyin ologbon 1oke éepe

E ma se bisinéEsi idakonko

E ma kowo fonijibiti

E yé é ba won seépadé ni koro
E ma pile ola ojiji mo

Nitori eni n wafa n wofo

Ori ma je a pofo

Tewe tagba, ¢ kiyesara

E ma gbalonilowogba laye eé (pg. 42)

You swindlers that are boasting

That nobody can arrest you

Your duck is just boasting

It can not crow

You swindlers that are boasting

That nobody can harm you

Your wall that got broken

Cannot talk

The Agama lizard is just nodding for nothing
You will be arrested sooner than later

No matter how long it takes

A day will come that you will be arrested
After long time, the farm house catches the farmer
You that said you are doing business

Do business that befits credible people

So that you will not be punished tomorrow
The public, you too be careful

The vulture was not careful, he had goitre
Been careful shows adulthood

The crab uses its eyes carefully

Don’t involve in money doubling

Those of you knowledgeable on earth

Don’t engage in side businesses

Don’t give money to swindlers

Don’t meet them on the side ways

Don’t start becoming wealthy suddenly
Because those who seek quick money lose at the end
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So you will not lose
Old and young be careful
Don’t give swindlers a chance

The poet in the poem above is preaching to fraudsters to change for better and that the
public should also be wary and desist from get rich quick syndrome. The poem is full
of poetic devices. Adebowale in the poem uses negation ‘Don’t’ repeatedly to warn her
readers not to give in to fraudsters thus:

E yera fawon sogindogoji

Eyin ologbon 1ok éepe

E ma se bisinéesi idakonko

E ma kéwo fonijibiti

E yé é ba won sepadé ni koro (pg. 42)

Don’t involve in money doubling
Those of you knowledgeable on earth
Don’t engage in side businesses

Don’t give money to swindlers

Don’t meet them on the side ways
Don’t start becoming wealthy suddenly

She also makes use of parallel lines to bring out vividly and reinforce what she is

talking about. This she averred like this:

Eyin gbéjue ti fi léri 1éka
Eyin onijibiti ti n hale (pg. 42)

You swindlers that’s boasting
You swindlers that is boasting

The poet also uses a lot of vituperative sentences and traditional materials in the
poem to show that the poet is part and percel of the people and shows concerns for the
people in the hands of the swindlers as shown below:

Pépéye yin n léri lasan ni
Bée ni ko le ¢ ko. (pg. 42)

Your duck is just boasting
It can not crow
and
Alapa yin lanu lasan ni
Bée ni ko le ¢ fohun
Ori aléénu lako alangba n 1é
Owo palaba yin, bo pé bo ya a ségi
Bo ti wii ko pé to
0j0 0jo kan lona 6 pole
Bo peé titi ahéré a maa moloko (pg. 42)
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Your wall that got broken

Cannot talk

The Agama lizard is just nodding for nothing

You will be arrested sooner than later

No matter how long it takes

A day will be that you will be arrested

After long time, the farm house catches the farmer

Adébowalé (1998) in ‘Eginje’ also makes use of the language of politics
already established in her previous poems. She started with lexical repetition as a way
of emphasising the particular point in focus. The poet repeats ‘egunje’ severally to
emphasise what is ‘Egunje’ and what it stands for.

Eganje lodu dohun amuseré

Egunje wa wewu agbéko fosise
Egunje wa wagbada fosela

Egunje dalaborun falakowé (pg. 59)

Bribery is now the order of the day

Bribery becomes underwear for workers
Bribery becomes important cloth for politicians
Bribery becomes everyday cloth for the literates

In this poem, the poet makes use of lexical repetition of the word ‘Egunje (Bribery) to
emphasise his point on the evils of bribery and corruption. Adebowale also
personified ‘Egiinje’ so much to the extent that it wears dresses ‘wa wewd’ (put on
Buba) , ‘wa wagbada’ (put on Agbada) and is considered the order of the day (lodu).
The clothing imageries clearly describe what bribery and corruption has become in the
society.

In another poem ‘lyansélédi’ which was written on the general strike action
and sit at home that resulted after the June 12, 1993 Presidential election annulment,
Adébowalé (1998) also uses full and partial repetitions to emphasise the importance of
the actions embarked upon by the masses.

Awon a-powo-ma-lee-na-an 16 fa sababi
Won fadké kori

Won lawon ¢ sis¢ mo

Won fadké kori

Won lawon ¢ le rinse

Ni gbogbo banki ba wa ni titipa (pg. 63)

The workers in the bank cause the problem
They refused bluntly

They said they cannot continue working
They refused bluntly

They said they cannot continue to trek
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All the banks shut down.
In the excerpt above, the poet’s repetition of the idiomatic expression “Won faaké kori’
(They refused bluntly) is to emphasise the fact that the workers refused to go to work.
She also uses poetic nominalisation in ‘a-powo-mo-lee-na-an’ referring to bankers
which was eventually revealed in the last line in the excerpt.

Continuing in the poem, Adébowalé also makes use of repetitions to bring out

the action of the dramatic personae in the events of the time thus:

Awon éniyan bi éniyan wa fi sakitiyan

Won sakitiyan kologun 6 le pé

Won sakitiyan kéni a yan 1oye 6 jiya

Ird won 16 balé j¢

Ira won 16 dona ra (pg. 63)

Important people tried

They tried to prolong military rule

They are trying to ensure the winner of election is punished
They are the ones that destroy the home

They are the ones that destroy the path-way.

The poem above is prophetic in that it was written in 1998 and it is still valid till today.
The same thing that happened last year 2022 during ASUU’s strike for eight months
had been published by the poet 24 years ago. Also, Adébowalé (1998) in the poem also
resorted to her style of sensitisation using language of advice in the poem. She
describes the type of government of the day and advises those embarking on protest,
sit at home and strike actions to rethink their actions:

wwwww

fjoba ti n fagbara logba

B6 ba le wo ko wo ni tiwon

Ba a deju sile a 6 o rima

Ohun a tori r¢ yans¢ lodi, koi niyanja
Ohun gbogbo ko si waa ni melemelo
Ominu wa n ko ni

Eyin omoran, kilanfani isé e yan 16di?
Emi lére té e ma bo ibe?

Eyin otookuly, ¢ gba yi ro (pg. 66)

The government of today is different

The government that resorts to ruling with force
Their style is if it will fall it should fall

If we pay keen attention we will discover the truth
What we went on strike for has not been resolved.
Things are not going the way they should

We are wondering
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You the knowledgeables, what is the use of the strike action
What is the gain of the strike action you are embarking upon
You compatriots, think about this.

The poet resorted to asking rhetorical questions in the poem such as

Eyin omoran, kilanfani is¢ ¢ yan 16di?

Emi lére té ¢ mu bo ibe? (pg. 66)

The knowledgeable, what is the use of the strike

What is the gain of the strike
These questions were posed by the poet to prick the conscience of his people to make
them re-think the matter of industrial action as clearly stated in the last line of the
excerpt. It shows that the government has grown thick skin to the issue of strike
actions as it does not achieve its aims now just like it did not as written in 1998 by the
poet. It means workers should devise other strategies to ensure their welfare and other

issues are successfully tackled.

In her last political poem ‘Epo di Goéolu’, Adébowalé (1998), introduced
another language style in the poem. This style is the use of rhetorical question. The
poet keeps using this language style in the poem to show her consternations as to why
petroleum products should be scarce in Nigeria that produces oil. Adébowalé also
continues her rhetorical questions in the poem thus:

Amo¢ isoro ti betiré o dopin

Ogbon ki loloko le da?

Emi ni kawako 6 se?

Ogbon wo la a fi dena airépolo?

Ka maa foriti i abi ki le ti wi? (69)

Yet the petrol problem remain unresolved
What will the vehicle owners do?

What will the drivers do?

How do we solve the problem of lack of petrol?
We should continue to persevere or what do you say?

The concentration of seven lines of rhetorical questions about the scarcity of petroleum
is to foreground the importance attached to problem by the poet. The poet as usual
resorts to sensitization as she rounds off her poem. She appeals to the government to
come to the aid of the people by ensuring that fuel is available and at a reduced cost
because as it is, the masses can only appeal to the tyrannical regime as shown in the
excerpt below:

E ba jé ka rawo Ebeé sijoba
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Ka bejoba péya yii to gée

Kiwon 6 wéhun se si i

E j¢ 4 parowa sijoba

Képo won n wa nil¢ olgraa yii

Le wa laroowotdé mutamuwa

Kowon-on epo fi dohun amapitan (pg. 70)
Let us beg the government

Let us beg the government that the suffering should stop
They should find solution to it.

Let us plead with the government

So the oil produced in this rich country

Can be within the reach of everybody
So scarcity of fuel can be a thing of the past.

The poet resorts to sensitisation practically begging the rulers to ensure the masses are
saved from the surferings from crude oil which God gave them willingly. Just like the
issue of strike actions that has lasted for decades repeatedly unresolved, the issue of
petroleum products has left an indelible mark of retrogression in the lives of the
masses for several years also unresolved.

Adébowalé (1998) in her political poems employs some poetic devices which
add tremendous colours to the poems and are almost the same with those of Ajanaku
earlier analysed. She uses repetitions (sentential, semantic and lexical), similes,
rhetorical questions, and sensitisation. Her style of prophetic sensitisation,

virtuperations and allusion is very prolific.

45  Alg n lg - Jibgla Abi¢dan

Abiodtn (1998) also uses the language and style of politics reflected by the two
previous poets including nominalisation in his poems. One of the political language
and style popular with Abiodan (1998) that reflected in his poem ‘Dede omo Depe’ is
the use of rhetorical questions. This language style which is basically used to bring out
the main issue of the discussion is a strong tool used by Abiodan almost in all his
political poems.

In the poem ‘Dede omo Depe’, he piled up rhetorical questions to draw
attention to Nigerians who don’t take actions but keep quiet whatever is done to them.
This is clearly stated below:

Dédé, &ése t6 o bu sekun?
Eése 16 0 kari so bi ogede?
Eéseto 0 kawo gbera?
Eése t6 0 gbin? (pg. 1)
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Dullard, why are you crying?

Why is your head down like Banana leaves?
Why is your hands folded?

Why are you quiet?

Here, the poet shows how Nigerians react to issues that concern them. He used simile
to compare their action to that of banana leave “Eése t6 0 kari so bi ogede” — why is
your head down like banana leave’. The rhetorical question is to bring out vividly the
reactions of Nigerians to their rulers. The poet used the people’s inaction as stupidity.
This is why he called them ‘Dede¢’ and compared them to the banana plant with its
long dried leaves dangling by its sides day and night, whether it is raining or under the
heat of the mid day sun. The banana’s dangling branches can not even be removed in
the face of inferno. The poet’s intention is no doubt to make his readers who constitute
part of the society realise their stupidity and spur them into action against corruption
and injustice by their leaders.
In the poem ‘Ilu le’, Abiodan (1998) uses rhetorical question to request from

the readers why honest people are being persecuted for saying the truth:

Abéeyan t6 ni ka sélu ire

Té ni ka footo sejoba kilua o le toro

Ta tori ¢ be haya ‘killer’ 1owe

K6 maa dode emi ¢ Kiri
Abi ¢ é ti wa ri? (pg. 12)

Someone who wants the society to be governed well
That wants honest government for the good of society
That hired killers are sent after him

To hunt him around

Why is it like this?

Abiodin (1998) in ‘Kansélo di-Kansélo’, uses rhetorical questions to describe the bad
turn-around for politicians after leaving political office as shown below:

Ariya tan, 6 wa kuya

Elétan o ha tanra re bi?

Gbogbo ohun ti n dan ha ni wara? (pg. 19)

Enjoyment ends, it remains sufferings
Has the deceiver not deceived himself?
All that glitters can never be gold?

In the excerpt above, the period when the politicians are in power is depicted as that of
merriment, while their post power period is described as that of suffering. The

politicians who thought they were all powerful and were lording it upon the masses are
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depicted in the second line of the excerpt deceiving themselves. The rhetorical
question in which the line is used poignantly reveals the regretfull aftermath of it all.
This is capped with another line of rhetorical question about the proverbial fake golden
present which when its identityis discovered can not but bring regret.

The language of rhetorical questions continues in the poem ‘Agbopaa’.
Abiodin (1998) uses rhetorical questions to bring out the character behaviour and the
looks of the police thus:

Aso won a dadu bi aso ofo

ibon ni omo iya a won

Won a dimo on bi itakan di mogi
Omo ir¢ da nint ibon?

Omo ire da lara omoiya e? (pg. 20)

Their cloth is dark like mourning cloth

The gun is their kindred

They are attached to it like a climber to a tree
Can something good come out of the gun?
Can something good come out of you?

The detestful attitude of the poet to police force is seen in the first three lines of the
excerpt through the labelling of their black uniforms as that of mourning amid their
metaphoric association with guns as instruments of destruction. He sees them as source
of despondency rather than of hope, of gloom rather than brightness for individuals
and the society. Hence, he caps the thought with two parallel sentences of rhetorical
questions that further establishes the worthlessness of the force.

In the same poem, Abiodun (1998) continues with the use of rhetorical
questions where he questioned the negligent behaviours in the actions of the police in
the performance of their duties.

Abanigbofinré

Ti n fofin wona erofo

Ha! se wi pé ki i sebi won?

Pawujo 16 so won da bée? (pg. 21)

Policemen that defend the law
That now drag the law in the mud
Hal! that its not your fault?

That its the society that cause it?

The first two lines of the excerpt is oxymoronic in that it is the same ‘Agbofinro’ law
enforcement agents; the police that drag the law into the mud. ‘Ti n fofin wonu erofo’

This depiction is no doubt incomplementary. These two lines serve as the basis for the
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exclamatory ‘Ha’ mark of surprise in the third line and the succeeding two parallel
sentences. The expressed exclamationis in respect of what some imaginary people are
saying, that it is the society that is responsible for the despondent actions of the
unfaithful law enforcement agents. The double prolonged rhetorical questions are
sarcastic antithesis to the thoughts of those arguing in support of the law unfaithful
enforcers.

In ‘Asdja’ by Abiodun uses rhetorical question clearly requesting to know
which of the bad military regimes that took over from each other is really good for the
society thus:

Ole n jile
Asa gbé e awodi gba &
Ewo lol¢ ré 6 ghoju?
Oju aladiye lawodi won n gbé e
(pg. 22)
Burglar burgle the house
Eagle stole it, hawk collected it

Which one is not a sharp thief?
The hawk takes the chick in the presence of the owners

In the excerpt above, the military rulers are the ones metaphorically symbolised in the
birds of prey imageries ‘asa’ and ‘awodi’ as thieves. The two birds like other birds of
prey are swift hunters. Those mentioned represents the different regimes. The
rhetorical question is an indirect affirmation of the fact that they are all the same.

The poem ‘Etan Tutu’ Abiodan (1998) is also full of rhetorical questions from
the beginning to the end. The poet uses rhetorical questions to probe the rationality of
calling farmers Kings. This is presented in the following excerpt:

Ibo lagbe tile joba tire si?

Abi, ta 16 loba ti o 14dé?

To 16 loba ti 0 nirukere?

Talo loba ti 0 lénu ase?

Boya ogbon ayinike si ni? (24).

Where in fact do the farmers own his own kingdom?
Or to whom belongs a king without crown?

To whom belongs a king without a whisk?

To whom belongs a king without authority?

May be it is a diplomatic ploy?

The last of the concantenated five rhetorical questions ‘Boya ogbon ayinike si ni?’
poignantly draws out the poets intention that the slogan “Agb¢ loba” the farmer is king
is deceitful. He wants the common people who are made up mostly of the farmers to

know that the political ruling oligarchyare deceiving them. The first four lines of
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rhetorical questions he makes opens the secret by revealing the emptiness of the
Obaship of the farmers, that he has no physical kingdom, any paraphernalia of office,
nor any authority. The poet continue to interject the remaining lines of the poem
intermittently with the rhetorical questions “Abi ta loba”, “Ta loba”, “Ani ta loba”,
“Ani ta loba s¢” which all means who is the king.

The second language style Abiodun (1998) uses extensively in his political
poems is repetition. The poet uses the repetition of words, clauses and sentences to
highlight the importance of his points and call attention to the issues he is raising in the
poems.

In the poem ‘Dede Omo Depe’ the poet repeated the word ‘Dede” severally to
emphasise the stupidity of some people.

Won gba Dede 16ju
Dede ba puru sékan
Won jin Dede laya
[Z)édé kari so bi ogede
Igbati r¢ ¢ lateyin

Dede kawo gbera (pg. 1)

They slapped the_Nincompoop

Nincompoop began to cry
They hit the Nincompoop on the chest

The_Nincompoop bend down like palm tree
They slapped him from behind
Yet the_ Nincompoop folds his hands

The word ‘Nincompoop’ is repeated several times as the name for the poetic character
standing for Nigerians. It indicates the high level of the character’s stupidity. Of note
in this connection is the fact that he is called the offspring of “Depe” “Nincompoop” in
the title of the poem.
In the same poem, the poet also repeated ‘e¢ése’ severally in the third stanza.

The repetition is to highlight “why” the stupid took the actions he took earlier:

Déde eése t6 0 bu sekan

Eése t6 o kari so bi ogede

Eése t6 0 kawo gbera

Eése t6 o gbin (pg. 1).

The stupid why are you crying?
Why do you bend your head down like banana leave?
Why do you fold your heads?
Why don’t you talk?
The purpose of piling up the rhetorical questions above and referring it to the

Nigerians as stupid is to ginger them from their state of inaction to action.
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Furthermore, Abiodun (1998) in ‘Naija’ deploys repetition of the sentence ‘A i
sayé lo naa nu-un’ to punctuate each stanza of the 6 stanza poem thus:
Eégun n fori jo
Onilu n fese lulu
Mutamuwa n féyin woran
A n sayé lo naa nu-un

Era 1 di baalé

A £ sayé lo na nu-un

Oko n lota l6de

A £ sayé lo naa nu-un

Ole n sédajo olohun nilé ejo

A £ sayé lo na nu-un

Onir6é n jobailan jo

A £ sayé lo naa nu-un

Olédodo o roye je e e rayé

A £ sayé lo nda nu-un
A 1 se naija lo naa nu-un (2)

The masquerade dances with its head
The drummer drums with his legs
The crowd watches with their back
We are enjoying the world

The slave becomes the family head

We are enjoying the world

The husband grinds the pepper outside

We are enjoying the world

The thief decides the owner’s fate in the court
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We are enjoying the world

The liar becomes the king the society celebrates

We are enjoying the world

The truthful can not become a chief

| said we are enjoying the world

The repetition of the sentence ‘We are enjoying the world’ serves a derisive purpose
on the country on the account of its bad system of governance.
Abiodun (1998) in his poem “Ofo 16ri 6fo’ adopts a similar style repeating full

sentence at the end of the stanzas of the poem thus:

Woén ni a saré

A saré

Woén ni a rin

Arin

Woén ni a posese

A posese

Gbogbo ¢ 16ri ofo ni

Won ni a moko

Gbogbo ¢ 16ri ofo ni

Woén ni a sisé

Gbogbo ¢ 16ri ofo ni

Wobn ni a SOWo6 na

Gbogbo ¢ 16ri ofo ni

Won ni a se sidiipi
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Gbogbo ¢ 16ri ofo ni

Ofo 11 bi ofo mawon junta lowo
Ofo 1 gbofo pon, awon junta f wo
Olori-ikorofo o 1€ m¢ gbofo
Ofo, 0j6 keji oja

(14)

They ask us to run,

We ran

The ask us to walk,

We walked

They ask us to slow down,
We slowed down

All for emptiness

They ask us to farm.

All for emptiness

They ask us to work

All for emptiness

They ask us to tighten our belts

All for emptiness

They ask us to join S.D.P

All for nothing

Things become emptiness for the Junta

Emptiness upon emptiness the jinta is dumbfounded
The leader of emptiness can’t but get emptiness
Emptiness, a day after market day

The sentence ‘Gbogbo ¢ 16ri 0fo ni’ (All for emptiness) and the word ‘o0fo” (emptiness)
are repeated several times to draw attention to the way the military junta in the country
organised political activities for years but at the end, the election was nullified. This
makes all the efforts result into emptiness. The poet berates the military rulers as being
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empty in all ramifications. It is obvious that the poet as a member of the society
follows the events as they unfold. There is no doubt that the poet is on the side of the
people. This is why he berates the rulers.

In another poem ‘Agbopaa’, Abiodun (1998) also uses repetition of the
sentence ‘Opa oWo o0 Won’ to point out what the police use their instruments of office
for evil purposes as depicted below:

Op4 owo6 o won
Oro ni won fi n da
Opa owo o won
Se ni won fi n séka

(pg. 20)

The baton in their hand
Is used for causing havock.
The baton in their hand
They use it for wickedness

The baton is seen as an instrument of oppresion and wickedness. The poet repeated the
phrase ‘Opa’ owo o won’ (The baton in their hand) to emphasise the bad ways the
police baton is been used. It should be noted that though the denotative reference of the
phrase is the baton as translated, it can also be metaphorically extended to cover guns
which are at times used in maiming and killing.

In the poem ‘Asenibanidaro’, Abiodun (1998) uses repetition of some words
and sentences to bring out the bad ways in which the politicians manage the country
thus:

Ayé sela, 6 ko

Ayé sekan, 6 bé yoo

Ayé saparo, aso re pon kankan
Oselu sehi

Owo ila o ténu mo

Oselu seli

Owo ilu kansale apo

Oselu sehi

il n tel¢ jé bi eran. (27).

The world deals with the okro, it toughens

The world deals with the egg plant, it becomes red
The world deals with the partridge, it becomes poor
The politicians rule

The people can’t eat anymore

The politicians rule

The people have no money

The politicians rule
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There is no food.
The first three lines of the poem is partial repetition and has the same pattern. The last
six lines paired into two also has similar patterns. The repetitions here brings out the
state of penury that the rulers have turned the world into. The people are unable to feed
themselves and there is acute poverty in the land. All the structural patterns employed
like ‘se’ in the first three lines and ‘ilG’ in the last six lines that involves lexical
matcthings, lexical contrasts and tonal counterpoints in the two types of the parallel
sentences are purposively employed for artistic beautification of the poem by the poet.

In “Isé n s¢ Dudd’ Abiodun (1998) uses repetition to point out what blacks

lacks that makes them backward. He uses lexical repetition of the noun ‘Isé’ its verbal
form ‘s¢’ and verb nominal form ‘sis¢é’ to emphasise the point that blacks are
improverished. Partial syntactic repetition of the rhetorical question ‘Isé...... n ko’ in
the 39, 5th and 8™ lines of the excerpt allows for the recounting of the three types of
poverty mentioned to which attention is drawn in the first two lines.

Isé pégbeje

Eyi ti ns¢ kodwa 16 yato

Isé owo okan

Ebi 4 maa pani, aso afaipéji Iorun

Is¢ iwa fikg?

Okan naa nu-un

Eni iwa nu la mo po n sise¢ iwa

Isé arojinle nkg?

Okan naa nu-un (pg. 57).

Poverty are varied

The one that faces individuals are different

Poverty about money is one

You may be hungry and lack clothings

What of Poverty of character?

That is one of them

Those who lack good character suffers Poverty of character

What of Poverty of deep thinking?
That is one of them

Abiodan uses lexical repetition of the noun “Is¢” its verbal form ‘sé¢’ and verb nominal
form ‘sise¢’ to emphasise the point that blacks are improverished. Partial syntactic
repetition of the rhetorical question ‘Isé...... fi ko’ in the 3", 5th and 8" lines of the
excerpt allows for the recounting of the three types of poverty mentioned to which
attention is drawn in the first two lines. The three types of poverty listed include

financial, character and philosophical poverty. The poet elevate poverty in African
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people worldwide into extreme height by stating that it is the lack of ‘deep thinking’ or
philosophical thoughts that makes them unable to be gainfully productive.
Abiodan’s (1998) poetic language in his political poems also includes language
of sensitization which features prominently in Ajanaku (1998) and Adebowale (1998).
Abiodun uses poetic sensitization to round off most of his poems. There, he always
states what he expects from the people or readers or public.
In his poem ‘Dedée omo Depe” he notices that because the military uses the gun
does not mean the people should become weaklings that will be abused anyhow.
Dede lalagbara o seéba wijo
Alagbara o se € ba saso
Alagbara o se ¢ ba jagun
Béeyan tori ¢yi ti 0 gbin pintin
Béeyan tori eyi ti 0 fo ¢ fo
Béeyan tori eyi ti 0 wi nikan
Afaimo kiya 6 mo jeda olaware pa (pg. 1)
Depe said the powerful can’t be challenged
You can’t confront the powerful
If one keeps quiet because of this
If one didn’t do anything because of this

If one didn’t talk because of this
| doubt if one will not suffer to death

The poet use this sensitization in this poem to ginger his readers to wake up and fight
for their right which is been trampled upon by the poweful rulers in the country so that
they will not loose out completely or betotally annihilated. In the first line of this
excerpt, the poet intentionally labelled the people as morons to make them see their
deprived position and probably ginger them into action. In the next two lines, the poet
presents their flimsy excuses for their inactivity before going on in the last four lines to
tell them point blank that they might suffer terribly or even be annihilated if they do
not swing into action.
In the same vein, the poet in ‘Eto Il0’ berates the military leaders for their high

handedness and admonishes them to change their ways and run good government

Agidi lasan ko tan nnkan se

Jagidi jagan were o ¢ lére,

Iwa bi i Farao ko lé sanna fanfeé

Ise bi Idi Amin ko ¢ sanna fanrepoo

Ka forikori 16 le mona abayo wa

Ka fikanlukun 16 le ma wa tesiwaja

Ka fiwa bi OQlorun, bi Anabi

Yanju rogbodiyan to wa nile (pg. 4)
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Headiness can’t correct things

Wild behaviour doesn’t pay

Character like Pharaohs can’t encourage love
Behaviours like Idi Amin can’t encourage unity
Working together is the way out

Discussing together is what can bring progress
Let’s use God-like character, prophet-like character
To settle the problem facing us.

In the first four lines of this excerpt, the poet condemns any type of high handedness
and autocracy. In the remaining four lines, he advocates for mutual cooperation,
consultation and Godly characters as the panacea for peace and progress. Historically,
the problem on ground is the annulment of June 12" 1993 general elections which
drags on from that time till 1998 when the poet publishes his collection of poems.
Eventually, it seems the poet’s advice was taken as the military followed these path of
consultation and peace to hand over power to the civilians after a national election in
1999 a year after the poem was published.

In ‘Akoni omo Oodua’, the poet sensitises his audience by calling on leaders of
Yorubaland to be alive to their responsibilities and rise up to defend their father land as
those before them did.

O wa da mi 16ja pé

Is¢ le po, iya si le po

Omo Oodua o ni déro gyin
La fi n wi pé

Eeyan to sise€ ire kuuse
Eda toé fohun rere Igﬁ ohun
Gbogbo akoni to fEmi ji
Gbogbo yin le seun

Gbogbo ohun koowa se,
Gbogbo r¢ o ni parun nint itan (pg. 8).

It is clear to me that

There may be more poverty, things may be difficult
Oodua children will not be relegated

That’s why we are saying

Those who worked hard did well

Those who spoke well have done well

All the heroes that gave up the ghost

All of you have done well

Whatever everybody does

All will not be forgotten in the history

Here, Abiodun (1998) gave accolades to Oodua citizens that gave up their lives during

the June 12" 1993 election annulment crisis. In the last two lines of the excerpt, the
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poet reassures the people that posterity will will never forget all acts of bravery and
sacrifice done on account of liberating the nation.

Furthermore in the poem ‘Ald o’, the poet uses folkloric style to preach good
leadership to the rulers. He recounts the story of the proud elephant who wants to be
king by all means. The poet in the first six lines of the excerpt below states that
animalistic behaviours and tendencies cannot allow one to become a good leader. In
the remaining four lines, he portends that the autocratic leader will eventually end
catastrophically like the proud elephant in the folktale.

Bée ¢ranko o le joba

Lori omoniyan layé n bi

Ehanna o le joba

Lori omolaabi éniyan

Apaayan ha le joba

Kilut roja ko raaye?

Amo s4, Bdumare 4 sisé ara

Awon elédé méji 4 sin apaniyan dé koto
K4 fi sétutu fése

Es¢ awon to so Naija dojiya (pg. 9)

But animals can’t be crowned king

Over human beings in this world

Hyena can’t be crowned King

Over distinguished human beings

Can murderers be king?

And the city will be peaceful?

But, God will perform wonders

The dual language speakers will lead killers to death
So he will be sacrificed for the sins

Sins of those who made Nigerians suffer

The poet’s sensitization touches all spheres of political life. In the poem ‘Era Oba’,
Abiodun admonises to the political tugs on the right things to do.

Butulu ti ¢ siwo abura

Ina iya ni won n ku si

Abutata ti 06 ronu piwada

Ki i fowo rori sun

Sugomu ti n gbe foba

Ki i 166ko ire ninu itan (pg. 11)

The destroyer that didn’t stop bad ways

Will die in penury

The killers that didn’t change

Will die violently

The stupid that supports the government blindly
Will not have any good history.
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Here, the poet counsels the political tugs who he calls Butulu, Abutatu and Sugomu
that their end will be disastrous if they refuse to change from their bad ways. The three
nomenclatures he uses for them are derogatory. The poet intentionally selects the
nominals to prick the conscience of the poetic addressee in order to make them see
their follyand change their ways.

In ‘Ila le’, Abiodan (1998) after analysing the problems of the poor in the
country and the various challenges they have to face advises those in authority to wake
up to their responsibilities. He tasks them to be truthful and make sure they govern
well to ensure the country succeeds.

E jé a4 panu po be awon alase

Ki won bani ségun igara olosa

Ki won wowe mi i be haya ‘killer’
Kiwon yé fi ‘acid’ oun ibon Iéni Kiri
Boya a 6 mo

P¢é ilu tokan eeyan o ti bale

Pé ila to dadé féru oun ipaya

Pé ilu ti pakaleke oun hilahilo ti joba
Tl téeyan oti I sootd int ¢

Boyaa o mo

Pé ila bée o le moke

Ila bée 6 maa rako ni

Nibi ila 01606t ti 1 goké Agba (pg. 13)

Lets come together and beg the executives

To settle the issue of armed robery

To look for other jobs for hired killers

To desist from chasing people around with acid and guns
May be we do not know

That the city where there is no peace of mind

That the city where there is fear and restlessness

That the city where misunderstanding and crisis reign
The city where the people can’t say the truth

May be we do not know

That such a city can’t succeed

Such a city will be crawling

Where the pious cities are succeeding.

The first three lines of the poem above highlight the major problems that the leaders
must resolve to ensure there is peace and progress in the country. The poet as a part
and parcel of the society sensitizes both the people and the leaders to tackle the issue
of basic peaceful social co-existence to ensure the country rank among the best

worldwide.
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Abiodun (1998) also reminds leaders of the transciency of power. In his poem

‘Asa Alagbara’ he sermonised further by warning them to use their power wisely since

one day power will be out of their hands.

Ki gbogbo alagbara maa ranti
Pe kangun kangun kangun
Y66 kangun sibi kan dandan
Kalagbara 6 se medo

Tori ko-to-nnkan

Ni i seka palagbara (pg. 17).

Let all powerful people remember
That all said and done

It surely shall end up somewhere
The powerfuls should be careful
Because little things

Are what can kill the powerfuls

In the excerpt below, leaders are addressed generally but in the poem ‘Asoja’ the poet

concentrated on military leaders due to the autocratic ways the military uses to rule the

country.

Ibi asoja ba ba wa dé

Y60 soju gbogbo omo adarihunrun

Eni a ni ko bani solé

To6 wa dagba ofon-on sini 1oode (pg. 22).

Where the soldiers will lead us to

All human beings will witness it

Someone that is supposed to guard the market place
Who now turns out to be a thief master.

The poet sensitizes the people on the fact that the military is not doing well in

government. He says they are supposed to ensure that nothing is missing but they are

the ones stealing instead. He surely has no confidence in the ability of the military to

lead creditably. He uses the animal imagery of the house-rat, that steals from the home

food store with impunity.

Finally in the poem ‘Omo Beere’, Abiodun (1998) sensitizes the people on the

futility of having many children without the ability to cater for them. He advises them

to bear only the children they can train adequately. This by implication is what will

ensure that they will enjoy the children in their old age.

Won 1omo lere ayé

Sebi omo é¢yan to 16 n jére ¢
B6 o lowoé atitdo méji

Jé 6 mo ni méji ohtin

B6 o lagbara atito mérin
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Roja 0 se bd o ti mo

Aponlé Iehe pé 4 feto somo bibi

Oniya ni 6 je pupo nina iya (42).

They said children are the gains of parents
Its children trained that one gained from
If you have the means to train two

Let it be only two for you

If you have the means to train four

Ensure you don’t do more than yourself

The saying practice family planing is just advisory
Its you that will suffer most.

The irony in the last two lines of the excerpt needs further explanation, so that it will
not be misinterpreted asan anti family planning statement. The transliteration of the
first of the last two lines of the excerpt can be glossed as: You are honoured when you
are advised to do family planning. The implication is that there is no need for such a
honour because as the final line of the excerpt reveals, the one who refuses to take the
advice (Oniya/sufferer) will bear the brunt of the final outcome eventually.

The use of language and style of politics as reflected by the poets indicates that
the poet embraces, rhetorical questions, nominalisation, simile, word play, repetitions.
These language and style cut across the political poems of the poets under this study as

reflected in the poems in this research.
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CHAPTER FIVE
SUMMARY, CONCLUSION AND RECOMMENDATION

5.1 Summary

The focus of this research is the poetics of political poems in contemporary
Yoruba written poetry. The first chapter of the work is the general introduction to this
research which included the background to the research that traces historically the
efforts of missionaries and others in the area of Yoruba literature, oral and written
literature including Yoruba written poetry. The efforts to reduce Yoruba language into
written form was specifically highlighted since it led to the era of written literature and
poetry. The significance of the study, its scope and the methodology of the study were
examined in this chapter. The second chapter was the review of relevant literature. It
also contained the classifications of Yoruba written poetry, the meaning of poetry and
poetics. The theoretical model for the research was also discussed. The Karl Marx’s
theory of social and political emancipation, the theory of Structuralism and Mirror
image approach was utilised to bring out the analysis of the data proposed. Chapters
three and four were devoted to bringing out political themes in the poems and the
analysis of its poetic structure. This led us to the use of a political thematic paradigm
for the analysis of the poems. The fifth chapter summarises this research work.

52  Conclusion

The major focus of this study is to bring into focus the Political poems in the
poems of some contemporary Yoruba written poets and analyse them based on their
socio-political background and the inherent poetic devices. This is achieved through
the combined use of Karl Marx’s theory of social emancipation, Stucturalism and
theMimetic or Mirror Image Approach to literary analysis. Marx’s approach is based
on a classless society where it craves for an equal opportunity for the people to grow in
the society. It encourages the rule of the proletariats. This view agrees with the calls by
the different poems of the poets calling for the people to gear up to the political
situation in their society. The theory of Structuralism stated the interrelationship

between words in the poem. The structure of the political poems in this research is an
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eye opener to the political happenings in their society as related in the internal
structure of the poems. The Mimetic or Mirror image theory also used here basically
agrees with the political image painted by the poets in their political poems. Politically
situations and events were vividly painted in their poems since the poets were part
ofthe society. The analysis of the political poems in the research was based on these
three theories which brought out effectively the expected response. The study of the
poetic effects on the political poems opened another channel of discussion on the

poetics of political poetry which was fully analysed in this study.

53  Recommendations

We can not totaly affirm that the research of this nature will have no limitation.
Its limlitation may be basically on the scope. The poets of focus though a
representation of the contemporary Yoruba written poets may not be wider enough, but
the fact that they published their poems around the same time and almost on the same
thematic paradigm made it a good judgement. However further studies of other
contemporary Yoruba written poets who have concentrated on political poetry will be
an addition to these research.

However, this limitation does not in any way take away the contribution to
research which this study has made. Researchers can effectively make use of the
proposed political thematic paradigm and other theories in this study for the analysis of
other poems. Futhermore, this study could be useful for further studies in the areas of
prose and other literary genres for effective analysis on Structuralism, Marxism and

Mimetic or Mirror image theories.

5.4  Contributions to knowledge

1. Socio-textlinguistic theories have been combined in this research coupled with the
Mirror Image approach for inclusive analysis which differs from the frequently
used literary theories.

2. The development of a political thematic paradigm for the analysis of the political
poems of the poets

3. The alignmentof the various classifications or groupings of Yoruba written poets
and poetry from the period when Yoruba Written poetry commenced up till this

contemporary period.
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4. This study also carved out the poetic devices involved mostly in Political Poems as
identified in the research work.
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Orin Ewiro - Atari Ajanaka

Yoruba

1. Ayo
fyawo QOgaa
Nilua ti ko séunje
Tée peyan mu
Nibo laja tiyin ti fi ri
Ké mi koé je?
Gbogbo omo tiyin
L6 gbongbonran kale
bi i goloba
Nibo laja tiyin ti fi ri
K6 mi ko je?
Gbogbo omo tiyin
L6 gbongbonran kalé

bi i goloba.

E ma pur¢ tan wa je mo

Epo ara mekunnu

Omi ara op6

Mudunmuadun morukan

Le¢ n fan gbe
Téenfamu
Tomo ijo fi hanngogo

Taafaaa n repente

2. Adaaké Ajo
Awako 16ji popod

E ki amumora

APPENDIXES

Translation

Contentment

Master’s wife

In a city without food

Where you claimed there is no food
Where did your dog get abundant food
That it eats and swallows?
All you children

Are well-built

Like millionaires

Where did your dog get abundant food
That it eats and swallows?

All your children

Are well-built

Like overfed Glover fowls.

Don’t deceive us anymore

The sweat of the masses

The sweat of the widows

The milk of the orphans

Is what you are draining

Is what you are drinking

That the church members are skinny

While the prophets are getting fat

Irretrievable Collections
Drivers on the road,

Sorry for the inconvenience
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E ka suaru

Nitori ajo adaako

T¢ ¢ nn da falaso ofo nirona;
Ajo tipatipa

Ajo afelégba

Bi o til¢ tonda 16ran.
Bo satihin silorin

Igba igba I¢ é dajo
Falaso duda nirona
Idakanrekandakanreki
Lajo alaso ofo ni popo.
Atawon, atigara

T6 n foru dadu dana, egbera.

3. Opalbon

Oréré ayé o lo titiiti
Oroonigbaghée

E¢ lasegbée

Ewé j¢ lonii, jé lola

B¢ si dotunla

A tori orugbé sun fonfon-onfon
Ikun to repente lonii
Batégun igbaa féré

A si pelenbe

Idi t6 sa ko silé lanaa
Biji ja tan

A si tan lekente

Bii burédi bo samu
Gbogbo alagbara ti o 1éro
Atiwo t6 0 1914, nika

Opa agbélékaa ma niii....
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For taking things easy

Because of the fruitless contributions
That you pay to policemen on the road
Forced contributions

Quietly collected contributions

That you are not willing to give

From here to llorin

You make contributions 200 times
For the men in black dress

Everytime nd everytime

Is the contribution for the men in black
on the road.

The Policemen, the robbers

That robs in dark of the night are

thesame.

Gun Stick

Life is not forever

Whatever one does can’t be forgotten
Yes, its unforgetable

That you make today and tomorrow
Is not a guarrantee

That you make it the third day
Your big stomarch today

When breeze of time blows

May become smaller

The small buttocks of yesterday
When things turn round

Will shoot out

Like soaked bread.

All senseless powerful people

And you, the wealthy wicked

Its like a dane gun pipe carried on the



Obiiripobiiri

Okan ma san jukanan

Bo6 ba pobiiri tan

Itan ohun t6 o se

Nigba mukumukeéeke

Ni y60 ki ¢ ku

Itan lasan,

Itan, ni yoo satoka

lye ¢ésu re

Ewé kan o le gbé yin

Oosa kankan o si le ti yin Iéyin
Nitori era ko bodo yin

Titi 6 fi wo gbogbo mekannu lo
Ibi 6 wu yin ¢ sa dé,

B6 wu yin e régbase erémi
E baa si waja odo

Ki gbogbo asun-rara il¢ yii
O maa fepo ra yin lara.

Ibi keu naa ni yoo bal¢ si
Ibi keu. ......

Ikun to repente 1onii
Batégun igbaa féré

A si pelenbe

Idi t6 sa ko silé lanaa

Biji ja tan

A si tan lekeénte

Bi i burédi bo samu

Idi t6 ko silé 1aana
idi t6 sa ko silé lanaa
Biji ja tan

A si tan Iekente

Bi i barédi bo sémi
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shoulder

It is turning round and round

One is better than the other

After turning round and round

The story of your activities

During the days of enjoyment

will judge you

Only stories

Stories of your deeds will point the way
Of your judgement.

No charm can save you

No god can give you support
Because you did not bother

To drag the masses into penury
You can run to wherever you like

If you like go to a far country

Or go deep into the sea bed

Let all the praise singers of this land
Massage your body with praises

It will end up in a bang

A big bang.

The big belly of today

If tides changes quietly

Can shrink

The sagged buttocks of yesterday
May after the storms of life

Become protruding

Like bread that drops inside the water pot
The sagged bottom of yesterday
May after the storm of life
Become protruding

Like the bread inside the water pot



4. Ebi

Ori ninla bi i ti lakataba
Oju jinna bi i ofifo agolo miliiki
Ecké sunki

bi i roba adana-sun
Tin-in-rin lorun

bi i togongo baba eye
Kenge laya bi i tinaki
Téfonha si yo sarasara

bi i sasara owo

Ikun n ja rodo

bi i tiyaabeji

idi sa wolé

0 pelebe

bi i barédi tajagbé ré mole
Owo oun ese

Ko sé ni talagemo

Irin esé n ko

Iyen asi jo toga

Igilamuga lor¢ fi n tan goro

bi agbébo laatan.

5. Oselu

Ropoto

Idi lo 16t0

Ercké boboobo bi owa fau-bé-pee
Ara n konraa t6 t6 t6 bi ekan eléji
Gele hahaaha Iowo tasi bi ewé agbon
Adan ni gbogbo aso ara

Atawotéle, atawoléke
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Hunger

Big head like the Elephants

Sunken eyes Like empty cans of milk
Sunken chicks

Like burnt plastics

Long neck

Like the ostrich bird

Swollen chest Like gorillas

With revealing lon ribs

Long like broom sticks

Protruding belly

Like pregnant woman

Sagged bottom

Flattened

Like a loaf of bread crushed by a truck
Hands and legs

Like that of chameleon

Walking around

Like chameleon

Using sticks to check inside the thrash
Like presenter of food to the deity

The Politicians

Obessed

with huge buttocks

Heavy with large boobs

Puffy cheeks like baloons

Oil drops from the body

like water dropsfrom the leaf
Starched headgear like coconut leaf

All the clothings are silky



Goolu ni yeti eti

Siliba ni gbede orun
Tyawoé ogaall!

Nilua fi ko séunje!!

Té ¢ péyan mu!

Nibo laja tiyin ti 1 ri

Ko mi, ko jee?

Gbogbo omo tiyin

Lo gbongbonran kale bii goloba
Ti won 1 relé eko

Te¢ e ti n san goboi owod
E si ni ko séunje

Ko s6wo, ko derun

Bi yoo ba tan de yin Iorun n ko?
Ayafi ké e wi ké bé

E ma puro tan wa je mo!
Epo ara mekannu

Omi ara opo
Mudunmudun morukan
L¢ n fan gbe
Téenfamu

Tomo ijo hanngogo

Taafaa repente

6. Egunje o ba nnkan jé.
Eganje doloye lawijo o

Eganje doloye lawijo o

Gbogbo isawonsogberi nil¢ yii o
Eyin le sEganje doloye lawujo.
Gbogbo won

Atawo, atogberi
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Both the underwear and the top-wear
Ear rings are of gold

The necklace is silver

Ruler’s wife

In a country without food

Where you said there is famine

How do your dogs

Come about the luxirous meals

All your children

Are well fed like the Agric fowls
They attend schools

Where you pay exorbitant school fees
And you claim there is no food

No money, things are hard

What of if things will be easy for you
You will swell up and burst

Do not deceive us any longer

Its the masses sweat

The widow’s fluid

The orphan’s sinew

Is what you are squeezing

And sucking

That makes the congregation look haggard
Extremely lean

While the priests are obessed.

Bribery does not spoil things.

Bribery and corruption is a chieftain in the
society

Bribery and corruption is a chieftain in the
society

The leaders and the masses in this society

You made bribery and corruption chieftain in



Atisin, atikoro
Won damo po
Won r'Aganmu oy
Wén FEgunje rolé
Kokoro ti i be 16ju yin
Ko je ki ¢ rina mg
Iro gbogbo yin n puré fanrd
Ibajé wa dagbada ifiseso
Nigba ¢ légunje o ba nnkan jé
Ségunije si le séwosan bi Aganmu
Le fi mérun soga iseégun
Sajakale aimeto
Ko ni yo tilé toko 16ju je tan
Bi akala yoju oka
Nigba tode ori n da gbogbo yin laamu
T¢ ¢ poda

Ké e poni po gbéfun mu bi oori Oyo

E se wa le so pé aidara dara
K¢ ¢ si saghadaméwaa
Doléri oloye lawujo

Ké ¢ maa pon won kuku keke

Bi adie peyin ori aba

Bi akala yoju oka
Ké e panu po ghéfun mu bi oori Qyo
K¢é ¢ maa pon won kuku keke

Bi adie peyin ori aba
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the society.

All of them

The sensible and the senseless

The young and the old

Have combined together

You made the corrupted ones

Head of chiefs in the society

The insect in your eyes

Did not allow you to see

You are all lying to yourselves
Corruption became the cloth for you
When you said bribery did not affect
anything

Can bribery and corruption solve problems
like medicines?

That is why you choose corruption as
medicine

Hope lack of organisation

Will not remove all your eyes

Like vulture remove dead body’s eyes

When all of you are not mad

And you are not clueless

When you are not stupid as those drinking

Qyo pap
How can you say bad things are good

You made the corrupted ones
Head of chiefs in the society
You gave them special attention

Like mother hen pays to eqgs on which it

incubates.
Like the vulture remove dead body’s eyes.

That you are stupid as those drinking Qyo
pap



7. Afitan Jetan Qya
Isin ana, godogbo lonii
Awiigbo lo fitan se
Owootun-un lo fi pamo si
Gbogbo re lo fi jetan Oya.
Agbani asoro bi éwe.
Niran agbana ti 6 si mo
Fawigbo adagbasika ijeta
Fitan adagbaseké ijosi sakawé
Itan oya t6 o0 ya dinu

Ni yo66 maya o léte

B6 0 16 0 nii gboo

E b4 jé ka bétan wo

Ka le mogbése atayése
To6 ye ka ghé

Kayé le ye wa

Kigba 6 le tuba

Ka le fitan gidi sile fomo

Nitori a a ni ju soke eepe
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You give them heroic reception
Like the chicken gives to its eggs for
hatching

The Enjoyment People

The kid of yesterday now a big man today
Refuses to learn from history

He misuses past history

Using them for his enjoyment.

The elders that behaves like kids
Wasting resources without knowing

Not noting squanderers of yesteryears for
lessons

Not learning from the story of old liars of
yesterday

The lap of grasscutter that covers your mouth
Will tear your lips

If you say you will not listen

Let’s go back to history

So that we will know the right step

That we will take

For our society to be better

For things to go on smoothly

So that we can leave good history for our
forebears

Because we will not remain forever on earth.



8. ‘Kgye 6 ye wa’

Koy¢ odunnii ¢ saa ye wa kalé
Ko dafa ire yanturu

Nitori mekannu ile yii

Koju 6 le tika

Ti n dasu légbodo pata

Tin ko gbogbo yangan da sokun

Tin mépoyin pa titi laro.
Edumare lawa fi rawo si

Korile yii le ro wa loran.

Orin

Oba oke nikan la gboju Ié
Oba oke nikan la gbhoju Ié
Alagbada kan nil¢ yii

Ko le se ti mekannu

Oba oke nikan la gboju le
Oba oke nikan la gboju le
Oba oke nikan la gboju le
O nikaki kan, nile yii

Ko le se ti mekannu

Oba oke nikan la gboju Ié
Tyoku ku sowo eni.
Mekuannu ti o ri ké mi, ri ko je
To si lése, lapa, té san-angun
Igba baara kii kan

Igbe, igara kii si i sona
Edumare ti jile na

O rojo, ran-anrun, tansupa
O mooru, motutu, moye.
Ka kole, ka kebi

Ka si koya lo ku.

L60o6to ni, bée naa ni
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May this harmattan bring joy

May this year’s harmatan brin joy to us
And bountiful harvest

Because of the masses of this country
To put to shame the merciless

That cut short the growing yam

That throws all the maize in the sea
That paints the road with palm oil

We pray to the Lord

So that peace will be ours in this country.

Song

God only is our defender

God only is our defender

No civilian ruler in this country
Can defend the masses

God only is our defender

God only is our defender

God only is our defender

No uniform ruler in this country
Can defend the masses

God only is our defender.

It is left to us now.

Masses who do not steal or take bribes
Who has legs, hands, and is agile
Begging is not the answer
Robbery gang is not the solution
God has blessed our soil

He gave us rain, sun and the moon
He gave heat, cold and harmattan
Let's make ridges, let's reject hunger
Now we can reject poverty.

It is true, it is correct



Edumare lo se é feyin ti

Edumare lo se é feyin ti

Amo 6 ye ka sasoyan oro

Ka ma da bi Elémpe ijosi

Kéa ma tan arawa je¢

O t0 ka rawo rase sadédaa lotiito
Béduwa si ti se ti E yan kaninkain yii n ko
fyoku ku sowo eni

Mekannu ti o ri ko mi, ri ko je
To si lése, lapa, t6 san-angun
Igha baara ki i kan

Ighé, igara ki i si i sona
Edumare ti jile na

O r0jo, ran-anrun, tansupa

O moéoru, moétuatu, moye

Ka kolg, ka kebi

Ka si koya 16 ku (pg. 23)

9. ‘E fahan pere mekannw’
E fenu pere

E ma fenu pebi

Oro ahon joni juna

Oro tatu pese bi omi amu

O le ro okan t6 le bi ogidan

O le sokuta ro somu bi Qgede
Ire Iémi 6 fenu pé ni temi

kilé ayé wa ko roja

Koode wa 6 si sunwon

Ko yara ilé

Ko si yara oko.

Amo bo se tawon ojelu

Awon afigegé ré baasi eran lara mekannu
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God is the most dependable

But we should state clearly

So that we would not be like the old Elempe
So that we would not deceive ourselves

It is correct to pray to God

Now that God has done its part clearly now
The rest is in our hands

The masses that cannot got bribe or cheat
That has legs, hands and is strong

Begging should not be their job

Tricks and robbery is not the way

God has given us land with milk and honey
He gave rain, sun and moon

He gave heat, cold and harmattan

Let’s clear ground, make ridges

Let’s chase poverty away.

Let The Masses be Optimistic

Let"s be optimistic

Don"t be pessimistic

Words of our tongue are more painful than
fire

Good words are like cold water from the
claypot But for the greedy politicians
Those who use biros to cheat the masses

Let their house be disorganised

Let their inner house be troubled

For those who use their post to cheat
Who make falsehood their ways
Who cheat the senior for the junior

It is true for women to gain after market



Kilé won 6 gbona girigiri

Kéede won 6 po po gadugudu.

B6 se tawon, agboriigbé-digara ile yii
Ti won 1 feké seto

Ti won fi fAlaba woDowa

Eré lobinrin 11 je 1abo oja

Ere t6 t6 ilopo méwaa

Baasi eran Alaba té ¢ ré kéDowa

Lonilé orita 6 su séede teyin

Ire kaka ni mo n fenu temi pe
Bire mekannu ba ja sibi fan o
Ni ko o lo toro ara re ro

Ko o lo tétee re pa

Nitori ti mékunnu I’ Arintrode 6 se.

igba Lonigbaaka - Oluyémisi Adébowalé

1. AJduraWalg
Ekun i i segbé¢ aja
0jo 11 seghé 0da
Oselu i1 segbé ologun
Bojo poke titi
Ko le degbé okiti
Bologun sapa sapa titi
Ko le béselia dogba
Aré iselu dé
Ina agbébon bajé
Is¢ iseha bere
Aya ¢so 1a gaara
Opekéte isehi n dagba
Ina adamoyinbon 1 bajé
Oseli n yan fanda nile
Int n bélésin ologun

Ologun tii fagbara sela
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The gain of ten times

Of the meat you remove from the senior for

the junior

Will satan push into your house

I am only praying with my mouth

If praying for the masses is curse to you
Then go and watch your ways

Then go and change your character
Because God will be on the side of the

Masses.

Man Pass Man

The Lion is stronger than the Dog
Raining season is better than dry season
Politicians are better than the Military
No matter how long it rain on the Hill
It can not be compared with a mound
The Commander tried severally

He cannot match the politicians
Politics is here

The military are unhappy

Politics has commenced

The military are jittery

Political rule is blossoming

The military are unhappy

The politicians are in control

But the retreating military are unhappy

Military that is ruling with force
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Ologun tii fagbara logba
Ranti posela ¢ é segbé re.
Int igho lope i hu si
Baréke nilé aghébon
Ayonuso lologun fi i da sisélu
Atojtbo lologun fi i sejoba
Toéselu 6 gesin

Toloégun 6 wo sin-in
Sun-un ni 6 maa dun won
A-dun-fika-hanu

Sun-un ni 6 maa dun won
A-dun-fowo-osi-nuja-nu

Sun-un ni 6 maa dun won o.

2. “Iyansélodi’

Kowa 4 ji, a gbowo létan
Lakasegbe 4 ji, won o nibii ré
Bi 0 bi won,

Won a lawon 1 yanse 16di ni
Akoweé-ko-wuara n pebi nilé
Won lawon o le maa mi biro
Akékoo o ribi lo.

Oluko paa o rebi kan

Won lawon 6 lé maa je sooki
Awon ti n pon betiré naa daséele,

Won ldhun e ri e se

Oko da ni popo.
fwonba epo t6 wa di goolu.
Atidélua-odikeji dogun,

Atirépo-da-soko doran.
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Remember that ruling is not your profession
Military that is controlling by force
Remember that politicians are not your mate
Palm tree grows in the forest

Barracks is the abode of the military

The military only interfered in politics

The military only poke nose into politics

| say one day will be

That the politicians will ride horses

That the military will remain calm

It will pain them

To their marrow

It will pain them

Like never before

It will pain them.

Strike Action

People wake up, sat down doing nothing.
Others also wake up, they could not go
anywhere.

If you ask them,

They will reply that they are on strike.

The office workers are at home with hunger,
They said they can’t eat biro.

Students could not go out.

Teachers too can’t go out.

They said they can’t eat chalk.

The Petrol workers also join the strike,
Requesting government to do what they like.
No vehicle on the road

The remaining limited fuel is costly.

To go to the next town becomes a problem

Getting fuel for vehicles is a problem.



Onikalukua i doghon a n rinsg.

Larayé ba pada sése aaro.

Nigba haipate oko kuaro

Nisoro atirowona tan wola

Awon a-powo-ma-lee- na-an 16 fa sababi.
Won faaké kori,

Won lawon o sisé mo.

Won faaké kori,

Won lawon o le rinse.

Ni gbogbo banki ba wa ni titipa.

Eni 16w6 nipamo,

Eni o ni kobo lapo,

Gbogbo won ni n léri I¢ka,

Won lawon ¢ ni fowo pamo mo!

Eni a je ni gbése n sinwo.

Onigbése o rowo san,

O 16un o réwo gba ni banki.

Osisé ijoba naa dan méwaa wo

Ika di kébo nigboro

Opelope¢ ilé-iwosan adani to seranwo
Bo6 o ba le sanwé gegele, wa a gbatoju;
B6 o ni kobo lapo, wa 4 jerora jerora.
Gbogbo onis¢ oba dagunla sisé.

E réju ayé abg o ri?

Gbogbo onis¢ osu faaké kori pawon o sisé
Oniweé-royin n sise bi alaise.

Agbe nikan 16 wa n saye kébi 6 ma pala
Agbe o risé yan 16di ko un?

Bagbe ti n sisé larayé n kébosi,

Won ni kijoba bola fanbo

Keni a fibo yan gori alééfa.

Kijoba ologun kogba silé

Aijé bég, ila o ro.
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People continue to trek around.

Things are back to the basics.

When the problem of transport subsides
The problem of lack of money surfaces
The workers are the cause of this.

They refused blatantly,

They said they are not working again.
They refused blatantly,

They said they can’t trek.

All banks remain under lock and keys.
Those who have savings,

Those who do not

Are all funbling

That they will never save again

As farmers were working people were
shouting,

Shouting for the government to respect the
results of election

So that the elected leader can take over
government.

So the Military government can hand over
Without that there will be chaos in the town.
The government started deceiving the people.
The government started appointing people
into positions

Government appointed important people
into juicy positions.

The important people started making efforts
So that the Military can remain in power
So that the elected can be punished

They are the ones who destroy the home
They are the ones who destroy the path

One of my friends who discovered



Nijoba wa dogbon a-n-tanni-je.

Nijoba wa dogbon a-n-yanni-sipo.
Ijoba fawon eni bi eni sipo ilabe.
Awon éniyan bi éniyan wa i sakitiyan
Won sakitiyan kologun 6 le pé

Won sakitiyan kéni a yan loye 6 jiya
Ird won 16 balé jé.

Ira won 16 dona ru.

E wor¢ mi kan okeé ohun t6 rasise ijoba
T6 kébosi fayé gbo

Tjoba ti yo ¢ bi eni yo jiga.

E woluku mi oke ihin t6 raléébu ologun,
Té fon rere re.

fjoba ti yanju re.

Gbogbo eni 1 ja kotito le fidimule,
Nijoba ti ti molé.

Bée lawon agba ¢j¢ kan n se sadankata
ologun.

Ba le gbogun ibi won ta,

Nibo niréti omo adarihunrun wa?
Awon agba kan, agba kan,

Ti won duro 16ri 0619,

Ira won ko won o gbegunje.

3. Egunje,
Eké ti dayé o0jo ti pé
Riba ti n sos¢ ona ti jin
N o téte mo pé riba lomo arayé pa laré to
degunje
Asé ortko titun ta a fowo idakonko légunje
Adape owo éyin leganje to ghode

‘Eguanje lodu’ dohun amuseré
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Government’s fault

And raise his voice

Government has dismissed him.

Another one that discovered Military’s fault
And raise his voice

Government has killed him.

All those who are fighting for truth to prevail
Government has imprisoned them.

And some leaders are praising the Military
Can sell their birthright

Where is the hope for human being?

Some other leaders

That stood for the truth,

They refused to be bribed

Corruption

Falsehood has been here for so long
Bribery has corrupted the world for so long
| dont know that bribery is what you call
‘Egunje’

So the new name you gave to bribery is
‘Egunje’

The popular side name for corruption is



Eganje wa wewu agbéko fosisé

Egtinje wa wagbada fosela

Eganje wa dalaborun falakowé

Bo 0 délé ise to 0 16 n wasé,

Won 4 ni ko o tomoluabii re se.
Abaniroonu ilé-epo yo6o fé¢ gbobi ko t6 tepo
taa sanwo fan.

“Ba mi ti moto yii”, oro 16ri “eto mi da” ni?
Obi t6 bé sojiise lomo r¢ f raye silé ¢k¢ giga
t6 dara.

Omoosé to ba moyi 0ga nii righéga.
Omoojo t6 sétu Alufaa nif joye l4arin jo.
Egun jije léganje bé o ba mo.

Ori mi ma jé n jegan moyan.

E jé yara jawo nina gbigbeganje.

B¢ ¢ ko, be 0 gho,

Oja gbogbo wa ni yoo se;

Nigba ti égan te ¢ je y6O maa ja ranin bi épe.
Oronro kékeré tii basé eni jé legunje.

Eni gbegunje méwo osu,

Pipon laso ira won n pon gbeyin.

Bo6 0 ba yera farun buraka yii,

L’Elédua to6 le bajenirun wi fun o.

Bo6 o da lara po molasa oju owo re,

Nibukuan to le wa l6ri is€ t6 ¢ 1 se.

4. Epo di Goolu
Layé ologun nijosi

Lepo 1 rojo owo forile.
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‘Egunje’

‘Egunje’ is the order of the day

‘Egunje’ has become clothings for workers
‘Egunje’ sewed ‘Babariga for politicians
‘Egunje’ sewed underwear for the educated
If you visit companies in search of job,
They will request you for bribe.

Attendants at Petrol stations will request for
bribe before selling fuel that we will pay for.
“Help me to push this Vehicle” is based on
“settlement”?

Parents that can settle will get their wards to
good schools.

Workers who settle their Managers get
promoted. Church member
that settles the Pastor get post.Bribery is cursed
money if you don’t know.

May | not collect cursed-money.

You better quit bribery collection.

If you refused and do not desist,

We shall all be around to witness the outcome;
When bribery will turn to curse for you.

Small gall that spoils ones work is bribery.

If you collect bribes with your salary,

You will always remain poor after-all.

If you desist from this disease,

God will then pursue poverty from your life.
If you don’t add bribes to your earnings,

That’s when blessings will be on your work.

Petrol has Become Gold
In the days of the Military regimes then

Petrol was given the country huge revenue



Awon asaaju ko won o péte,

Awon alase ko won o pero,

Won o péte pero fojo ola,

Won ¢ rona bola yoo ti ri.

Owoé goboi, owo epo

Lawon alase i ro mi.

Sadédé nigba yi biri,

Lohan po wa dowon.

Epo a fi f beni ra 10j6 0jost,

Epo ohuan 16 won bi oju yii.

Be¢e lepo o gbe nibi won gbé f ponpo.
Epo oko dawati nilé epo

Oko wa da ni popo.

Eni 10ko o répo ra

Opo oko 16 ti gori 0d6

Talupupu o lonka.

Bépo ba jaja délé epo

Ajakadorogho ni koloko t6 ri i ra
Bo6 0 lowo 1owo ko pé ko o répo

B6 0 moniyan lo le ri di¢ lowo goboi
B6 0 si sora soja 6 fi koboko ya batani si ¢ lara
Bée epo oko to daféeri nilé epo
Lalakara n ta 1ébaa ona!

Nilua to 1616ri.

Karosin t6 dighé¢ a a féwé

L6 pabudo tiya alate

Nilua to nijoye.

Gbogbo epo 16 gbowo l6ri

Bo o fé reyikéyii

O ¢ lura re ni ghanjo kowo re to kojo.
Atiwanje doran

Nigba Karosin won Kkoja siso

Larayé yara dogbon
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The rulers did not Plan

The rulers did not Prepare

They refused to plan for the future

They did not think about the future

Plenty money, oil money

That is what the rulers stole.

Suddenly things changed

Common things became scarce

Petrol that we beg people to buy then
Petrol is now as scarce as eyeballs

And petrol did not dry up where it is drilled
Petrol is scarce at filling stations

There is scarcity of vehicles on the road.
Those who have vehicles cannot get fuel
Many vehicles are abandoned

Abandoned motorcycles are countless.
When fuel manges to get to the fillin station
It is fight-to-finish to get to buy

That you have money does not guarantee
you getting fuel to buy

If you know people you can get little to buy
at high price

If you are not careful solders wi Il wipe you
With horse whip

However the fuel that is scarce at the filling
stations

Is sold at the roadside by bean-cake sellers.
In a country where we have leaders.
Kerosene that of the street

Is sold by the petty traders

In a country where there officials.

All petroleum products are costly.

Whichever one you want to buy



Ogbon ta a fi n gbélé ayé

Arayé dogbon, oghon a fi n wa layé.

Won dogbon fifi soodoosi dana.
Won dogbon lilo adogan éédu
Bée ni won o gbagbé igi idana.

Larayé ba pada sése aaro

Qgbon o saa ni tan layé ka waa lorun.

Ni haipate atisotnje pari.

/4 POV

Ni wahala atiwanje pin.

Aso Igba - Diré Adéléke

1. Eyinlaaro

Mase jayé ajedalu

Mase gunlé iwa ika

Bélémun o ti i si lowolowo

Ranti pé osunwon re koi kan té ni
Qjo osunwon Idi Amin kan

Wéré ni won ti afEjEsoro danu
Ko si ohun tédaa se ti ko ni késan
O ba rEyin oro wo oré

Ko t6 sohun kéhun

Eda to WEyin oro ki i siwa hu
Eyinlaaro aja ode

Qjo osunwon idi Amin kan

Weéré ni won ti afejesoro danu
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You will pay through your nose for it.
To cook becomes problematic

When kerosine is out of the masses reach
The people seek for the knowledge

That will sustain them in life.

The people work on the knowledge for
survival

They started using saw dust to cook
They used native charcoal stove to cook.
They also do not forget cooking with
firewood.

The masses descended to these old ways.
We shall seek wisdom on earth not in
heaven.

The hypertension from cooking vanished.
The problem of cooking was defeated.
Think of Your Future

Do not treat life with levity

Do not believe in bad ways

If you are not caught now

Remember that its not your time

The day its time for ‘Idi Amin’

The bloody man was pushed out easily
There is nothing done without repercussion
Remember the end result my friend
Before you do anything

One who remembers end — result will not go

astray
Remember the end result like hunter’s dog.
The day Idi Amin’s cup was full

The bloody man was pushed out easily



2. Osu Isonu

Ko séni jé gbagbé

Osu amébi-pani-méni

Osu toloko o tokoo dé

Osu t’0lowo o to pate oOWo

Osu t’abarapa datoroje

Osu t’0l0ko n fese ta popod

Osu ti mutamuwa n fori pena igi laaro
Juunu ’osu ohun

Se-é-l¢ ni jé se-é-ba

Ise-¢é-ba nidii a-ri-ka

Kilankaojare?

A mé on kawo
Ki la ka o jare?
A mé on kojo

Kilanka o jare?

A mo on kosu

Ki lan ka o jare?

3. Asu Fonmu
Ewo ni Ka sisé erin
Ka si maa j¢je eliri
K4 fosan sisé sisé
Ka tan foru tan tanna mori
Ka si tan sajimuna iwé

Ka si tin ma wa fowo danilagara
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Month of Problems

Nobody can forget

The month of hunger

The month that farmers can’t go to farm
The month that business people can’t open
their shops

The month that the rich became beggars
The month that vehicle owners are trekking
The month that people resorted to the use of
firewood

June is the month.

What you do is what you get

What you get is what you note

What are we noting?

We take note of money

What are we noting?

We take note of days

What are we noting?

We take note of months

What are we noting?

ASUU Revolted

Why must we work like Elephant

And we eat like mouse

We work hard during the day

We also burn the midnight candles

We wake up early in the morning to study
Only for one to be faced by lack of money



4. lrikird Qlopaa
Sebi airaja Useless Policemen
Ni mode maguntan degbé Its beause there is no dog,
Airéni bi eni That the hunter use ram for hunting.
Airéniyan bi éniyan For scarcity of people,
N 16 sose olopaa di taja teran For scarcity of good people,
Won kéran méro nisé olopaa That made the police profession an allcomer
Gbogbo ila o fara ro affair
Kanran kolopaa gbofinro They employ crooks into the police
Mogaji arufin lolopaa da. Things begin to turn upside down in the city

Instead of the police to keep law and order

Alo 1 lo - Jibola Abigdin
1. Agbopaa

E ¢ wayé aboba ghopaa

Opé oW o won,

Oro6 ni won fin da

Opé owo o won,

Se ni won fi n séka

Bé 0 se

Won a na ¢ lopaa

Bo6 o se

Opa 4 dun tagbara tagbara

Owo lopa won 1 je

Ki i jagbhado

Bé o I¢jo are

Won 4 so 0 debi

B6 0 1€jo ebi

Won 4 so 0 dare.
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They became criminal leaders.

Rod Carrier

Look at the life of Government Police.

The Baton in their hand,

Is used to cause sorrow.

The Baton in their hand,

They use it for bad things.

If you do no wrong,

They will beat you with Baton.
If you do wrong.

The Baton will hit you heavily.
Their Baton eats money,

Not Corn.

If you are the plaintif,

They will turn you to the guilty.
If you are the guilty,



2. D¢d¢ Omo Depe
Won gha Dede loja
Dede ba puru sékan
Won jin Dede laya
Dede kari so bi ogede
Igbati ré ¢ lateyin
Déde kawo gbera
Dede, éése to 0 bu sékan?
Eése t6 o kari so bi 0gede?
Eése t6 0 kawo gbera?

Eése t6 o gbin?

3. Iile
Abéeéyan t6 ni ka sélu ire
Té ni ka footo sejoba kilua o le toro
Ta tori ¢ be haya “killer’ 1owe
K6 maa dode emi ¢ Kiri

Abi ¢ é ti wa ri?

4. Kansélg di-Kansélg
Ariya tan, 6 wa kuya
Elétan ¢ ha tanra r¢ bi?

Gbogbo ohun ti n dan ha ni wara?

5. Ifafiti

Somo ti 1 jiraafu ninu idanwo
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They will turn you to the plaintif.

The Dense Child of the Dull.

They slap Dense

The Dull began to cry

Dense was hit on the chest

Depe’s head droppoed down like palm tree
They slap him from behind

Depe fold his hands

Depe, why did you burst into tears?

Why is your head dropping like banana
leaves?

Why did you fold your hands?

Why are you quiet?

The Town is Hard

Someone wants the society to be governed
well

Wants honest government for the good of
society

That hired killers are sent after

To hunt him around

But why is it s0?

Councillor de Councillor
Enjoyment ends, it remains sufferings
Has the deceiver not deceived himself?

All that glitters can never be gold?

University

Is it the student that is giraffing in



Abéyii té ghorijé sina pata

Abomo to fiwé éra wo fasiti
Séun ni 6 footd ghorile-éde 1éke?

Ni 0 ni sera bo dépo oselu tan.

6. Aséja
Olé n jile
Asa gbé e awodi gba 4
Ewo lolé ré o ghoja?

Oju aladiye lawodi won n ghé e.

7. Etan Tutu
Ibo lagbe til¢ joba tire si?
Abi, ta 16 loba ti o ladé?
Ta lo loba ti o nirukere?
Talo loba ti o Iénu ase?

Boya ogbon ayinike si ni?

8. Isé n sé Dudu

Isé iwa n ko?

Isé arojinle n ko?

Mé1o6 la 6 ka léyin adipelé?

Bé¢ opolo 0 sé léyin argjinle

Oro se wa ri ti dada o da nkan se ri?

Oro se wa ri ti dadua o ri’hun fi yangan?
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examinations

Or the one that brings external materials
to examinations hall

Or the one that enter the university with
fake result.

Will that one stand on the truth to lift up
the nation? Will that not perpetrate fraud

when he joins politics

Soldier

Burglar burgle the house

The eagle stole it, the hawk collected it
Which one is not a sharp thief?

The hawk steals the chick in the presence

of the owners.

Cold Deceit

Where is the farmers kingship
domiciled?

Or whose king is the one without crown?
Whose king is the one without a whink?
Whose king is the one without power?

Perhaps it is all a matter of deception?

Poverty is Troubling The Blacks.

What of the dearth of character?

What of thearth of deep thinking?

How many can we count out of the
hidden teeth?

But there is no brain work without deep
reasoning?

Why is it that the blacks can’t produce
anything?



9. Naija
Eégun 1 fori jo
Onilu n fese lulu
Mutamuwa n feyin woran
A 1 sayé lo naa nu-un
Eni n di baalé
A 11 sayé lo naa nu-un
Oko n lota lode
A 1 sayé lo naa nu-un
Ol¢ n sedajo olohun nilé ¢jo
A 1 sayé lo naa nu-un
Onird n jobailan jo
A 11 sayé lo naa nu-un
Olédodo o roye je ¢ ¢ rayé
A 1 sayé lo nda nu-un

A 11 se naija lo naa nu-un

10. Ofo 16ri ofo

Won ni a saré

A saré

Won ni a rin

A rin

Won ni a posese

A posese

Gbogbo ¢ lori ofo ni
Won ni a moko
Gbogbo ¢ lori ofo ni
Won ni a sisé
Gbogbo ¢ lori ofo ni
Won ni a sowoé na
Gbogbo ¢ lori ofo ni
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Why is it that the blacks aren’t proud of
anything?

Nigerians

The masquerade dances with its head
The drummer drums with his legs

The crowd watch with their back

We are enjoying the world

The slave becomes the family head

We are enjoying the world

The husband grinds the pepper outside
We are enjoying the world

The thief decides the owner’s fate in the
court

We are enjoying the world

The liar becomes the king the society
celebrates

We are enjoying the world

The truthful can not become a chief

said we are enjoying the world

Thus we are enjoying Nigeria.

Nothing Tangible

They asked us to run,

We ran

The asked us to walk,

We walked

They asked us to slow down,
We slowed down

All for emptiness

They asked us to cultivate
All for emptiness

They asked us to work

All for nothingness

They asked us to be spendthrift
All for nothingness



Won ni a se sidiipi
Gbogbo ¢ 16ri ofo ni
Ofo n bi 6fo mawon junta 1owo

Ofo 1 gbdfo pon, awon jinta f wo

Olori-ikorofo o 1e mo ghofo
Ofo, 0j6 keji oja.

11. Asenibanidaro

Ayé sela, 6 ko

Ayé sekan, 6 bé yoo

Ayé saparo, aso r¢ pon kankan
Os¢lu séla

Owo ila o ténu mo

Owo ila kansale apo

Os¢lu séla

il f telg jé bi eran.

12. Eto Ila
Agidi lasan ko tan nnkan se

Jagidi jagan were o I¢ lére,

fwa bi i Farao ko lé sanna fanféé
Ise bi Idi Amin ko 1& sanna fanrepoo
Ka forikori 16 le mgna abayo wa

Ka fikunlukun 16 le ma wa tesiwaja

Ka fiwa bi Olorun, bi Anabi

Yanju rogbodiyan t6 wa nile.

They asked us to do S.D.P

All for nothing

Nothing begets nothing for the Junta
Nothingness upon nothingness the jinta is
dumbfounded

The Wumpty-dumpty head can not but
score nothing

Nothingness the second day of the

market.

Backbiters

The world turns around for okro, it
became hard

The world turns around for egg plant, it
became red

The world turns around for partridge, it
became wretchedly poor

The politicians rule

The people cannot eat nymore

The politicians rule

The people have no money in their
pocket

The politicians rule

The people gleans over left food like

animals

Government System

Application of brute force cannotcorrect
things.

Wild lunatic behaviour cannot yield
fruits.

Character like Pharaoh’s can’t encourage
love

Behaviours like Idi  Amin’s can’t

encourage unity



13. Akoni gmeg Oodua
O wa da mi léja pé
Isé le po, iya si le po
Omo Oodua o ni déro gyin
La fi n wi pé
Eéyan t6 sisé ire kausé
Eda to fohun rere ki ohun
Gbogbo akoni t6 femi ji
Gbogbo yin l¢ seun
Gbogbo ohun koowa se,

Gbogbo r¢ o ni parun nint itan

14. Al 0
Be¢e eranko o le joba
Lori omoniyan layé n bi
Ehanna o le joba
Lori omolaabi éniyan
Apaayan ha le joba
Kilua réju ko raaye?
Amo sa, BEdumare 4 sisé ara
Awon eléde méji a sin apaniyan dé koto

Ka fi sétutu fése

Working together is the way out

Discussing together is what can bring

progress

Let’s use God-like character, the prophet-

like character
To settle the problem facing us.

It is clear to me that

Gallant Oodua People

There may be more poverty, things may

be difficult

Oodua’s children will not be relegated to

the background

That’s why we are saying

Those who worked hard did well
Those who spoke well have done well
All the heroes that gave up the ghost
All of you have done well

Whatever everybody does

All will not be forgotten in the history

Tales/Stories

But animals can’t be king

On human beings in this world
A brute can’t be king

On distinguished human beings
Can murderers be king?

And the city will be peaceful?
But, God will perform wonders

Those speaking with equivocationdual

will lead murderers to death



Es¢ awon t6 so Naija dojiya

Ki won bani ségun igara oldsa

Ki won wowe mi i be haya “killer’
Kiwon yé fi ‘acid’ oun ibon Iéni Kiri
Boya a o6 mo

Pé ilu tokan eeyan ¢ ti bale

Pé ila to dadé féru oun ipaya

P¢é ilu ti pakaleke oun hilahilo ti joba
Tl téeyan oti I¢ soo6td ind ¢

Boya a 0 mo

P¢é ila bée o le moke

[la bée 6 maa rako ni

Nibi ila 0l606t¢ ti fi goke agba

15. Asa Alagbara
Agbara n pa asa
O 11 pasa bi oti
Agbara n gun asa
O 1 gasa bi Sangé i gunniyan
Asa weékanna ré té ma bi abe
Basaa ba je t6 mu té yo tan
A fo walg piiriri
A 16un fé korée oun ajalayé
Basaa ba je to mu to yo tan

A o re sanmo réré
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So he will be sacrificed for the sins
Sins of those who made Nigerians suffer
To put an end to the issue of armed

banditry

To appeal to hire killers

To desist from chasing people around
with acid and guns

May be we do not know

That the city where there is no rest of
mind

That the city where there is fear and
restlessness

That the city where misunderstanding
and crisis reign

The city where the people can’t say the
truth

May be we do not know

That the city can’t develop

Such a city will be crawling

the pious cities are succeeding.

The Powerful Eagle

The Eagle is power drunk
Power drunk like alcoholic drink
He behaves like someone Sango
implanted

The Eagle look at his sharp finger nails.
The Eagle laughed and said he is above
everybody

He looked at the Hen that is walking
troubled

He laughed and said he is deadly.



A 16un fé ki Oré oun ajalérun
Agbara wa ru bo asa loja

O fira re diwon éda ¢

Asa fo dé sanmg rére,

O loun ti ropin ayé.

Agbara wa ru bo asa loja

O fira re diwon éda ¢

Asa fo dé sanmg rére,

O loun ti ropin ayé.

Asa gbagbé.

Pagbara o pin sibi kan.

As4 o ranti,

Pagbara ni i r¢yin oléwo e.
Adiye ti n sa kijokijo,

Emo t6 di jinni-jinni,

L6 pada wa réyin asa alagbara.
Ki gbogbo alagbara maa ranti
Pe kangun kangun kangun
Y66 kangun sibi kan dandan
Kalagbara 6 se mEdo

Tori ko-to-nkan

Ni i seku palagbara.
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When the Eagle drinks and feeds
satisfactorily

It will fly low to the ground

It will like to greet his friend on the
ground When the Eagle drinks and feeds
satisfactorily

It will fly to the high heavens

It will like to greet his friend in the
heaven.

The Eagle became so power drunk

It compared itself with the human being
The Eagle flies to the high heavens

It said it had seen the end of the world.
The Eagle became so power drunk

It compared itself with the human being
The Eagle flies to the high heavens

It said it had seen the end of the world.
The eagle forgot

That power does not reside with one
person

The eagle did not recollect,

That power ends the life of the powerful.
The chicken that runs helter skelter,

The rat that is worried

Later saw the fall of the powerful eagle.
Let all powerful people remember

That power always changes

It will end somewhere

The powerful should be careful

Because little things

Can kill the powerful



16. Onikan Yii Rora
Aféfe ti wa fé wayi o
A ti ri furo adie
Ak o ni fé

Kedu ko ni gba

Aja kun mokan o fé sakapo Ekan mo

Aku ati Kedu o joyé abésin-kawo mo

Sannu ko fé Kedu loba

Sannu ko fé Aku loye
Ofon-on ti to ¢ gbegiri
Kéléko kéko E Iowo

Ki koowa gba sare e baba ¢ lo

Oran-an-yan k¢ lasepo
Opo tikan fi mulé
Opo tést fi i jeko

L’agbarijopo omo onil¢ foro se
Won t’omo afokunsona danu
Omo afokunsona lo tailo tan
Won ma sannni won i solori
Won fi Kedu saare kéran majelé
Aku ko ripo ma

O dalatako.

17. Basa basa
Abasa irt éwo re é?
Ki 16 lé fa basa basa?
E ma fabasa balu jé
E sayée re

E pajuba sile de lolo
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This Leader Tread Softly.

The wind has blown

The anus of the hen is revealed

Aka will not agree

Kedu will disagree

The dog will not be a slave to the Tiger
Aku and Kedu do not want useless posts
again

Sannnu do not want Kedu as king
Sannnu do not want Ak on the throne
There is a big problem

Each should be on its own

Let each return to its basics

Coming together is not by force

The mammoth crowd that ants used to
work

The mammoth crowd that locust work on
the farm

Was what the citizens used to decide?
They pushed aside the ocean ways users
Immediately the ocean way users left
They made a Sannu man the leader

They made a Kedu man the figure-head
leader

The Aka’s were not given a position

He became an opposition.

Rough Playing

What kind of disorderliness is this?

What can cause disorganization?

Don’t use disorderliness to ruin this
country

Make the world better



Ké ¢ jorako

T6 dun sile domo
Ohun a se lonii

Y66 ditan bo dola
Feso lopo

Kipo 6 mase 1o 0

Bo o ba ko

T6 016 ni fipo sile
Bipo ba fi ¢ sile n ko?
Wakawaka 4 wa dadii
Eyin ola ni ¢ ro

Ké e féso so se

18. S44go N Bugo
Ol¢e ghée
Olgsa gha a
O tan n boku?
Igbé ila ko fararo ni layé alagbada
ibosi Odede o toro ni lasiko alagbaa
Tani 6 mo?
fderan ko si fan olowo
Wahala mEkanni wa légba kan jorin

Ta ni ko saimo.
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Prepare the ground for the yam planting
Leave a good name behind

For your children

Whatever you do today

Becomes history tomorrow

Use your position wisely

So that the position doesn’t use you
If you refuse.

That you will not leave the position
What if the post leaves you

Your activities will come to a halt
Think of the future

Do things right

Kettle Calling Pot Black

The thief stole it

The burglar collected it

What is left?

It was shouting of hard times during
civilian

It was complaint family poverty during
the Military

Who does not know?

No peace of mind for the rich

The  poor’s  problems  increased
drastically

Who does not know?



